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Learn Photoshop
The Stockton Camera Club will be holding a series of Photoshop classes over the 
course of 2015. Janelle will be showing the Phlearn Photoshop 101 and 201 courses 
in small segments, taking breaks to try tools and techniques ourselves and breaks for 
questions and comments. Although the Phlearn videos are on Photoshop, Elements 
is very similar and we will try to incorporate Elements users as well. Each class 
date will pick up where the last left off. Email Janelle mailto:stocktoncameraclub@
gmail.com) that you plan to addend before February 6th and she will email attendees 
the sample images the weekend before the first class.

Location:
Lodi Police Department
Community Room 
215 W. Elm Street
Lodi, CA 95240

The Community Room is to the right of the main entrance.
For those that remember, it is the same room we used for Bill’s Flash Class a few years ago. 
2016 Schedule:
Classes will be on the 4th Thursday of the month from 6:30 p.m. to 9:00 p.m. from January to September.

1. Thursday, January 28th at 6:30 pm at the Lodi Police Dept. Community Room.
2. Thursday, February 25th at 6:30 pm at the Lodi Police Dept. Community Room.
3. Thursday, March 24th at 6:30 pm at the Lodi Police Dept. Community Room.
4. Thursday, April 28th at 6:30 pm at the Lodi Police Dept. Community Room.
5. Thursday, May 26th at 6:30 pm at the Lodi Police Dept. Community Room.
6. Thursday, June 23th at 6:30 pm at the Lodi Police Dept. Community Room.
7. Thursday, July 28th at 6:30 pm at the Lodi Police Dept. Community Room.
8. Thursday, August 25th at 6:30 pm at the Lodi Police Dept. Community Room.
9. Thursday, September 22th at 6:30 pm at the Lodi Police Dept. Community Room.
Bring:
Bring your laptop with PS or Elements installed and an extension cord. A few people don’t have laptops. If you have a spare laptop 
with either software installed and you don’t mind sharing with a classmate please bring that as well. We’ll try to accommodate 
everyone as best as we can.

You must be a 2015 dues paying member of the Stockton Camera Club to participate: 
$22 Individual, $35 Couple per year.

mailto:stocktoncameraclub%40gmail.com?subject=
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SCC Officers 2015
Officers
President
Heide Stover
Email: h1stover@aol.com

Vice President Programs
Dean Taylor, 986-9848 
Email:  ditaylor49@aol.com

Vice President Competition
Sharon McLemore, 401-0192 
Email:  sfmsap@aol.com

Secretary
Em McLaren, 823-7287
emmclaren@comcast.net

Treasurer
Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com

Committee Chairs

Activities Chairperson
Susanne Nichols
Email: susnic@me.com

Education Chairperson
Mike Clipka 649-4500. 
Email: mcphotos@juno.com

Hospitality Chairperson
Debra Goins
Email: knollstreetphotography@gmail.
com

Print Competition Chairperson 
Trey Steinhart 471-8438
Email: Steinhart4@sbcglobal.net 

Refreshments Chairperson 
Sheldon McCormick 931-0461
Email:smccormick@clearwire.net

Shutter Tripper 
Doug Ridgway 617-7050
Email: doug_flyfisher@yahoo.com

Web Master
Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com
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President’s Message
December 2015
By Heide Stover

Fellow Camera Club Members,

I hope everyone had a great Thanksgiving and also had time to get out and get some 
great shots. December will be our last meeting of the year. I hope you all learned 
something during the year and had some fun along the way. You should have received 
the banquet information by now so let me know if you did not. I hope you will be able 
to make it. The food is good and we have some good raffle prizes. This is also a good 
time to chat with fellow members. 

Until then get out and shoot!

Heide

219 E Weber Ave (Across From The 
Court House)

Stockton, CA 95202-2706
Phone: 209-464-2299/Fax: 209-464-9229

www.ulmerphoto.com
Email: Ulmerphoto@aol.com

A Big Thank You to Our Sponsors!
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Special Prizes for the 2016 Annual Banquet
The Annual Banquet will have 4 Special Raffle prizes, besides our regular raffle prizes.

1. CreativeLive offers on line learning classes covering many things from Scrap Booking to Advanced 
Photoshop, with some of the top people in their field. They are donating 3 - $150 gift certificates for free 
downloads of their classes.

2. This year, Topaz Labs is helping us out. We have a total of 6 downloads available. They have donated 
one download of their Topaz Photography Collection, a $499 value.  They have also donated 2 downloads 
of, one each, of any of their single plug-ins and one each of their Impressions, Glow and Texture plug-ins.

3. Red River Paper produces very good quality printer paper at reasonable prices. Their paper is equal to 
or better than many of their competitors. 

4. Trey Ratcliff has donated his Mega Pack which goes from Tutorials to Presets to eBooks, it comes with 
an absolute boatload of goodies. Everything is self-paced and perfect for every skill level from Beginners to 
Intermediate to Advanced. As you’d assume with a package this epic, everything is covered!

We are going to try something a bit different this year. While we will still be having the special $5 raffle for 
2 of the CreativeLive gift cards and the Topaz Labs and Trey Ratcliff downloads. We will, also have one of 
the $150 CreativeLive gift cards and the Topaz Photography Collection available as silent auction items, 
starting at $50 and $75 respectively. If one, or both of these, fail to get an opening bid, they will go to the 
$5 raffle 

Again this year, we will be selling the Special Raffle Tickets at our December Meeting. We will also begin 
the Silent Auction at that time. The prizes will be awarded at the Dinner but, you don’t have to be present 
to win!

Many thanks to our sponsors: Topaz Labs, CreativeLive, Trey Ratcliff, Red River Paper 
and especially to Tim Ulmer of Ulmer Photography!

Topaz Labs

http://www.topazlabs.com/store
https://www.topazlabs.com/store
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CreativeLive empowers you to unleash your potential by bringing 
the world’s greatest experts directly to you, live. Featuring 
workshops in photography, video, design, business, audio, music, 
and software training, CreativeLive unlocks previously closed 
doors by making dynamic education accessible to everyone.

Anyone can watch our live online workshops — for free — and 
interact with instructors in real time. The future of education is 
interactive, free, and live now. Join us.

www.creativelive.com

Trey Ratcliff

RedRiverPaper

https://www.creativelive.com/catalog/all
https://store.stuckincustoms.com/
http://www.redrivercatalog.com/browse/index.htm


