
Stockton Camera Club

Garden of Eden
Arches National Park

Class A Image of the Month – Ed Richter

Gazing 125 Ft. Straight Up 
Under the Stairs at Pt. Arena 

Light House
Class AAA Image of the Month - Trey Steinhart

Emerald Bay
Class AA Image of the Month - Ricardo Mendoza



Herman
Class A Print of the Month - Shari Liwanag

Obstacle Glossary
Class AA Print of the Month - Elizabeth Parrish

Firehole River, Yellowstone
Class AAA Print of the Month - Doug Ridgway
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Worthington Glacier, Alaska
Susanne Nichols

Taking a Walk
Em McLaren

Dez Senior Portrait
Trey Steinhart 

Northern Lights
Sharon McLemore



Blood Moon
Joanne Sogsti

Petrified Sand Dunes, 
Monument Valley

Susanne Nichols

Great Egret Flying Away
Heide Stover

Spiral Reflections
Sharon McLemore
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Learn Photoshop
The Stockton Camera Club will be holding a series of Photoshop classes over the 
course of 2015. Janelle will be showing the Phlearn Photoshop 101 and 201 courses 
in small segments, taking breaks to try tools and techniques ourselves and breaks for 
questions and comments. Although the Phlearn videos are on Photoshop, Elements 
is very similar and we will try to incorporate Elements users as well. Each class 
date will pick up where the last left off. Email Janelle mailto:stocktoncameraclub@
gmail.com) that you plan to addend before February 6th and she will email attendees 
the sample images the weekend before the first class.

Location:
Lodi Police Department
Community Room 
215 W. Elm Street
Lodi, CA 95240

The Community Room is to the right of the main entrance.
For those that remember, it is the same room we used for Bill’s Flash Class a few years ago. 
Schedule:
Classes will be on the 4th Thursday of the month from 6:30 p.m. to 9:00 p.m. from February to October.

1. Thursday, February 12, 2015
2. Thursday, March 26, 2015
3. Thursday, April 24, 2015
4. Thursday May 28, 2015
5. Thursday, June 25, 2015
6. Thursday, July 23, 2015
7. Thursday, August 27, 2015
8. Thursday, September 24, 2015
9. Thursday, October 22, 2015

Bring:
Bring your laptop with PS or Elements installed and an extension cord. A few people don’t have laptops. If you have a spare laptop 
with either software installed and you don’t mind sharing with a classmate please bring that as well. We’ll try to accommodate 
everyone as best as we can.

You must be a 2015 dues paying member of the Stockton Camera Club to participate: 
$22 Individual, $35 Couple per year.

mailto:stocktoncameraclub%40gmail.com?subject=
mailto:stocktoncameraclub%40gmail.com?subject=
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Stockton Camera Club Monthly Meeting
October, 2015

Heide opened the meeting. Debra introduced out guest, Gloria Clemons. Heide also read the list of winners from our club that 
won at the Lodi Grape Festival. Congratulations to Dean, Doug, Charlene and Christine. Doug also won best of show. Our club 
pretty much took home most of the ribbons.

1. Heide reminded the club that the year end competition is coming up and that Sharon will send out the entry rules. Some of the 
questions asked were: “Can you only enter prints that were entered during the year.” (Yes) and, “Can you enter the same image 
in print and digital.” (No)

2. Janelle talked about the Photoshop class she is teaching. The next class will be Oct. 22 at 6:30 at the Lodi Police Department’s 
community room. Please RSVP so she will know how many plan to attend. She also said the November class will be held at the 
bowling alley. She will send out an e-mail with further information.  waynelle726@sbcglobal.net

3. Heide announced that if you want to enter the SJVCCC competition, please send her an e-mail about the entries or if you want 
her to take your prints for you.   Nov. will be the last competition month for the year. They are also adding a new category called 
“Humor”. For more info contact her at:   h1stover@aol.com

4. Doug said that on Oct. 30 & 3lst at the Train Museum in Old Sacramento there will be a lecture and 2 hour shoot of trains 
without the public present. Also they will have models wearing period costumes that you can shoot. It will cost $60. The money 
goes to the Museum and it will be limited to 50 persons.  For more info contact him at:  doug_flyfisher@yahoo.com

5. There will be no club meeting in Nov. (Happy Thanksgiving) Our next meeting will be the 3rd Thurs. in Dec.

Dean introduced our judge this month who is Susan Bovey. She is from the Woodland Camera Forum and the Viewpoint Gallery. 
She is an active member in PSA, Goldrush and the Yolo Arts Council as well as for the Center for Photographers in Carmel. She 
was originally from the Monterey area where she was trained. She presented a 20 minute slide show of her work. 

PRINT OF THE MONTH COMPETITION WINNERS:
CLASS A (BEGINNERS):  “Herman” by Shari Liwanag

CLASS AA (INTERMEDIATE):  “Obstacle Glossary” by Elizabeth Parrish
CLASS AAA (ADVANCED):  “Firehole River, Yellowstone” by Doug Ridgway

PRINT OF THE MONTH DIGITAL COMPETITION WINNERS:
CLASS A (BEGINNERS): “Garden of Eden, Arches National Park” by Ed Richter

CLASS AA (INTERMEDIATE): “Emerald Bay” by Ricardo Mendoza
CLASS AAA (ADVANCED): ”Gazing 125 Ft. Straight Up Under the Stairs at Pt. Arena Light House” by Trey Steinhart

The SPECIAL SUBJECT FOR DEC. IS:  “Over the Top Processing”

Please let me know if there are any corrections or additions to the notes. Thanks, em

mailto:waynelle726%40sbcglobal.net%0D?subject=
mailto:h1stover%40aol.com?subject=
mailto:doug_flyfisher%40yahoo.com?subject=