A. GENERAL RULES
1. Only paid-up members may enter club competition. 
2. Regular print and digital image competition period: Once 
each month except January. A competition year is February 
through December. Current regular meetings are February, 
March, May, July, September, October and December. The 
number of meetings may change from time to time at the 
discretion of the Board of Directors and approval of the 
general membership as facilities permit. The Annual Awards 
Dinner will be held in January.
3. A total of four (4) images (all prints, all digital or a 
combination of both) may be entered each competition 
month. A total of three (3) images may be entered in the Open 
Division and a total of one (1) in the Special Subject Division. 
The number of entries may change from time to time at the 
discretion of the Board of Directors and the approval of the 
general membership. 
4. Each image will be scored from 6 to 12 points. All prints or 
digital images receiving 11 or 12 points will be classed as an 
honor image. The title of each print or digital image entered 
will be read before being evaluated. The name of the maker 
will be read for 11-point honor winners. Maker’s names will 
be announced for the 12 point images after the Print & Digital 
Image-of-the-Month winners are chosen. 
5. A print or digital image that does not receive an honor score, 
may be re-entered one more time in the same division. 
6. A print or digital image may be entered in all divisions for 
which it qualifies; i.e., an honor image in Open may also be 
entered in the Special Subject Division at another competition. 
A print or digital image that receives an honor score may not 
be re-entered in the same division.
7. Any print or digital image that appears to be ineligible for 
competition or not qualified for a specific division could expect 
to be challenged. The Competition Vice-President shall decide 
whether or not the image is acceptable.
8. The exhibitor must have exposed each negative, slide or 
digital image entered. All images submitted for judging must 
be the work of the photographer/maker including the taking of 
the images and any digital enhancements and/or manipulation 
of the image. This does not apply to the processing of film or 
printing by a commercial processor.
9. The same image should not be entered both as a print and a 
projected digital image in the same competition.
10. In the event of absence or barring unforeseen circumstances, 
a member may submit make-up prints or digital images for 
one competition night per competition year; and whenever 
possible must submit all make-up prints or digital images at 
the meeting immediately following the month a member failed 
or was unable to submit the prints or digital images. Make-ups 
in the Special Subject Division must be the same subject as the 
month missed. Also, in case of absence a member may assign 
the responsibility of submitting his or her prints and/or digital 
images for competition to another member.
11. A club member who serves as judge cannot enter his or 
her own prints or digital images in the same competition. The 
judge’s make-up prints or digital images can then be entered 
in another competition during that competition year. This 
is in addition to the once-a-year make-up provision already 
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2015 Competition Policy

allowed.
12. Prints or digital images may be projected/viewed briefly 
before the judging of each division if the judge indicates he/she 
would like a preview.

B. PRINT ENTRY RULES
1. Each print entered must have a completed label attached 
to the back of the print including; name of maker, title, date 
entered and Division (Open or Special Subject). The writing or 
printing on the form must be legible. Labels must be attached 
on the back of the print in the upper left-hand corner for 
correct viewing of the print.
2. All prints must be matted or mounted with a total size 
(including mat board) of no larger than 18” X 24” and no 
smaller than 8” X 10”. Exception: One side of a Panorama 
Print may be no larger than 36”. Prints that are smaller than 
5” X 7” will not be accepted. The maker’s name must not 
appear on the viewing surface of the image. Framed prints 
shall not be entered.
3. Prints accompanied by entry forms should be submitted no 
later than 15 minutes prior to the start of the regular monthly 
meeting.
4. Prints receiving a score of 12 points, in each class, will be 
regrouped and judged for selection for the Print-of-the-Month 
honors. Print-of-the-Month honors will be given in Class A, 
AA & AAA. 
C. DIGITAL IMAGE ENTRY RULES
1. Digital images must be submitted in a format and by the 
deadline specified by the Competition Vice-President. Digital 
images may be submitted by email, mailed (CD) or delivered 
(CD) to the Competition Vice-President. Definition of Digital 
Image: An image taken with a digital camera, a negative, slide 
or print scanned into the computer and processed digitally.
2. Images must be in a format compatible with the projector. 
The key thing to keep in mind when formatting photos for 
submission is that the projector we use in the competition has 
a (maximum) resolution of 1024 x 768 pixels. This means that 
any photo that exceeds this size in either dimension, could end-
up being cropped by the projector. In other words: the image 
width cannot be more than 1400 pixels and the image height 
cannot be more than 1050 pixels. If your image is horizontal, 
only change the width to 1400, if your image is vertical, only 
change the height to 1050. Do not change both. Down-sizing 
the image from the “native” resolution coming out of your 
camera also significantly reduces the file size. This helps when 
emailing the files and takes-up less space on our hard-drives.
3. The maker’s name, title of image, date entered and division 
(Open or Special Subject) must be included as the title of the 
image. When you have finished re-sizing your image save your 
image with a new title. For example do a Save as: Smith_
Sunrise Splendor_05-15_O.jpeg. (O-Open or SS-Special 
Subject). Specify whether you’re Beginner, Advanced or Very 
Advanced.
4. Digital Images receiving a score of 12 points, in each class, 
will be regrouped and judged for selection for the Digital 
Image-of-the-Month honors. Digital Image-of-the-Month 
honors will be given in Class A, AA & AAA.
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Stockton Camera Club
Monthly Competition - October 2015

This month’s judge,  Susan Bovey, of the Woodland Camera Forum,  view 85 prints and digital images with an average of 10.8.  
She awarded 12 twelve’s.  The following received image of the month honors.

Congratulations to all the winners!!!
Print of the Month Class A – Herman - Shari Liwanag

Digital Image of the Month Class A - Garden of Eden, Arches NP - by Ed Richter
Digital Image of the Month Class AA - Obstacle Glossary - by Elizabeth Parrish

Digital Image of the Month Class AA - Emerald Bay - Ricardo Mendoza
Print of the Month Class AAA - Firehole River, Yellowstone  - Doug Ridgway

Digital Image of the Month Class AAA – Gazing…...Straight Up……Pt Arena LH - Trey Steinhart
Please check out the website, http://www.stockton-cameraclub.com/home.html

October 2015 - Class A TOTAL OPEN SUBJECT FEB MAR MAY JUNE JULY SEPT OCT DEC
Christine Blue 301 236 65 43 42 45 40 45 43 43 0
Ed Richter 291 237 54 33 42 42 43 47 40 44 0
Paul Chapman 195 165 30 0 0 44 43 43 37 28 0

Shari Liwanag 97 86 11 33 43 0 0 0 0 21 0
Adrianne Street 85 66 19 43 42 0 0 0 0 0 0
Bret Hunter 46 34 12 46 0 0 0 0 0 0 0
Jose Cabral 39 30 9 0 0 0 0 0 39 0 0
Josh Caine 31 31 0 0 0 0 0 0 0 31 0
Pete Alameda 28 19 9 0 28 0 0 0 0 0 0
Ron Wetherell 21 21 0 21 0 0 0 0 0 0 0
Lanny Brown 20 20 0 0 0 0 20 0 0 0 0

October 2015 - Class AA TOTAL OPEN  SS FEB MAR MAY JUNE JULY SEPT OCT DEC
Susanne Nichols 315 248 67 42 44 46 46 46 45 46 0
Kris Borgen 288 227 61 45 39 44 37 43 38 42 0
Gary Brown 281 230 51 44 40 44 42 32 37 42 0
Ricardo Mendoza 250 195 55 32 44 40 0 44 45 45 0
Mike Clipka 215 173 42 45 40 43 45 42 0 0 0
Mac McCormick 193 164 29 0 40 31 43 0 39 40 0
Elizabeth Parrish 183 141 42 43 39 10 0 11 38 42 0