SCC Officers 2015
Officers
President
Heide Stover
Email: h1stover@aol.com

Vice President Programs
Dean Taylor, 986-9848 
Email:  ditaylor49@aol.com

Vice President Competition
Sharon McLemore, 401-0192 
Email:  sfmsap@aol.com

Secretary
Em McLaren, 823-7287
emmclaren@comcast.net

Treasurer
Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com

Committee Chairs

Activities Chairperson
Susanne Nichols
Email: susnic@me.com

Education Chairperson
Mike Clipka 649-4500. 
Email: mcphotos@juno.com

Hospitality Chairperson
Debra Goins
Email: knollstreetphotography@gmail.
com

Print Competition Chairperson 
Trey Steinhart 471-8438
Email: Steinhart4@sbcglobal.net 

Refreshments Chairperson 
Sheldon McCormick 931-0461
Email:smccormick@clearwire.net

Shutter Tripper 
Doug Ridgway 617-7050
Email: doug_flyfisher@yahoo.com

Web Master
Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com
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President’s Message
November 2015
By Heide Stover

Fellow Camera Club Members,

We are coming up on our last meeting for the year. It is time to think about the end of 
the year banquet and competition. There is no meeting in November so you all have 
time to work on December’s images/prints. We hope to see more prints in the year 
end this year!!!

I am setting the banquet up at The Old Spaghetti Factory again this year as they 
have been treating us very well and the food is always good. Mark your calendars 
for Wednesday, January 20th at 6:30pm. I will be sending out menu options and cost 
soon. 

Until then get out and shoot!

Heide

219 E Weber Ave (Across From The Court House)
Stockton, CA 95202-2706

Phone: 209-464-2299 | Fax: 209-464-9229
www.ulmerphoto.com

Email: Ulmerphoto@aol.com

A Big Thank You to Our Sponsors!

mailto:h1stover%40aol.com?subject=
mailto:%20Sfmsap%40aol.com%20%0D?subject=
mailto:%20Sfmsap%40aol.com%20%0D?subject=
mailto:sfmsap%40aol.com%0D?subject=
mailto:emmclaren%40comcast.net?subject=
mailto:susnic%40me.com?subject=
mailto:Stanjoanne%40aol.com%0D?subject=
mcphotos@juno.com
mailto:knollstreetphotography%40gmail.com?subject=
mailto:knollstreetphotography%40gmail.com?subject=
mailto:Steinhart4%40sbcglobal.net?subject=
mailto:sfmsap%40aol.com?subject=
mailto:smccormick%40clearwire.net?subject=
mailto:wac2bac98%40comcast.net?subject=
doug_flyfisher@yahoo.com
http://ulmerphoto.com/
mailto:Ulmerphoto%40aol.com?subject=


A. GENERAL RULES
1. Only paid-up members may enter club competition. 
2. Regular print and digital image competition period: Once 
each month except January. A competition year is February 
through December. Current regular meetings are February, 
March, May, July, September, October and December. The 
number of meetings may change from time to time at the 
discretion of the Board of Directors and approval of the 
general membership as facilities permit. The Annual Awards 
Dinner will be held in January.
3. A total of four (4) images (all prints, all digital or a 
combination of both) may be entered each competition 
month. A total of three (3) images may be entered in the Open 
Division and a total of one (1) in the Special Subject Division. 
The number of entries may change from time to time at the 
discretion of the Board of Directors and the approval of the 
general membership. 
4. Each image will be scored from 6 to 12 points. All prints or 
digital images receiving 11 or 12 points will be classed as an 
honor image. The title of each print or digital image entered 
will be read before being evaluated. The name of the maker 
will be read for 11-point honor winners. Maker’s names will 
be announced for the 12 point images after the Print & Digital 
Image-of-the-Month winners are chosen. 
5. A print or digital image that does not receive an honor score, 
may be re-entered one more time in the same division. 
6. A print or digital image may be entered in all divisions for 
which it qualifies; i.e., an honor image in Open may also be 
entered in the Special Subject Division at another competition. 
A print or digital image that receives an honor score may not 
be re-entered in the same division.
7. Any print or digital image that appears to be ineligible for 
competition or not qualified for a specific division could expect 
to be challenged. The Competition Vice-President shall decide 
whether or not the image is acceptable.
8. The exhibitor must have exposed each negative, slide or 
digital image entered. All images submitted for judging must 
be the work of the photographer/maker including the taking of 
the images and any digital enhancements and/or manipulation 
of the image. This does not apply to the processing of film or 
printing by a commercial processor.
9. The same image should not be entered both as a print and a 
projected digital image in the same competition.
10. In the event of absence or barring unforeseen circumstances, 
a member may submit make-up prints or digital images for 
one competition night per competition year; and whenever 
possible must submit all make-up prints or digital images at 
the meeting immediately following the month a member failed 
or was unable to submit the prints or digital images. Make-ups 
in the Special Subject Division must be the same subject as the 
month missed. Also, in case of absence a member may assign 
the responsibility of submitting his or her prints and/or digital 
images for competition to another member.
11. A club member who serves as judge cannot enter his or 
her own prints or digital images in the same competition. The 
judge’s make-up prints or digital images can then be entered 
in another competition during that competition year. This 
is in addition to the once-a-year make-up provision already 
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2015 Competition Policy

allowed.
12. Prints or digital images may be projected/viewed briefly 
before the judging of each division if the judge indicates he/she 
would like a preview.

B. PRINT ENTRY RULES
1. Each print entered must have a completed label attached 
to the back of the print including; name of maker, title, date 
entered and Division (Open or Special Subject). The writing or 
printing on the form must be legible. Labels must be attached 
on the back of the print in the upper left-hand corner for 
correct viewing of the print.
2. All prints must be matted or mounted with a total size 
(including mat board) of no larger than 18” X 24” and no 
smaller than 8” X 10”. Exception: One side of a Panorama 
Print may be no larger than 36”. Prints that are smaller than 
5” X 7” will not be accepted. The maker’s name must not 
appear on the viewing surface of the image. Framed prints 
shall not be entered.
3. Prints accompanied by entry forms should be submitted no 
later than 15 minutes prior to the start of the regular monthly 
meeting.
4. Prints receiving a score of 12 points, in each class, will be 
regrouped and judged for selection for the Print-of-the-Month 
honors. Print-of-the-Month honors will be given in Class A, 
AA & AAA. 
C. DIGITAL IMAGE ENTRY RULES
1. Digital images must be submitted in a format and by the 
deadline specified by the Competition Vice-President. Digital 
images may be submitted by email, mailed (CD) or delivered 
(CD) to the Competition Vice-President. Definition of Digital 
Image: An image taken with a digital camera, a negative, slide 
or print scanned into the computer and processed digitally.
2. Images must be in a format compatible with the projector. 
The key thing to keep in mind when formatting photos for 
submission is that the projector we use in the competition has 
a (maximum) resolution of 1024 x 768 pixels. This means that 
any photo that exceeds this size in either dimension, could end-
up being cropped by the projector. In other words: the image 
width cannot be more than 1400 pixels and the image height 
cannot be more than 1050 pixels. If your image is horizontal, 
only change the width to 1400, if your image is vertical, only 
change the height to 1050. Do not change both. Down-sizing 
the image from the “native” resolution coming out of your 
camera also significantly reduces the file size. This helps when 
emailing the files and takes-up less space on our hard-drives.
3. The maker’s name, title of image, date entered and division 
(Open or Special Subject) must be included as the title of the 
image. When you have finished re-sizing your image save your 
image with a new title. For example do a Save as: Smith_
Sunrise Splendor_05-15_O.jpeg. (O-Open or SS-Special 
Subject). Specify whether you’re Beginner, Advanced or Very 
Advanced.
4. Digital Images receiving a score of 12 points, in each class, 
will be regrouped and judged for selection for the Digital 
Image-of-the-Month honors. Digital Image-of-the-Month 
honors will be given in Class A, AA & AAA.
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Stockton Camera Club
Monthly Competition - October 2015

This month’s judge,  Susan Bovey, of the Woodland Camera Forum,  view 85 prints and digital images with an average of 10.8.  
She awarded 12 twelve’s.  The following received image of the month honors.

Congratulations to all the winners!!!
Print of the Month Class A – Herman - Shari Liwanag

Digital Image of the Month Class A - Garden of Eden, Arches NP - by Ed Richter
Digital Image of the Month Class AA - Obstacle Glossary - by Elizabeth Parrish

Digital Image of the Month Class AA - Emerald Bay - Ricardo Mendoza
Print of the Month Class AAA - Firehole River, Yellowstone  - Doug Ridgway

Digital Image of the Month Class AAA – Gazing…...Straight Up……Pt Arena LH - Trey Steinhart
Please check out the website, http://www.stockton-cameraclub.com/home.html

October 2015 - Class A TOTAL OPEN SUBJECT FEB MAR MAY JUNE JULY SEPT OCT DEC
Christine Blue 301 236 65 43 42 45 40 45 43 43 0
Ed Richter 291 237 54 33 42 42 43 47 40 44 0
Paul Chapman 195 165 30 0 0 44 43 43 37 28 0

Shari Liwanag 97 86 11 33 43 0 0 0 0 21 0
Adrianne Street 85 66 19 43 42 0 0 0 0 0 0
Bret Hunter 46 34 12 46 0 0 0 0 0 0 0
Jose Cabral 39 30 9 0 0 0 0 0 39 0 0
Josh Caine 31 31 0 0 0 0 0 0 0 31 0
Pete Alameda 28 19 9 0 28 0 0 0 0 0 0
Ron Wetherell 21 21 0 21 0 0 0 0 0 0 0
Lanny Brown 20 20 0 0 0 0 20 0 0 0 0

October 2015 - Class AA TOTAL OPEN  SS FEB MAR MAY JUNE JULY SEPT OCT DEC
Susanne Nichols 315 248 67 42 44 46 46 46 45 46 0
Kris Borgen 288 227 61 45 39 44 37 43 38 42 0
Gary Brown 281 230 51 44 40 44 42 32 37 42 0
Ricardo Mendoza 250 195 55 32 44 40 0 44 45 45 0
Mike Clipka 215 173 42 45 40 43 45 42 0 0 0
Mac McCormick 193 164 29 0 40 31 43 0 39 40 0
Elizabeth Parrish 183 141 42 43 39 10 0 11 38 42 0

October 2015 - Class AAA TOTAL OPEN SUBJECT FEB MAR MAY JUNE JULY SEPT OCT DEC
Trey Steinhart 316 246 70 48 44 44 45 46 43 46 0
Sharon McLemore 315 246 69 46 42 47 44 47 43 46 0
Joanne Sogsti 313 245 68 45 44 47 43 47 42 45 0
Doug Ridgway 310 246 64 46 41 44 48 46 41 44 0
Dean Taylor 310 243 67 46 43 43 44 48 42 44 0
Em McLaren 305 237 68 46 39 44 44 46 42 44 0
Stan Sogsti 304 240 64 45 42 43 45 46 42 41 0
Debra Goins 296 233 63 43 41 42 42 45 39 44 0
Heide Stover 249 207 42 44 42 34 42 0 43 44 0
Carol Marshall 247 184 63 42 41 39 0 42 41 42 0
Janelle DeRuosi 118 96 22 44 0 34 0 0 40 0 0

http://www.stockton-cameraclub.com/home.htmlhttp://
http://www.stockton-cameraclub.com/home.htmlhttp://