October 2015 - Class AAA TOTAL OPEN SUBJECT FEB MAR MAY JUNE JULY SEPT OCT DEC
Trey Steinhart 316 246 70 48 44 44 45 46 43 46 0
Sharon McLemore 315 246 69 46 42 47 44 47 43 46 0
Joanne Sogsti 313 245 68 45 44 47 43 47 42 45 0
Doug Ridgway 310 246 64 46 41 44 48 46 41 44 0
Dean Taylor 310 243 67 46 43 43 44 48 42 44 0
Em McLaren 305 237 68 46 39 44 44 46 42 44 0
Stan Sogsti 304 240 64 45 42 43 45 46 42 41 0
Debra Goins 296 233 63 43 41 42 42 45 39 44 0
Heide Stover 249 207 42 44 42 34 42 0 43 44 0
Carol Marshall 247 184 63 42 41 39 0 42 41 42 0
Janelle DeRuosi 118 96 22 44 0 34 0 0 40 0 0

http://www.stockton-cameraclub.com/home.htmlhttp://
http://www.stockton-cameraclub.com/home.htmlhttp://


8

2015/2016 Calendar of Events
Thursday

December 17
West Lane Bowling Alley

Stockton
December General Meeting

Special Subject - Over the Top Processing

Sunday
January 10

Ramada Inn
324 East Shaw, Fresno, CA January SJVCC Meeting

Wednesday
January 20

The Old Spaghetti Factory
2702 W March Lane
Stockton, CA 95219

2016 Annual Dinner
6:30 - ?

Thursday
January 28

Community Room 
Lodi Police Department
215 W Elm St, Lodi, CA

Learn Photoshop
6:30 - 9:00

Sunday
February 14

Ramada Inn
324 East Shaw, Fresno, CA February SJVCC Meeting

Thursday
February 18

West Lane Bowling Alley
Stockton

February General Meeting
Special Subject - Photojournalism 

(PSA/SJVCCC Rules)

Thursday
February 25

Community Room 
Lodi Police Department
215 W Elm St, Lodi, CA

Learn Photoshop
6:30 - 9:00

Sunday
March 13

Ramada Inn
324 East Shaw, Fresno, CA March SJVCC Meeting

Thursday
March 17

West Lane Bowling Alley
Stockton

March General Meeting
Special Subject - Ice

Thursday
April 28

Community Room 
Lodi Police Department
215 W Elm St, Lodi, CA

Learn Photoshop
6:30 - 9:00

Sunday
May 10

Ramada Inn
324 East Shaw, Fresno, CA May SJVCC Meeting

Thursday
May 19

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Insects

Thursday
May 26

Community Room 
Lodi Police Department
215 W Elm St, Lodi, CA

Learn Photoshop
6:30 - 9:00

Sunday
June 8

Ramada Inn
324 East Shaw, Fresno, CA June SJVCC Meeting

Thursday
June 16

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Prints

Thursday
July 21

West Lane Bowling Alley
Stockton

July General Meeting
Special Subject - Night Scenes

http://www.sjvccc.org/?page_id=22
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DECEMBER 2015
Hi all. I want to let you all know that I will be taking a break 
from the club. I’ll still remain a non-competing member, but am 
relinquishing my Education Chairperson position. I want to thank 
Doug for taking up the slack when I did not have any article. In 
my last article I covered some info on proper clothing for taking 
pics in a snowy environment. I have some info from several web 
sites here discussing how to take pictures of snow, and/or snow 
landscapes. Also, note that I will not be at the December meeting 
as I will be in Indiana with family for Christmas. I hope you all 
have a great Christmas.

The following article is here:  http://www.diyphotography.net/15-
beginner-tips-winter-and-snow-photography/

15 BEGINNER TIPS FOR WINTER 
AND SNOW PHOTOGRAPHY

January 7, 2014 · Udi Tirosh
 

Winter is a beautiful time of year and offers many 
opportunities for amateurs and pros alike to hone their 
skills and capture some great images. Whether you have 
a simple point-and-shoot or an advanced DSLR, there is 
something for everyone in this list.

GEAR
1. DRESS APPROPRIATELY FOR THE 
OCCASION
No, I’m not talking about those times your mother would 
get after you in high school for wearing shorts that were a 

little too short or a shirt with “Eat [poop] and die!” scrawled across it to your grandmother’s house for Christmas. I’m talking 
about pairing your clothes to the outdoor conditions. You wouldn’t wear the same thing for 32-degree weather that you would 
for minus 20 degrees. Here are a few tips:

• Have warm boots, regardless. On a recent photographic excursion into the Great White I was wearing an old pair of boots 
that had cracked in the rubber along the side near the toes. Every step I took allowed snow into my boots, and by the time I 
got home I was wringing water from my sock (which was wrapped around a numb foot).

• Don’t over-dress. To some it may sound stupid, but anyone who has spent any time outside in cold weather will tell you 
the same thing. It is better to feel a slight chill while standing still rather than overheat while walking, giving the cold 
temperatures the opportunity to chill your sweat and possibly lower your body temperature, potentially leading to early-
onset hypothermia.

• Gloves should be taken with you, especially if you’re going to be out and about for an extended period or away from 
“civilization.” I hate the bulkiness of gloves, so I prefer to simply go without when possible. One option is to wear a thin 
pair of gloves (maybe with rubber gripping on the fingers) for use when photographing, and take a pair of mittens along for 
slipping over the gloves in between shooting. Another option is to use a pair of shooter’s gloves/mittens which allow you to 
pull a finger out for use on a trigger (or, in this case, shutter release).

• Sunglasses might be a good idea as well…just to keep your eyes from frying due to the sun reflecting off the snow.

2. KEEP YOUR CAMERA COLD
Keep my camera in the freezer like a bottle of cheap vodka? Not exactly. Ever notice how your glasses instantly fog when coming 
into warmth after being out in the cold? The same can easily happen to your camera, fogging the mirror, causing harmful 
condensation inside the lens, and maybe even shorting out electronic components (provided you’re part of the 21st century and 
using a digital camera). Do not place your camera under your coat in hopes of warming it up or keeping your batteries from 

Clipka’s Corner
Education Articles by Mike Clipka

http://www.diyphotography.net/15-beginner-tips-winter-and-snow-photography/
http://www.diyphotography.net/15-beginner-tips-winter-and-snow-photography/
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draining too quickly (discussed below). The warmth of your body heat and the moisture from sweat can be potentially harmful. 
Plus, there is nothing worse than whipping out your camera for that once-in-a-lifetime shot only to have it fog up as soon as it’s 
re-exposed to the cold.

3. KEEP YOUR BATTERIES WARM
Batteries drain faster in colder temperatures, so it is wise 
to carry extras and maybe keep them in a pocket or inside 
your coat, closer to your body heat, until they are needed. 
Newer lithium ion batteries have less problems with this, 
but it’s still good advice, nonetheless.

4. KEEP YOUR GEAR EASILY-ACCESSIBLE
Nobody wants to be fumbling around in a bag for gear 
when they need it or dropping equipment in the snow. You 
also don’t want to be setting your bag down in the snow 
and risking any kind of water saturation. So, whether 
you’re using pockets, a backpack, or an actual camera 
bag, make sure you can reach your gear with little effort. 
I actually combined a few separate elements into a DIY 
water-resistant canvas camera bag. It’s my daily carry in 
all conditions and does a good job at holding up to the 
elements. 

TECHNIQUES
5. SHOOT IN RAW
Granted, some older cameras, or even newer, lower-end 
models, lack the ability to shoot in RAW. However, if at 
all possible, capture your images in RAW format. This 
will give you the greatest flexibility in post-production 
and will allow you to easily fix problems that would be 
harder (if not impossible) to correct if shooting in JPEG. 
If you’re intimidated by the larger file size, be sure to 
(apart from growing a pair) bring along extra (or larger) 

memory cards (something you should already be practicing) to accommodate the increased size.

6. NEVER DELETE IMAGES IN THE FIELD!
It can be tempting to delete an image after taking a peak at the LCD or when fearful of running out of room on your camera 
card. But never delete an image until you have had a chance to view it on a larger screen indoors. There have been many times 
when an image that looked like crap in the field turned out to be a wonderful image once I had a chance to fully examine it. Use 
your histogram to determine the exposure your camera is getting (discussed below), or simply bring along extra memory cards.

7. BE AWARE OF YOUR FOOTPRINTS
As you’re walking through the snow, keep in mind your intended shot. Be careful that you do not walk through an area that you 
hope to include in a future shot…unless footprints are the intended purpose.

8. USE YOUR CAMERA’S MANUAL MODE
Snow is bright and can be overpowering for your camera’s internal light meter. Using your camera in AUTO, or even APERTURE/
SHUTTER PRIORITYmode will undoubtedly result in dark images since the camera is reading all of the bright light reflected 
from the snow and compensating accordingly. The best way to overcome this is by shooting in MANUAL and compensating 
accordingly. 
However… If you must shoot in Auto or Aperture/Shutter Priority modes, you can work to overcome the imbalanced meter 
readings by:

• Adjusting the EV compensation
• or by aiming at a dark object and pressing the shutter halfway to get a reading, then moving the camera (with shutter still 

halfway depressed) to reframe and capture the shot.

9. IF YOU HAVE A HANDHELD LIGHT METER, USE IT!
Reference number 8 above. Shoot in manual, and use your meter. Enough said.

http://www.diyphotography.net/spoil-your-camera-with-a-diy-waxed-camera-bag/


10. SLIGHTLY OVEREXPOSE YOUR 
IMAGES FOR WHITER SNOW
This may sound contradictory to numbers 8 and 9, 
but snow is a tricksy mistress. While it looks beautiful, 
crisp, and white to the human eye, your camera doesn’t 
always see it as such. Oftentimes snow in a photograph 
can have a blue tint to it or look grayed out. One way to 
overcome this is, yes, by using a gray card and setting a 
custom white balance. But the hassle involved with doing 
so, especially when braving the elements, can simply be 
too cumbersome. So, building upon the last several points 
about metering and exposure, be sure to give your photos 
a little more light than may be entirely necessary. If things 
get a little too bright, you can tone it down in Lightroom 
or Aperture (or your own favorite image editing program) 
later. 
11. USE YOUR DANG HISTOGRAM!

Again, maybe your camera doesn’t have this capability, but most digital cameras, and especially dSLRs, do. Do not rely on 
the image seen on your LCD screen! This can be distorted by the fact that, after all, it is just a small screen, or maybe the 
backlighting is slightly off, or (a more likely case) the brightness of the snow surrounding you throws off your perception causing 
under-exposed images to look bright and correctly-exposed ones to look washed out. It can be very tempting to delete images 
based on these previews, but, as mentioned above, do notdelete any images in the field, regard less of how crappy they appear 
to be on the camera. Use your histogramto determine what actual exposure your camera is getting. You may also use your 
histogram as a guide for adjusting your settings while shooting in manual mode.

12. MAGICALLY REMOVE FALLING 
SNOWFLAKES FROM YOUR IMAGES IN 
THE FIELD
Sure, feel free to break out your best Harry Potter 
impersonation, but I doubt it will do you much good. 
Sometimes, when shooting in falling snow, the snowflakes 
closer to the camera have a tendency to get in the way 
and detract from the image. A simple way to eliminate 
this is to mount your camera on a tripod, decrease the 
ISO, increase your aperture, and shoot with a delayed 
shutter — the longer the better. The snowflakes will not 
have enough time to be captured by the camera as they 
are falling, thereby giving the illusion that they do not 
exist. Pretty wizardly awesome, eh?

13. BREAK UP YOUR SHOTS; DON’T 
PHOTOGRAPH ONLY SNOW
Be sure to include some other elements in your photograph 

besides snow. Sure, the powdery goodness is very enticing, but it has an unsettling propensity for blending together in the 
camera, making it hard to decipher where one batch of pure white ends and another begins. Unless your goal is to produce a shot 
of glorified whiteness, add a little interest by including other elements.

BACK HOME
14. WARM YOUR CAMERA UP SLOWLY
This goes back to whole issue of condensation forming inside your camera or lens. The best way to eliminate this threat is to 
place your gear back into your bag and close it up before bringing it in and allowing it to sit for a while before opening it back 
up again. This allows your gear, particularly your camera, to slowly warm up to room temperature along with the rest of your 
bag and its sundry contents. If you need to get your memory card out of the camera, be sure to do so before going inside. That 
way you won’t risk prematurely exposing your camera to the warm air.

11
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15. BREATHE LIFE INTO YOUR PHOTOS
 Granted, they won’t start dancing around the room, but 
take some steps, if you don’t already do so, to breathe 
some life into your images during post-production. The 
intense white from the landscape, coupled with commonly-
overcast skies and atmospheric haze, can result in a great 
lack of color depth and a general fuzziness in the photo. 
A simple fix for this, at least in Lightroom and Aperture, 
is to increase the black intensityin the image. This will 
bring out some of the detail that may have been lost, 
increase the image saturation, and work to eliminate that 
annoying haze (see example above).

ABOUT THE AUTHOR
Allen Mowery is a Photographer with a strong focus on story-telling based at Central PA, USA. You can check out his site here, 
his Facebook here and his ongoing age project here.

The following article is from the Nikon website at:
http://www.nikonusa.com/en/learn-and-explore/article/ghsbd99p/moose-peterson-how-to-photograph-winter-landscapes.html

Moose Peterson:
How to Photograph Winter Landscapes

When Moose Peterson starts talking about photographing winter landscapes, you tend to pay attention. In fact, if you're like us, 
you take notes. As a renowned nature and wildlife photographer, Moose brings experience and expertise to the subject. He also 
brings an appreciation of the beauty of the winter world and a realization of its challenges.
Because we were taking notes, we can share his tips with you.

White Out
What was once the bane of winter photos is now past 
tense. You guessed it: blue or gray snow. Here's what used 
to happen: the camera's meter would read the vast white 
world as a vast overexposure, and to compensate the 
camera's autoexposure system would set faster shutter 
speeds or smaller apertures; either would effectively cut 
down the amount of light reaching the film or the sensor. 
Simply, the meter didn't know that all that white was what 
you really wanted. Moose remembers those days, and how 
he'd use +1/3 or +2/3 or more exposure compensation to 
let in more light and bring white back to white.

These days it's pretty much a non-issue. "With any 
Nikon D-SLR, I go with Matrix metering and aperture-
priority exposure and that's it," Moose says. "I don't dial 
in any exposure compensation." And if some of the snow 
gets blown out—that is, overexposed—it's no problem. 

"White snow doesn't need to have a whole lot of detail 
for your mind to know its snow. In the majority of photos 
you'll take, you don't need to see the individual crystals of 
the snow."