2015 Calendar of Events
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Every 3rd Thursday
(Except April, June & 

Aug) 6:30 PM

West Lane Bowling Alley
Stockton

Membership Meeting
Contact Heide Stover

h1stover@aol.com

Friday - Sunday
November 6-8

Hutchins Street Square
Lodi, CA

2015 Lodi Sandhill Crane Festival
800-581-6150

info@cranefestival.com

Thursday
December 17

West Lane Bowling Alley
Stockton

December General Meeting
Special Subject - Over the Top Processing

2016 Calendar of Events
Wednesday
January 20

The Old Spaghetti Factory
2702 W March Lane
Stockton, CA 95219

2016 Annual Dinner
6:30 - ?

Thursday
February 17

West Lane Bowling Alley
Stockton

February General Meeting
Special Subject - Photojournalism 

(PSA/SJVCCC Rules)

Thursday
March 18

West Lane Bowling Alley
Stockton

March General Meeting
Special Subject - Ice

Thursday
May 19

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Insects

Thursday
July 21

West Lane Bowling Alley
Stockton

July General Meeting
Special Subject - Night Scenes

mailto:info%40cranefestival.com?subject=
http://www.sjvccc.org/?page_id=22
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Techniques For Fall Color
10 ways to create stunning autumn images

Text & Photography By Kurt Budliger
Labels: How-To, Camera Technique 

As a Vermont-based photographer, there is no better time of year to be prowling 
the back roads than late September and early October. In fact, there is no place 
I would rather be, and I plan my entire schedule around being home for this 
amazing time of year. If you have never experienced an autumn season in New 
England, you definitely should add it to your bucket list. For those who can’t 
make the pilgrimage to New England, there are many other fantastic locations 
throughout the U.S. and abroad for great fall color. No matter where you live or 
travel this fall season, try these 10 creative techniques to make your best autumn 
images yet. 

1 Back Light For Foliage That Pops
Light is the medium we use to paint our photographic masterpieces and is a 
critical component to their success. While sidelight is great for revealing texture 
and definition in the landscape, my favorite light for autumn foliage is often back 
light. Since the red, orange and yellow leaves of autumn are translucent and light 
passes through them when back lit, the result is often an explosion of luminance 
and color. 

All too often, people shy away from shooting back lit subjects. Yes, the light can 
be intense and contrasty, but the payoff of bold vibrant color that pops is well 
worth the attempt. When shooting back lit scenes, it’s important to watch for 
lens flare, taking care to shade the front element of the lens with a lens hood, your 
hand or perhaps the bill of your cap. Watch your exposures, as often you’ll need 
to open up a bit using exposure compensation if shooting in aperture priority.  

2 Long Exposures For Ethereal Waterscapes
More often than not, when shooting forested streams 
and waterfalls, the combination of smaller apertures for 
depth of field, low ISO for quality and a polarizer to cut 
glare yields a slow shutter speed—often multiple seconds. 
Embrace these slow shutter speeds to create ethereal 
images of flowing water. 

During fall color, one of my favorite techniques is to find 
places in the stream or at the base of a waterfall where 
fallen leaves have collected. Look for slower currents or 
swirling eddy lines that are full of colorful leaves to use 
as foreground elements in wide-angle images, or to zoom 
in on as the primary element in an intimate composition. 
The combination of slowly swirling leaves and a long 
exposure creates a beautiful vortex of color. You’ll have to 
experiment with the length of shutter speed by adjusting 
the ISO and/or lens aperture to get the desired effect, as 
the speed and direction of the current, as well as volume 
of leaves, can greatly influence the look of the swirl.

1) Vibrant red maple leaves illuminated 
by early-morning back-light in the Green 

Mountains, Middlesex, Vermont. 

2) A long exposure creates a swirling pattern in the surface of a 
small stream in Groton State Forest, Vermont.

http://www.outdoorphotographer.com/labels/how-to.html
http://www.outdoorphotographer.com/labels/camera-technique.html
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3 Long Lenses To Isolate Color 
Use longer focal-length lenses to isolate patterns, shapes, textures and 
areas of particularly intense autumn color. I love to use focal lengths 
in the neighborhood of 200–400mm to “optically extract” interesting 
compositional elements and really direct the viewer’s eye to exciting things 
that would otherwise be lost in the chaos of the grand landscape. I also 
like to use a visual element such as a collection of tree trunks to anchor the 
composition around a strong graphic shape. 

Using a long lens to isolate portions of a hillside ablaze in autumn color can 
also extend your productive shooting hours. Often, the distant landscape 
is getting some interesting or flattering light, even in the middle of the day. 
When shooting with a long lens, it’s important to use a sturdy tripod, a 
cable release and mirror lock (or shoot in live view) to ensure sharp images. 
Longer focal-length lenses are more prone to picking up slight vibrations 
caused by sloppy user technique or wind. Try to maximize your shutter 
speed as much as possible, and when shooting on windy days, remove the 
lens hood since it’s liable to catch more of the wind.  
 

4 Shallow Depth Of Field
In our world of hyper-detail and high-definition televisions, computer 
monitors, tablets and smart phones, getting maximum depth of field in 
nature and landscape photos has become ubiquitous. However, we don’t 
always need every part of an image to be in sharp focus from near to far. 