In addition, it's also likely that the shadow areas of the scene will be filled in by all the light bouncing off the snow. "You won't 
have a lot of shadow area to deal with," Moose says, "and neither will your meter. The exposure range is mostly in the highlight 
area."

Things might be different when the sun's not out. "On an overcast or cloudy day, you might get a blue cast to the snow. I don't 
mind that so much at all—it helps suggest just how cold the scene is. What's the color of cold, after all? Blue." 

But if you want the snow to whiten up, an exposure compensation of +1/3 or +2/3 should do the trick. Take a photo, check the 

Moose Peterson - Nevada City, Montana, D3X, AF-S NIKKOR 
24mm f/1.4G ED, 1/1500 second, f/1.4, ISO 200, aperture priority, 

Matrix metering

http://www.nikonusa.com/en/learn-and-explore/article/ghsbd99p/moose-peterson-how-to-photograph-winter-landscapes.html
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LCD, adjust as needed.
Also, keep in mind that when you're shooting in snow, chances are you're not just photographing the snow. There's a person, a 
tree, an animal, a house...maybe a snowman. "And, once again, the snow in the scene acts like a giant fill card and bounces light 
around," Moose says, "and bounced light will be softer and more flattering for your picture."

Snow is not the only thing that can reflect light. Take a look at the first photo, taken at sunrise in Nevada City, Montana. "The 
barn is all lit up because the morning light is actually hitting another barn and bouncing off the warm colors of that building, 
which is acting like a giant gold reflector. Of course, I framed the scene so that big gold reflector of a barn is out of the picture. 
What you see is the result of the bounced light."

Contrast
The winter landscape doesn't have to be all white to tell its seasonal story. For example, check out the sixth photo, taken on the 
Madison River in Yellowstone National Park. "What are you doing in a photograph?" Moose asks, and then he answers: "You're 
telling a story. Well, in the Madison River photo I put the autofocus sensor on the trees in the sun, which insured that they'd be 
sharp, of course, but which also biased the exposure toward the sun, so the shadows on the left went to black. I framed the shot 
for that effect, for that contrast. The story I'm telling is that there's a transition taking place: spring is coming."

Color
Winter will almost always provide its share of color—you just have to seek it out. Sometimes chasing the light will do the trick. 
The Nevada City barn, for example, showed its true colors because Moose was on the scene in the early hours of the morning. 
(And when you catch the light, check its direction. "Look for sidelighting," Moose says. "It'll give you more definition in your 
subject because the shadows are revealing texture and detail.")

Then there's the subtle color on the pinecone in the eighth photo. Moose made the image in the Norris Basin region of Yellowstone. 
"The photo shows the way the scene looked to my eye, but not necessarily to the camera. It was an overcast day, so I set the 
camera's color control to vivid and changed the auto white balance to the A3 setting to warm up the picture." (The camera's 
warming range runs from A1 to A6; there's also a cooling range, from B1 to B6. As you might expect, the A range adds an amber 
tone to the image; the B range, a blue tone.)

"What you're doing is fine tuning the photo," Moose says. "In effect, you're warming up or cooling down the winter landscape." 
How much fine tuning will suit the scene you're shooting? That's up to your taste and judgment; take a picture at any setting 
and check the results.

Moose also remind us that the colder the air, the better the color. "Cold air is clearer," he says, "and there are often ice crystals 
in the air that cause light to diffract; you get really brilliant, pretty-picture colors. So you want to be photographing at sunrise 
and sunset—the coldest parts of the day."

Moose calls the tenth photo, taken in the Bridger Mountains of Montana, "one of the top five sunrises of my life." To get it, he 
had to be there at 4:45 in the morning—in the dark, in the cold and in the storm. "Some of the best photo opportunities happen 
when winter storms begin and end," he explains. "That's when the drama comes—when the light is trying to burst through. I 
took this photo as the storm was clearing out." So check weather reports or the weather app on your smart phone.

Comfort Zone
"Snow photography is only fun if you're comfortable," Moose says. "The right boots are essential. Look for high-tech snow boots 
that are rated to keep you warm down to zero. Next, gloves and hat. I'm a glove fanatic, I admit it. I never go to an outdoor shop 
without looking at the gloves. For basic snow shooting, when you'll be out for fun for a couple of hours, I recommend gloves 
that are made for cross-country skiing; they're ideal—very flexible, with good insulation. For hardcore, out-all-day shooting, my 
choice is ice climbing gloves. They have extra insulation on the top of the glove that keeps your hands warm. Hats? A personal 
thing—you'll know what works best for you.
"The rest is common sense: layered, trap-the-air-to-your-body clothing."

Gear Protection
"It's not like the old days when you had to weatherproof your gear," Moose says. "I've taken all the Nikon digital cameras, from 
COOLPIX to D3X, out in minus 20-degree weather and never had a problem.

"What you should think about, though, is taking your gear from a warm place—a building or a car—out into the cold. Don't 
breathe on any glass; if you avoid moisture in the beginning, you won't have moisture problems.

"My gear is in the camera bag when I'm not shooting. When I come back at night to my home or to a hotel, the gear's going to 
be cold, and if I just take it out of the bag I'll get the condensation cycle started, which is exactly what I don't want. So I take the 
camera gear out, put it on the counter or the bed, pop out the memory cards from the cameras and put a clean white towel over 
everything and let it all sit there until it comes to room temperature. All the condensation forms on the towel and is absorbed. 
You don't have to do this in a hurry, there's no rush—but do it. When it's all at room temperature, stow it back in the bag and 
you're ready for the next day or the next time.
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"And if I'm in and out of a vehicle all day when I'm working, I keep a white towel on the gear when it's out of the bag."

Walk Right In (Not!)
"Think of where you're walking," Moose says, "and when you're walking there. You don't want to walk through a scene looking 
for subjects or vantage points and then realize that the nice virgin field of snow is now covered with your footprints. Think 
ahead."

Any Way the Wind Blows
In the fourth photo, which was taken near the Firehole River in Yellowstone, what you're seeing is the steam rising from the river 
blowing through the air. "I always look for places where the wind is blowing. When there's steam or snow or ice crystals in the 
air, the picture tells the viewer, 'It's cold!' Again, what's the story? What's the message?"

In a word: winter. And though Moose goes to some exotic places—and even conducts a winter workshop in Yellowstone—he also 
tells winter's story from close-to-home locations. He took the seventh photo practically from his backyard and the second and 
third images about a block away.

So if you're lucky enough to live in a place where snow visits you, or if you're going to be a visitor to a snowy region of the 
country, keep your camera close at hand.  

Moose Peterson is a Nikon Ambassador.

Read more on his ambassador page.

OK, that’s the gist of it. You can find more links online. Happy New Year!!!

MIKE CLIPKA – EDUCATION CHAIRPERSON

http://www.nikonusa.com/en/Learn-And-Explore/Article/hilvlxxx/moose-peterson.html
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Shooting Sharp Images: Gear and Techniques for Success
By Kevin O’Connor 

Say goodbye to soft focus with this breakdown of the 
stabilization gear and capture techniques necessary to 
ensure you’re shooting sharp images every time.

“For with slight efforts how should we obtain great 
results? It is foolish even to desire it.”
– Euripides

An image that looks perfectly sharp on the camera’s 
preview screen or your laptop display may print 
undesirably soft. This blog entry reviews ways to capture 
an image with as much sharpness as possible. You can 
always soften a print later, but putting sharpness in later 
is much trickier.

Shoot It Right, Don’t Try to Make It Right
 

It’s tempting to think you can fix sharpness problems later, in the 
computer. Don’t fall into this trap! Software sharpening has limits, and 
it’s always more efficient to do something correctly rather than have to 
try to fix it later on.

What are the elements of shooting sharp images? 

Buy the Right Tripod 
Use sturdy support, adequate to your particular camera’s needs. Many 
people make uninformed decisions when buying tripods, and are often 
disappointed with the lack of improvement in sharpness. Here are some 
pointers on tripod shopping. A full blog entry on selecting the best tripod 
and head combination is on tap for a future post. Meanwhile, start here.

Know the weight of the items the tripod needs to support. Tripods are 
rated for different amounts of supported weights, and a tripod designed 
to support 10 lbs (4.54 kg) will not do much good when supporting 40 lbs 
(18.14kg) of long lens, heavy camera, brackets, strobe and tripod head. 
Your tripod head is also rated for a certain amount of weight; be sure 
both tripod legs and head are adequate to the amount of weight you’ll 
need to support.

To find the weights for all objects the tripod will support, you could 
weigh each one, or use manufacturers’ specification pages, which list 
weights for these objects. Here’s a typical list of a heavy set of items a 
professional tripod might have to support. 

Gear to Support on Tripod:
• Really Right Stuff Ball Head Weight: 2.3 lb (1043g)
• 200-400 mm f/4 Nikkor Zoom Lens Weight: 118.5 oz. (3359 g)
• Lens plate for Ball Head Weight: 4.5 oz (128g)
• Nikon D800: 31.7 oz. (899 g; camera body only)
• Camera L Bracket: Weight: 3.7 oz (105g)
• Strobe on camera: 12.3 oz. (349g)
• 5-AA batteries: 4.4 oz. (125g)
• Strobe Modifier: 5.6 oz. (159g)
• Cable release or remote release: 3.5 ounces (99.2 g)
• Strobe Bracket: 19.6 oz. (555g)
• Total weight: 14.9 lbs (6.8 kg)
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Compare the total weight to the listed supported weight rating of a tripod you’re considering. If you find the total weight you 
need to support is too high for a particular tripod model, either trim the weight or move up to a tripod rated for a higher load. 

This being said, it’s best to err on the side of caution, and get a tripod that supports a higher weight, especially if you’re close 
to the rated limit. One reason for this is that some tripods can transmit vibration through their legs, even when rated for a 
particular weight. Thicker legs transmit less vibration, and well-engineered brands transmit less than those cheaply made. 
Another reason is that you may decide you suddenly can’t live without a new, much heavier lens than anything you currently 
own. I’m currently coveting the new Sigma 150-600mm Sport zoom, which weighs 6.3 lbs / 2.86 kg. I’d definitely be needing 
strong support when I get it! 

Give Up the Center (Column)
Cameras used on a tripod without a center column produce 
demonstrably sharper prints at larger sizes, all other factors 
being equal. The column allows more vibration to be transmitted 
through the legs to the camera. So, for best results, you may want 
to sacrifice the convenience of a center column. The positive benefit 
is that your tripod will be slightly lighter to carry around. 
If you do purchase a tripod with a center column, be sure the 
column has a hook at the bottom, as shown in the photo at right. 
For decades, savvy photographers have used this hook to hang 
their camera bag or other weight, so that the additional weight 
pulls the legs down and stabilizes them further. Photojournalists 
often have to meet travel weight restrictions, so they use a lighter-
weight tripod than they’d prefer, knowing they’ll be able to weight 
it down with this hook. Additionally, some photographers carry 
portable weights such as these, which can be filled with rocks or 
water on location.

These weights add downward pressure to the legs, adding further 
stability. 

Soft Touch; Release Gently
With your excellent tripod, use a remote or cable release. There’s 
little point in using a tripod without one, because your finger on the 
shutter release transmits vigration to the camera. Some cameras 
use a cable, some use a wireless remote; either way, buy a good one 
and use it faithfully.

Tip: If you get stuck somewhere without a release, and you still 
want sharp images, use the time delay shutter setting on your 
camera.

That way, when you push the button on your camera, the vibration 
you cause with your finger has time to dissipate before the shutter 
opens. This takes a little more time, especially during a long day 
of shooting, but saves lots of time trying to sharpen later. If you 
don’t know how to do this, check your manual. BTW, you have 
downloaded your manual in PDF form and put it on your phone 
to always have with you, haven’t you?  

With your cable/remote release, use a double step shutter release, where the first click raises the mirror, and then, after you 
pause to make sure all vibration is gone from the mirror raising, click again to make the exposure. If your camera doesn’t have 
this feature, or you prefer to be absolutely certain all mirror vibration is gone, use the manual mirror lockup feature on your 
camera, if it has one. 

“Aha,” you say I’m using a mirrorless camera; do I still have to use a cable release? Why yes, you do. Your finger pushing the 
shutter release on your tripod-mounted camera will still degrade sharpness. The smaller sensors on most mirrorless cameras 
absolutely need all the care you can bring to each exposure to get best results. 

http://www.amazon.com/gp/product/B001DQRB9I/ref=s9_simh_gw_p421_d0_i3?pf_rd_m=ATVPDKIKX0DER&pf_rd_s=desktop-2&pf_rd_r=1VCH5P0TN8ANG25M5G35&pf_rd_t=36701&pf_rd_p=2128425962&pf_rd_i=desktop
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Sharp Lenses, Clean Lenses 
Use lenses with adequate sharpness, and make sure 
they’re clean – my article on how to properly do this can 
be found here. Sounds as if I’m stating the obvious, but 
really, when I see what some people are using, I wince. 

Contemporary digital cameras require lenses to match 
their quality. The amount of sharpness that can be focused 
and recorded is described using measurements of resolving 
power. In the past, as new films were able to resolve more 
sharpness/detail, new lenses had to be designed to deliver 
all the sharpness new films could record. The same is 
true for contemporary cameras and lenses. Fortunately, 
contemporary lens design continues to deliver ever better 
resolutions, and a plethora of websites offer information 
on lens performance and comparison with similar models. 
When researching lenses you currently own, search for 
test results from reputable sites. Two of my favorites are 
from DxO Labs and DPReview.

For many lenses (and other photo gear), these two sites, 
between them, give a wealth of information to compare 
and contrast.  
A final note about sharp lenses; while it’s possible to use 
lenses from the days of film on your new, high-end digital 
camera, it’s essential you test these lenses to make sure 
they’re going to deliver the quality you need. Many older 
lenses are softer at the corners than contemporary lenses 
will be, and sometimes, they’re softer at the center as well. 
By most measures, contemporary lenses are sharper, have 
better bokeh, and deliver best results. 

On the one hand, if you have a lens whose results you like, and you’ve tested it carefully, finding its best apertures for sharp 
results, use it cheerfully. If your testing reveals deficiencies that can’t be overcome, it’s time to go shopping. (Most photographers 
have no problem rationalizing new lens purchases; it’s the less sexy stuff, such as sturdy tripods and high quality displays in 
which they’re reluctant to make good investments.)