Try using larger apertures to create images with shallower depth of field. 
Out-of-focus or softer portions of the frame are important areas of negative 
space and should be carefully considered when composing. Ideally, these 
areas will complement, if not help, to draw the eye toward details and 
shapes that are key subjects within the photograph. Images with shallow 
depth of field or soft focus can also help to create an aesthetic and mood 
that is quieter and more contemplative. This can be a highly effective 
technique when shooting autumn forest scenes in soft diffuse light.
 

3) A longer focal length was used to isolate a riot 
of vibrant red maple leaves wrapped around some 

spruce trunks near Danville, Vermont.

4) A wider aperture of ƒ/2.8 for shallow depth of 
field was used to create this softer, more ethereal 
rendition of red maple branches and white birch, 

Acadia National Park, Maine.
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5 Move That Camera
Another fun and creative technique worth experimentation 
is moving your camera during the exposure. Panning, 
rotating and racking your focus (manually rotating the 
focus ring) during a moderately long exposure can result 
in otherworldly, impressionist representations of the 
landscape. I like experimenting with the technique when 
shooting in the forest, using the vertical lines of tree trunks 
as strong graphic elements to anchor the composition. 

The technique basically entails slowly moving the 
camera up or down during the exposure. You can do this 
hand held or with minimal tension on your ball head. 
My advice is to experiment with shutter speeds in the 
neighborhood of ¼ second, as well as varying the speed of 
your camera movement. The amount of blur is completely 
subjective, but the slower the shutter speed, the more blur 
you’ll achieve, and a faster shutter speed might result in 
too much detail. Another tip is to put your camera on 
continuous shooting mode and hold the shutter release 
down for a sequence of shots during one up or down 
panning movement. 
 

6 Creative Use Of Exposure Compensation
One of the biggest hang-ups new photographers have is 
getting the “right” exposure. In our digital world, getting 
a good exposure is simple. My preferred method is to 
use aperture-priority mode combined with the exposure 
compensation feature to tweak the results to my liking or 
preferred aesthetic. Once I’ve dialed in the appropriate 
aperture needed for depth of field, I use the histogram 
(during playback or in live view) to evaluate whether 
there is good information in the critically important 
highlight and shadow portions of the frame. I can also tell 
quickly if the dynamic range of the scene requires using a 
grad ND filter or perhaps bracketing for a manual blend 
in post processing. 

These readings are just starting points and determined 
objectively by a machine, not by you, the artist. Try mixing 
things up by adding a significant amount of brightness 
to the scene for a more high-key presentation, allowing 
portions of the image to clip to white or near-white. With 
the right subject, the result can be a mystical, light and 

airy image. 

By contrast, try reducing the exposure significantly to allow portions of the frame to go into deep shadow, helping to isolate the 
available light and autumn color for a more mysterious, dark and moody image. Just remember, viewers of your work will never 
marvel at what a great histogram you’ve made, just how fantastic the resulting image is.
 

5) With a shutter speed of a half-second, the camera was moved up 
and down during the exposure to create a more painterly, abstract 

image, Acadia National Park, Maine.

6) Exposure compensation and further brightening of tonal values 
in post processing create a soft, pleasing high-key representation of 

this aspen grove, Acadia National Park, Maine.
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7 Reflections
For many autumn foliage shooters, a still pond with a 
colorful reflection during the golden hour is the holy grail 
of early October. While these wide-angle landscapes are 
not to be missed, there’s also something to be said for 
getting in tighter and isolating portions of the reflections 
for more abstract presentations. 

Additionally, a great way to extend your shooting hours 
on a bright sunny day is to head to a river or stream and 
look for reflections in the shaded portions of the landscape. 
Position yourself in the shade immediately opposite a 
hillside of fall color in bright sun and you’ll be amazed 
how good the reflected color can be. Look for still pools of 
water for sharp, mirrorlike reflections, or use a long lens 
to isolate rocks and sections of current that are picking 
up the reflected color from above. Aside from creating 
wonderful abstracts and vignettes, the combination 
of warm tones coming from the reflected color and the 
cooler tones in the shade make for a dynamic contrast and 

images with a lot of energy.
 

8 Get Low And Go Wide
If you want your images to look different, then you’ve got to photograph 
differently! I can’t remember where I first heard this helpful reminder, but it’s 
one I keep in the back of my mind every time I head out to photograph. 

If you’re most comfortable shooting autumn landscapes using your 70-200mm 
zoom lens, then make this the year you get low and go wide. There are lots 
of opportunities to shoot fall color with your 16-35mm. Some of my favorites 
include shooting straight up through a colorful canopy against a blue sky while 
the tree trunks radiate out to the corners of the frame. Once the color change 
has migrated down to the forest floor from the upper reaches of the canopy, look 
for colorful saplings, ferns and fallen leaves to anchor a wide-angle composition 
with a foreground filled by vibrant color. 

My favorite time to shoot wide-angle stream shots is when autumn has passed its 
peak and the majority of leaves have dropped, coating stream banks in vibrant 
color. My advice to anyone new to the exciting world of wide-angle lenses is to 
get really, really close to your subject for compositions that put the viewer there, 
in the scene.
 

7) Autumn color reflects in a pool of fallen leaves to produce a 
lovely intimate image with lots of color and visual interest, Acadia 

National Park, Maine.

8) A wide-angle perspective exaggerates the 
foreground leading lines and sense of depth 

in this autumn forest scene, Smuggler’s 
Notch State Park, Stowe, Vermont.
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9 Add A Sunstar
These days, the landscape photographer’s equivalent 
mantra to “more cow bell” is “more sunstar”. All kidding 
aside, I love adding a sunstar to backlit scenes that might 
require an additional element of interest or something to 
get the eye moving deeper into the frame, and this is no 
different during fall foliage season. 