If you’re shooting with SLR lenses on a camera body with a cropped sensor (e.g. smaller 
than the standard SLR size of 24x36mm), such as the Canon Rebel series, or the Nikon 
D5200, you’re only using the center portion of the lens to cover these sensors. A lens that 
works well in the center but is soft at the edges may be a great lens for these crop-sensor 
cameras. You’ll have to test on a case by case basis. 
I’ve cheerfully used the older, nicked and dinged 105mm Micro-Nikkor shown to the 
right on various contemporary cameras. These macro lenses are always designed to 
deliver great results, and their contemporary versions are superb, but my older ones are 
still working nicely on my D800. Images created with this lens print very nice 24˝x36˝. 

With some older lenses, as a precaution, it’s good sometimes to leave a bit more space 
around the edges when using them on full frame cameras. After all, contemporary 
cameras delivering huge files with gargantuan quantities of megapixels can be cropped 
a little with no ill effect. 

One other note about lens sharpness is important. Many contemporary lenses come 
with a Vibration Reduction setting. This setting should not be used on tripod-mounted 
cameras; it will actually introduce vibration, and your image sharpness will be degraded.
 

http://www.breathingcolor.com/blog/camera-dust-free/
http://www.dxomark.com/lenses#hideAdvancedOptions=false&viewMode=list&yDataType=global
http://www.dpreview.com/lensreviews/?utm_campaign=internal-link&utm_source=mainmenu&utm_medium=text&ref=mainmenu
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“It’s better to keep a lens clean than to keep cleaning a lens.”

Use a clean lens, both front and back. Dust and smears have 
an annoying way of degrading image sharpness. On location, 
my lens cleaning kit includes a manual blower brush, and 
these lens cleaning wipes from HoodmanUSA. It’s essential 
you use lens cleaners designed specifically for photo lenses. 
Window glass cleaners are not designed for cleaning your 
lenses, and the delicate coatings on the lenses can be ruined by 
the chemicals in many window cleaners. 

Your Breath Is Not Your Friend
Tempting though it is, avoid breathing on your lenses and 
then polishing them. 

Depending on what you’ve been eating and drinking, that 
cloud of breath may deposit acids (I’m talking to you, Mr. 
6-Cups-of-Coffee-Daily) and micro-drops of acidic saliva 
on the lens. Over time these will also damage the coatings. 
There’s no certainty you’ve removed all the acids when you 
polish the lens surface. 

Also avoid general use paper towels or tissues; these can 
contain small, not easily visible bits of wood fiber which can 
scratch your lenses. 

Shoot sharp images every time, CLICK HERE to download 
this article as a PDF to reference later!

Using Filters
While many people don’t like the idea of putting a filter on 
their lenses when shooting unless absolutely necessary, it’s not 
always bad idea in certain environments.

Protective Filters
Lens caps should always be used, both front and back (you 
knew this already), but when shooting a UV filter can also be 
used to protect the front lens element. 

There are two schools of thought on using filters as protection. 
You can invest in a very high grade filter, such as a B+W, that 
screws onto the front of the lens and lives there permanently, 
ready to shoot at all times. This level of quality is not made 
of recycled soda bottles, so it’s an investment. On the other 
hand, these filters are much less pricey than replacing a front 
lens element!

The second approach is to keep a very inexpensive filter on 
the lens until you’re ready to shoot, then take it off and fire 
away. This works best for more ruminative photography, such 
as landscapes or studio work, where you’re not going to be 
surprised by a sudden image opportunity which you’d miss 
while unscrewing the filter to get the shot. 

Image–Enhancing Filters
You can imagine someone putting a poor quality filter on the 
front of their lens for protection. What’s hard to imagine is 
why they shoot through it? 

If ever there were an instance of false economy, this is it. Inexpensive filters can be useful when you want to soften an image, but 
rarely when you want to keep an image sharp. Fortunately, filters’ quality continues to improve, and it’s possible to buy a pretty 
good filter for less money than it used to cost. As you’d expect, there’s generally a correlation between what you spend and what 
you get. So, buy the best you can afford; eBay is a great way to stretch your money if the filters you need and want are out of 
budget. 

http://hoodmanusa.com/cgi/commerce.cgi?search=action&category=CI09
https://breathingcolor.leadpages.co/leadbox/143b71773f72a2%3A12c6dd492b46dc/5732824904630272/
https://breathingcolor.leadpages.co/leadbox/143b71773f72a2%3A12c6dd492b46dc/5732824904630272/
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Check the Focus of Each Lens 
Photographers rarely think about accurate focus, 
assuming lens manufacturers have this covered. Not 
always true! On certain camera bodies, you can test and 
adjust the focusing to make sure the lens is correctly 
focusing on the camera’s sensor. To see if your lens is 
focusing correctly, you can use this Datacolor tool, the 
Spyder LENSCAL™. 

Focus on the zero point on the ruler, and then examine 
your image. (Note: this works best when you check the 
image immediately after creating it). The flat plane to 
the left with strong contrast is used when autofocusing. 
However, I recommend you use a tripod, and use manual 
focus, identifying carefully where you focus and then 
seeing if that exact spot was captured crisply in the 
camera. If you don’t have a ruler with fine lines and good, 
black on white contrast, you can download a printable 
one. It’s a ruler in both inches and centimeters, with fine 
lines to help you zero in precisely when focusing. 

If you are using manual focus to check focus on each body, you can make your own device simply by securely setting a ruler at 
an angle steep enough (30-45-60°) to be able to see a difference between where you focused precisely and where the lens actually 
focused. You may be surprised by the results; when I teach a workshop and have attendees test their camera/lens combinations 
with this device, often I’m surprised how many more camera/lens combos come up off-focused than expected. 

If you find that one or more of your lenses has this problem (yes, each lens has to be tested separately), you have options. If your 
camera body has the capability to adjust the lens, do so, testing until you’re dialed in. 
Sigma has come out with an interesting approach to lens calibration. For certain Sigma lenses, an option USB dock allows you 
to calibrate focus on these lenses, and change other settings. Note this only works with certain Sigma lenses. You can read more 
about it here.

If you can’t adjust body or lens, your three choices are to:

1. Replace the lens (no guarantee this will solve the problem).
2. Live with it, adjusting the focus manually in the direction you know it is off (hard to remember to do consistently, useless 

with auto-focus)
3. Send it in to be serviced, with the image of the off-focused ruler accompanying the lens to reinforce the problem for the 

service techs who will adjust the lens and send it back. Doing this while the lens is under warranty is best.

http://spyder.datacolor.com/portfolio-view/spyderlenscal/
https://breathingcolor.leadpages.co/leadbox/1478b0373f72a2%3A12c6dd492b46dc/5661458385862656/
https://breathingcolor.leadpages.co/leadbox/1478b0373f72a2%3A12c6dd492b46dc/5661458385862656/
http://www.sigmaphoto.com/
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An Old Problem “Flares” Up 
Light bouncing directly into the lens causes flare. This 
is often avoidable, and should be avoided whenever 
possible. It degrades sharpness and saturation, as shown 
by the first photo below. One of the easiest ways to avoid 
this is to use a lens hood. The benefits are huge, the effort 
needed minimal, yet so often people are shooting without 
lens hoods. Why is this?