There are several key considerations when making 
sunstars. First, just because you can doesn’t mean you 
should. The sunstar should be an integral part of the 
composition. If it doesn’t benefit the composition in some 
significant way, leave it out. Secondly, you need the sun 
behind a hard edge within the scene, allowing just a 
smidge to peek out for the most elegant and clean burst. 
The softer the edge (like clouds or foliage), the more 
diffuse the rays will be. You’ll also need to use a rather 
small aperture, like ƒ/16 or ƒ/22.

Unfortunately, not all lenses produce sun stars with the same aesthetic, so test yours to determine whether you like the results. 
Lastly, be careful of unwanted flare showing up in other portions of your frame. If it does, try positioning the camera to hide 

more of the sun or shoot another frame while using your 
hand or thumb to block the light. You can blend in the 
non-flare portions of this frame using a layer mask in 
Photoshop. 
10 Summon Your Inner Ansel
I know, it sounds like a sacrilege to even suggest shooting 
black-and-white images of fall foliage, but seriously, the 
results can be quite breathtaking. As in all black-and-
white digital photography, I suggest you shoot in a RAW 
format, which by default is capturing a full-color image. 
Your black-and-white conversion should be done in post 
processing where you’ve got more latitude for making 
adjustments. By having all the color information, we’re 
able to adjust contrast in our black-and-white images by 
working with the luminance of each of the colors present.  
When shooting a forest scene during late spring and 
summer, most, if not all, of the vegetation is a fairly 
uniform shade of green. When adjusting the luminance 
of the green channel in Adobe Camera Raw, we are 
unable to create much separation between the various 
types of vegetation. By contrast, when the leaves put on 
their respective autumn coats, the colors are quite varied. 
Instead of a uniform green, there can be oranges, yellows, 
reds, and purples. Now we’re able to make contrast 
adjustments with the luminance sliders in Adobe Camera 
Raw based on a variety of colors. For example, you can 
easily create separation and contrast between a vibrant 
red maple and its neighbor, a beech, which might still 
be green or starting to turn its characteristic yellowish 
orange. The beauty of considering black-and-white 

during fall foliage season is that you literally can have it both ways—vibrant color on one hand and a dynamic grayscale image 
on the other. 

9) Strong back light and a small aperture of ƒ/18 used to create a 
sunstar. Acadia National Park, Maine

10) Autumn foliage and birch trunks near Jay, Vermont. At far left, 
a straight B&W conversion in Lightroom with no color luminance 
adjustments. At near left, the B&W conversion in Lightroom with 

color luminance adjustments to increase brightness of reds and 
darken greens to create separation and contrast.
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Behind The Shot: Aspen Rain
Emerald Bay State Park, California

Text & Photography By Justin Reznick
Labels: Locations 

I was hiking through Emerald Bay State Park on the shore of Lake Tahoe in late 
November, scouting for a private tour. It was getting cold, and the rain turned 
quickly into snow. I noticed a grove of aspen trees. Amazingly enough, there were 
still a few final leaves holding on. I was witnessing what likely would be the last 
day of fall for this grove of aspens. Then I noticed something truly incredible 
lying at my feet. The fallen aspen leaves glowed in an array of stunning colors. 
I had never seen anything like it, and I rushed to set up my camera and macro 
lens.

The snow fell harder and harder, as I quickly attached my Canon EOS 5D Mark 
III with a Tamron 90mm ƒ/2.8 macro lens on my Gitzo 3541XLS tripod. The 
use of a macro lens would give me the level of detail that I desired on the leaves. 
The rain had formed perfect drops on the leaves, and the snow started to stick, 
adding a feeling of cold to an image with such warm colors. I was able to find a 
compelling composition and take a series of shots. I used an aperture of ƒ/11 and 
kept the ISO to 100 for optimal quality. It was important to keep the plane of the 
sensor as parallel as possible with the forest floor in order to keep each element 
in focus. I took quite a few frames as the weather closed in. It wasn’t long before 
the entire ground was covered in snow and the shot was gone forever. 

I immediately knew that I had captured an instant favorite of mine in such 
a fleeting moment in nature. I had no preconceptions of the image before 
discovering it, which just goes to show that you should always keep your eyes 
open and embrace the spontaneity of nature. 

See more of Justin Reznick’s work by visiting justinreznick.com and 
landscapephototours.com.Canon EOS 5D Mark III, Tamron 90mm 

ƒ/2.8, ƒ/11, ISO 100, Gitzo 3541XLS tripod 

http://www.outdoorphotographer.com/labels/locations.html
justinreznick.com
landscapephototours.com
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Photographing Star Trails
Ed Heaton dabbles in astrophotography with his Tamron SP 10-24mm wide-angle and SP 15-30mm VC lenses.

By Jenn Gidman 
Images by Ed Heaton

Taking pictures of the night sky can be one of the most ethereal, peaceful experiences you have as a photographer. After dark is 
one of Ed Heaton’s favorite times to head out with his camera, especially to capture star trails—a phenomenon in which the stars 
appear to move in your image as the Earth slowly spins under the sky. “I not only love the pictures I’m able to achieve, but it’s 
also relaxing to capture them,” Ed explains. “You’re out there for an hour or two, in nature, hanging out and talking while the 
camera just does its thing. It’s a lot of fun.”

Although he prefers to find a location as far away from civilization as possible to escape the light pollution that’s common near 
more populated areas, Ed’s also been able to scope out perfect positions for capturing star trails right in his own backyard. “I’d 
much rather head out into the wilderness, but I don’t always have the opportunity to do so, and I’ve found you can still get some 
great images even when there’s more light,” he explains.