Sometimes, it’s sheer laziness, even though it takes very 
little effort to put a lens hood on a lens. Of course, some 
lenses don’t benefit much from lens hoods. The wider the 
lens, the less effective a lens hood. Sometimes, changing 
shooting angle helps as well. 
Flare can also be caused by light bouncing off scratched 
edges of lenses (where the black is gone and metal is 
showing through), or sometimes, by light hitting scratches 
on the lens surface. Avoid the light, or fix the scratches; 
there aren’t a lot of other choices.

Conclusion
The steps for shooting sharp images are easy to do and 
pay great dividends. Here’s a short checklist for shooting 
sharp.
1. Use the right tripod.
2. Use a sturdy tripod head.
3. Use a cable release or wireless remote release.
4. Use a sharp lens.
5. Use a clean lens and keep it clean.
6. Know each lens’s best aperture(s).
7. Test each lens’s focus and adjust for the results.
8. Use a lens hood to keep flare away from the front 
of the lens.
9. Buy good quality filters.
10. Turn off vibration reduction when using a tripod.
11. Staying on top of these steps and all of the 
information shared in this blog post can be tough to 
remember, so Breathing Color has put together a free 
download of this article in PDF form for handy reference 
later. You can download it by clicking here.

Happy (Sharp) Shooting!
________________________________________
 

Kevin O’Connor helps design and test software, is a graphic designer and 
photographer for multiple clients and companies, and fixes people’s (and 
companies’) color.

He has consulted to multiple companies, including Apple, Sony, Fujifilm USA, and 
X-Rite. He loves teaching good color practices to enthusiastic learners.

 #214 | “Wet Sump” | Brandon Le 

https://breathingcolor.leadpages.co/leadbox/143b71773f72a2%3A12c6dd492b46dc/5732824904630272/


21

TECH TIP
By John Sexton - www.johnsexton.com

TRIPOD TIPS - PROTECTING FRAGILE PARTS - ALONG FOR THE RIDE 
I have never used a tripod that I loved! One of the great disadvantages of working with large and medium format cameras is that 
they nearly always require the use of a tripod when making photographs. That being said, I truly have a fondness for the Gitzo 
carbon fiber tripods that I have been using for more than twenty years.

When I attended Ansel's Yosemite workshop in 1973 I had a 4x5 view camera and two lenses, which I borrowed from Cypress 
College. My light meter was a Minolta SRT-101 35mm camera, and the filters I used were for that camera, which I was able to 
hold in front of the view camera lenses even though they were not the correct size. I owned a tripod at the time, but it was not 
adequate to support the weight of a 4x5 view camera. I was fortunate my good friend Mark DeSoucy let me borrow his Tiltall 
tripod, not just for that workshop, but for many months. I believe, when I returned it to him, it was far worse for the wear, as I 
had immersed the tripod legs in salt water along the California coast a number of times – not realizing the damage this could do 
to the leg locking joints. That brings me to my current Tech Tip.

Over the years I have used a number of different tripod designs and brands. Based on Ansel's suggestion I purchased Quickset 
Husky aluminum as my first "professional" tripod. A few years later, based on Brett Weston's suggestion (and his generosity) I 
used a Reis wooden tripod. In 1983 I purchased my first Gitzo tripod. The latest carbon fiber Gitzo tripods are a far cry from 
the device I bought thirty-two years ago. Not only are they much stronger and lighter, but the design has evolved and improved 
in countless important ways.

Though today's Gitzo tripods have features that help protect them from foolish and exuberant tripod users like myself in 
salt water, sand, and silt, as well as quicksand (yes I've sunk myself and my Gitzo in quicksand in the Southwest!). Here is a 
suggestion based on what we have seen when teaching workshops that people seldom seem to think about.

Anne and I ALWAYS extend the bottom section of 
our tripod legs 4 to 6 inches to avoid putting the finely 
machined leg locking mechanism into an environment 
that could compromise their proper operation and 
longevity. We realize that extending this smaller diameter 
leg might compromise the stability of the tripod ever so 
slightly, but in our experience we have never found there 
to be any degradation in the stability of the tripod. If we 
are along the coast or in a lot of "muck" we extend the 
leg even further. If you have a wooden tripod you need 
not worry about this at all, and the type of tripods that 
have levers rather than screw-based locking mechanisms, 
probably don't require as much concern, but the more 
careful you are with your gear, the longer it will last. 
If by chance you do end up immersing your screw-type 
locking mechanism into salt water, mud, sand, grit, 
etc., I would recommend cleaning and lubricating the 
mechanism at the earliest possibility. I use Super Lube 
synthetic grease for lubrication. I have used this product 

for many years and never regretted it. I recommend it over any type of silicone-based lubricant, which when it dries out can 
actually become abrasive and be harmful to precision-machined aluminum parts. Super Lube is essentially a very high quality 
synthetic petroleum jelly. I have never had this excellent lubricant cause any problems whatsoever.

It's worth mentioning here to save the center column (if you use one) for use only when it's needed to fine tune the camera 
height. Many times on workshops we encounter participants that have their legs barely extended, but the center column is fully 
extended. While this may be convenient and fast, it definitely will compromised the stability of the tripod, and it also makes it 
MUCH more likely for the camera to topple over if caught by a gust of wind. Never, never, never leave a camera unattended 
on a tripod for an extended period of time unless it is weighted or is somehow attached to a stable object. I have seen too many 
cameras go "flying" on workshops over the past four decades resulting in catastrophic consequences.

Lower tripod leg extended in water
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While tripods are no fun to haul around, I have found, in addition to providing 
a steady support for our cameras (we also use ours fully extended to support 
our LED camping lantern for campsite dining!), the legs can be useful to carry 
along a small supply of tape that comes in handy from time to time when 
making photographs. Anne and I each keep a few wraps of black "gaffers" 
tape, as well as 3M Scotch #235 Black Photographic Tape on a tripod leg. 

The gaffers tape can be used to rig a piece of black plastic as an impromptu 
lens shade, as well as for covering up a hole in a wall (something we both did 
during our recent Photographic trip to the Eastern Sierra), and a multitude of 
other purposes. The 3M Black photographic tape is probably something most 
useful for view camera photographers, as it can be used for a field repair if the 
bellows of the camera is somehow punctured, and the light-tight integrity is 
compromised. Years ago I noticed a small pinhole inside my camera bellows 
while on a multi-day San Juan River rafting trip Fortunately I had some 3M 
Black Photographic Tape on my tripod leg and quickly did a field repair. I 
carefully trimmed and radiused the corners of the tape, which I applied on 
both the outside and inside of the bellows. The tape is still there after more 
than twenty years, and is still light tight. It has never been replaced!

Having some tape wrapped on your tripod legs does not add any appreciable 
weight or bulk, but it sure comes in handy just when you need it.

Tripod leg with gaffers' tape and 3M #235 
Black Photographic Tape

http://www.bhphotovideo.com/c/product/812203-REG/General_Brand_001UPCG255MBLA_General_Brands_Pro_Gaffer_s.html
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http://www.dickblick.com/products/scotch-black-photo-tape/