His recommended lens of choice for capturing star trails: a wide-angle lens such as the Tamron SP 10-24mm or the new Tamron 
SP 15-30mm VC. “You want to be able to see as much of the night sky and the stars as possible, as well as any surrounding 
landscape scenery or foreground elements,” he explains.

Shooting on a moonless night, such as one in which a new moon is present, is preferable, and Ed looks for dark skies in which 
there are few or no clouds so the stars show up better. “But there are situations in which I can also shoot with a full moon,” he 
says. “In those cases, it almost looks like I’m light-painting the other elements in the photo.”
Before he starts his star trail sessions, Ed first decides on his location—way before it gets dark. “You can’t just wander outside 
at dusk and decide you’re going to start photographing star trails,” he says. “I know this from experience: I can’t tell you how 
many times early on I decided on the spur of the moment to take pictures of star trails and had no idea where to go. You also 
want to find a scene that has some compelling foreground elements so that your images aren’t just all stars.” 
A solid tripod and cable release are musts, as is a compass to find the North Star, the focal point most often used by photographers 
seeking to take star trail photos. “You can achieve other types of star trail photos—like vertical streaks that fall through the 
sky—if you photograph facing in another direction other than north,” he says. “But I typically focus on the circular star trails 
you get around Polaris, because that’s more visually appealing and what people are usually looking to see when they seek out 
star trail photos.” 

The first thing Ed does when preparing to photograph star trails is set his camera to manual focus. “I typically carry a flashlight 
to light something that’s at infinity,” he says. “If I can’t do that, I just set my lens to infinity. Then I switch my lens over to manual 
focus, because I don’t want it to hunt or fish when it’s in between shots, which it will because it’s dark—there’s nothing out there 
for it to latch onto.”

Ed also figures out his exposures before he starts taking pictures. “Most cameras have an intervalometer built in, though I use 
one that plugs in,” he says. “What I’ll do is take a couple of test shots, maybe a minute or 30 seconds long each—whatever I can 
get away with. If I need to push it out for a longer exposure or if it’s bright out and I can shorten that up, that’s what I do before 
I start taking pictures.” 

Experimenting with shutter speeds is necessary because each night scene is different. “One time you may be staring up at a really 
dark sky, the next time there may be light pollution from a Wal-Mart 15 miles away,” he says. “That makes a huge difference in 
how long you can go. As far as apertures, I usually shoot pretty wide open. Right now I’m loving this new 15-30mm lens, which 
goes down to F/2.8, so I can open it all the way up to that and pull off some really great photos. If you can open up to 2.8, 3.5, 4.5, 
somewhere in that range, that’s ideal.” 

http://www.tamron-usa.com/lenses/prod/1024_diII.php#ad-image-0
http://www.tamron-usa.com/lenses/prod/1530_vcusd.php#ad-image-0
http://www.tamron-usa.com/lenses/prod/1530_vcusd.php#ad-image-0
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His white balance for star trails is also always set ahead 
of time when he’s photographing star trails. “I never 
leave the auto white balance on, because as the night sky 
gets darker, it changes the white balance,” he says. “So 
I’ll usually pick a white balance before I start firing off 
my photos—it doesn’t really matter which one I select, as 
long as they’re all the same for consistency.” 

Ed usually keeps his ISO between 100 and 400 for his 
star trail photos, and he always turns the noise-reduction 
feature off.  “I want that continuous shot,” he says. “I 
don’t want my camera to shoot for a minute and then run 
through noise reduction for another minute. If you have 
it on, it shows up as a gap and you don’t get that smooth 
flow in your stars.”

Ed stacks all of his various exposures afterward into one image in Photoshop, an 
automatic feature he says is simple and quick. “In New Germany, a state park in 
Maryland, I took a 31-minute set, with each exposure lasting 5.25 minutes,” he 
explains. “A photo of Octoraro Lake was made up of a set of 66 images that took 
60 seconds for each exposure. And at Rocky Gap, another state park in western 
Maryland, the entire set of photos took 37 minutes, with each exposure lasting 
60 seconds.” 



“For an image at Jordan Pond, I captured 15 photos at five minutes each,” he 
says. “This final image ended up showing all of these amazing colors in the star 
streaks. It’s an astronomical question about how those colors get in there. I don’t 
add any of those colors in—it’s kind of wild!”  

Finally, for an image of a local windmill, Ed took 
advantage of the night’s full moon. “Remember I said 
earlier you can pull off certain photos in full moonlight? 
This was one of those images,” he says. “The moon was 
so bright that it was like daylight. It makes it look like I 
light-painted the windmill.” 

Ed wanted to create a composition that captured the star trails but added something in the foreground to enhance the image. 
“That’s where the windmill came in,” he says. “I took 35 images, each one about two minutes long. What’s interesting is that the 
windmill looks like it’s 100 miles away, but it was literally 25 feet from me. And those tiny bright lines at the bottom, right above 
the treeline? Those are lightning bugs that were just coming out for the evening. It turned out to be a cool photo.” 

To see more of Ed Heaton’s work, go to www.edheaton.com.
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www.edheaton.com
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How to Capture Long-Exposure Photos
By Jenn Gidman 

Images by Cecil Holmes 
For Cecil Holmes, the beauty of a long-exposure photo lies not just in how it comes out in a technical sense, but also what he's 
able to expose in a metaphorical sense. "It's about capturing the essence of time in a single-frame image, whether it's seeing the 
clouds or cars streak by or the movement in the water," he says. "It's like the way I feel being around waterfalls: relaxed and in 
the moment."

For his long-exposure images, Cecil currently uses the Tamron SP 24-70mm VC and SP 28-75mm lenses, though he's looking 
forward to soon using the new Tamron SP 15-30mm VC wide-angle lens. "I love taking photos as wide as I can," he says. "That 
allows me to get as much of the night sky as I can, for example, or as much as the leading lines in my photo as I can. With these 
two lenses, I can shoot wide but also take advantage of the longer focal lengths that these two lenses offer for greater creativity."

To Cecil, a long-exposure image doesn't have to mean a 30-minute marathon session under the stars. "To me, a long exposure is 
anything you can't handhold for a sharp image," Cecil explains. "I take a lot of pictures that are a second or half a second that 
I wouldn't be able to do without my tripod, so I consider those long-exposure images." 

Cecil prefers to head out during sunrise and sunset times for his long-exposure photos; for his night photos, picking a spot with 
minimal light pollution is optimal, as is a clear sky with few clouds so he can see the stars. If he's venturing out to photograph 
waterfalls in the daytime, he hopes for cloudy, overcast skies. 

Some cameras have a Bulb mode that allows you to hold your shutter open for as long as you want, which you should use if 
you're planning on an exposure of 30 seconds or more (Cecil's camera enters that mode automatically after that amount of time 
has passed). "For the pictures I take that are four or five minutes long, I go into Bulb mode," he says. "In those cases, I'll use a 
shutter release cable to keep everything steady. If it's going to be 30 seconds or less, or if I just don't feel like getting the cable out 
of my bag, I'll simply use the self-timer."

To minimize the noise in his photos, Cecil turns off the noise-reduction feature. "It costs me time when I'm doing these long 
exposures," he say. "If I take a 30-second exposure, then the camera takes another 30 seconds to process the image with the 

noise reduction. I can get more pictures in by turning 
the noise reduction off and just dealing with any noise in 
Lightroom later, if it's even an issue at all." 

South Carolina's Folly Beach Fishing Pier is the second-
longest pier on the East Coast, reaching 1,045 feet into 
the Atlantic. Sunrise at the pier was the ideal time for 
Cecil to experiment with his long-exposure water photos. 
"This was a 30-second image taken at F/16, ISO 100, in 
the moment right before the sun came up," he says. "I 
just tried to time it so I was able to capture the streaks of 
the waves crashing in and rolling back out. A lot of times 
that just comes down to luck and timing—you just have 
to keep trying until you get the wave pattern you like." 

http://www.tamron-usa.com/lenses/prod/2470_vcusd_a007.php#ad-image-0
http://www.tamron-usa.com/lenses/prod/2875mm.php#ad-image-0
http://www.tamron-usa.com/lenses/prod/1530_vcusd.php#ad-image-0


When he's photographing waterfalls (one of his 
favorite long-exposure subjects) with his 24-70, Cecil is 
consistent in how he approaches composition. "I try to 
find something to anchor the foreground, whether it's a 
smaller cascade, a rock, or a log," he says. "Then I just 
use basic composition rules, like the rule of thirds or 
leading lines to bring the viewer through the image." 
If he doesn't luck out with the weather during his 
waterfall sessions, Cecil will often use a 10-stop neutral-
density filter, "though I generally have to go 11 stops over 
to get the exposure the way I want it," he says. "If I go 
just 10 stops, it's usually a stop or so underexposed. I'll 
just try out a certain shutter speed and go from there. 
Sometimes I'll make the shutter speed longer or shorter, 
other times I'll keep the shutter speed the same and raise 
or lower the ISO. It's a lot of experimentation with these 
types of images."

For a couple of long-exposure night shots taken with the 
24-70, Cecil headed out to Yellowstone National Park, 
where he captured the water plume of White Dome 
Geyser. "I selected that geyser for a reason, because it 
has the most frequent schedule—it erupts anywhere from 
every 15 to 45 minutes," he says. "Basically we went out 
there and sat for a couple of hours; I may have gotten 
three or four shots during that time." 
When he does long-exposure star photos like this, he 
generally starts at the same baseline, which is to shoot as 
wide open as his lens can go (F/2.8 in these cases), with 
a starting ISO of 1600 and a 30-second shutter speed. 
"If the image needs to be brighter or darker, I'll usually 
adjust the ISO and leave the aperture and shutter speed 
alone," he says.

One of the unusual aspects of this long-exposure photo 
was how it captured a phenomenon called airglow, a 
photochemical reaction in the atmosphere that makes the 
sky appear different colors. "When I took this photo, I 
thought the multicolored sky may have been the northern 
lights," Cecil says. "But I was talking to some friends 
of mine with a lot more astronomical sense than I, and 
they told me about the airglow. The interesting thing is, 
I didn't see it with my naked eye—it only showed up in 
the camera."

Another geyser right down the road from White Dome Geyser gave Cecil the chance to capture a starry-night reflection. "This 
geyser actually only erupts every 36 hours, so chances were slim I'd get that geyser in the photo, but I had to ride right by it to 
get to White Dome and I thought the reflections were cool," he says. "I exposed for about 30 seconds here (I don't remember 
having to go into Bulb mode). When I do go into Bulb mode, there's a bit of math involved—if I don't have my phone with the 
calculator on it, the calculations start to lose me after a while!"
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The Jackson Street Bridge used to be an Atlanta secret, 
but now it's a well-known spot to capture what's known 
as the "quintessential Atlanta view": the downtown 
skyline. "Anyone who wants to take nighttime downtown 
pictures goes to this bridge," Cecil says. "I headed over 
there one evening with my 28-75, just after the sun went 
down, so it was already dark. I just had to wait for the 
right amount of traffic to come through to get those neat 
taillight streaks. I took this photo at F/8 with a 20-second 
exposure. It was the perfect way to show the city bustling 
at night."  

To see more of Cecil Holmes' work, go to: www.cecilsphotos.com.

www.cecilsphotos.com

