
Stockton Camera Club

Flower in Ice 
Class AAA Image of the Month - Joanne Sogsti

Stylized Light House
Class A Image of the Month – Richard Bullard

Frost Crystals 
Class AA Image of the Month - Sheldon McCormick



Lucy
Class A Print of the Month - Diana White

An Ancient One - Profile in Ice
Class AAA Print of the Month - Dean Taylor 
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Dune Curves - Death Valley
Dean Taylor 

Colored Ice
Em McLaren

Girl on T.I.
Richard Bullard

Desert Paintbox
Susanne Nichols

The Point Reyes
Joanne Sogsti 
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White Sands - Monochrome
Dean Taylor 

Castle on the Danube
Richard Bullard

Pigeon Point
Kris Borgen

Outside Looking In
Susanne Nichols

Photographer at Kukui’ula Harbor
Trey Steinhart 



Adobe Abstract
Dean Taylor 

Burrrr
Sharon McLemore

Crockett Homestead Site - Kokee - Wiamea Canyon - Kauai
Trey Steinhart 

Worker Bee
Joanne Sogsti 

Golden Entry
Susanne Nichols

He’s Taking My Picture
Ed Richter

5



6

Stockton Camera Club
Landscape Photography Workshop

 
The workshop will start promptly at 9:00am, on April 23, in the Boat House at Oak Grove Park 
(Eight Mile Road at Interstate 5) and will continue until the afternoon. To help offset the cost of 
renting the Boat House, there will be a $5 fee for members and a $15 fee for Non-members. 
The County will also charge $6 per car to enter the Park. The class will be limited to 20 participants.

Itinerary

Please note that, except for the starting time, the times listed will be somewhat fluid depending 
interests, expertise, etc. 

09:00 – 10:30 – Power Point presentation on Landscape Photography.
10:30 – 12:00 – Practice techniques learned from presentation.
12:00 –   1:00 – Lunch Break (Bring your own food).
  1:00 –   2:00 – Practice techniques learned earlier or possibly a presentation on processing your       
images.
  2:00 –   5:00 – Practice processing your images.

What to Bring 
1. Camera – It’s suggested that you bring a DSLR but, a point & shoot or cell phone will work.
2. Lenses – You probably won’t need anything over 105mm in length.
3. Tripod – While great photographs can be made having you camera being hand held, a 
tripod will give you a steadier platform.
4. Filters – Bring any filters that you have
5. Intervalometer/Remote Switch – If you don’t have one, you can use your camera’s self-
timer.
6. Laptop Computer – We will be able to work our images in the afternoon. Have Lightroom 
or Photoshop on it. You can get a 30 day free trial on either.

For Further information, Contact:
Doug Ridgway
doug_flyfisher@ yahoo.com
(209) 617-7050

  

mailto:doug_flyfisher%40%20yahoo.com?subject=


SCC Officers 2016
President
Heide Stover
Email: h1stover@aol.com

Vice President Programs
Dean Taylor, 986-9848 
Email:  ditaylor49@aol.com

Vice President Competition
Sharon McLemore, 401-0192 
Email:  sfmsap@aol.com

Secretary
Em McLaren, 823-7287
emmclaren@comcast.net

Treasurer
Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com

Committee Chairs

Activities Chairperson
Susanne Nichols
Email: susnic@me.com

Hospitality Chairperson
Paul Chapman
Email: uscgchappy@yahoo.com

Print Competition Chairperson 
Trey Steinhart 471-8438
Email: Steinhart4@sbcglobal.net 

Refreshments Chairperson 
Sheldon McCormick 931-0461
Email:smccormick11@Hotmail.com
Shutter Tripper 
Doug Ridgway 617-7050
Email: doug_flyfisher@yahoo.com

Web Master
Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com
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President’s Message
March 2016

By Heide Stover
Fellow Camera Club Members,

Here we are quickly approaching spring. This is a great time to get out and 
photograph. Flowers are blooming, birds are in their bright spring colors, babies are 
showing up and there is great weather. 

Since we don’t have an April meeting there is extra time to work on those great shots 
for competition. Think about the comments that judges have made in the past and 
see if you can use them to improve your images. Watch your backgrounds and rules 
of thirds. Watch for bright distracting things that will take away from the impact of 
your image. Shoot from different angles. 

Our next special subject is insects and there are usually plenty of those around. 

Most of all get out there and have fun!!!!!

Happy Shooting.  See you at the meeting.

Heide

219 E Weber Ave (Across From The 
Court House)

Stockton, CA 95202-2706
Phone: 209-464-2299/Fax: 209-464-9229

www.ulmerphoto.com
Email: Ulmerphoto@aol.com

A Big Thank You to Our Sponsors!

mailto:h1stover%40aol.com?subject=
mailto:%20Sfmsap%40aol.com%20%0D?subject=
mailto:%20Sfmsap%40aol.com%20%0D?subject=
mailto:sfmsap%40aol.com%0D?subject=
mailto:emmclaren%40comcast.net?subject=
mailto:susnic%40me.com?subject=
mailto:uscgchappy%40yahoo.com?subject=
mailto:Steinhart4%40sbcglobal.net?subject=
mailto:sfmsap%40aol.com?subject=
smccormick11@Hotmail.com
doug_flyfisher@yahoo.com
http://ulmerphoto.com/
mailto:Ulmerphoto%40aol.com?subject=


Topaz Labs

Bryan Peterson School of Photography
 

For a 10% discount go to bpsop.com and apply the code, 
stockton2016, at checkout

breakthrough.photography

For a 15% discount go to 
Topaz Labs and apply the code, 
SCCC15TOPAZ, at checkout
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http://www.topazlabs.com/store
https://www.topazlabs.com/store
http://bpsop.com/
bpsop.com
http://bpsop.com/
http://breakthrough.photography/
https://www.topazlabs.com/store
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CreativeLive empowers you to unleash your potential by bringing 
the world’s greatest experts directly to you, live. Featuring 
workshops in photography, video, design, business, audio, music, 
and software training, CreativeLive unlocks previously closed 
doors by making dynamic education accessible to everyone.

Anyone can watch our live online workshops — for free — and 
interact with instructors in real time. The future of education is 
interactive, free, and live now. Join us.

www.creativelive.com

Trey Ratcliff

RedRiverPaper

https://www.creativelive.com/catalog/all
https://store.stuckincustoms.com/
http://www.redrivercatalog.com/browse/index.htm


Stockton Camera Club Monthly Meeting
March, 2016

Heide opened the meeting.

She had asked the members to read the revised policy she had sent out. There was one correction to change a misspelled word 
and then a vote was put on the floor by Dean. The vote was taken and passed to accept the revised and updated club policy.

Paul the hospitality chairperson will have name tags at the next meeting which he will hand out. He is asking that the name tags 
be returned to him after the meeting is over. We will also need to have information packets ready for new members.

1.  The S.J.V.CC. (Which meets in Fresno) will have competition again this April. For those of you who have Heide take down 
the entries to the meeting she will not be able to in April. She will send out an e-mail as to when and where to meet to drop off 
the prints. In May, there will not be a competition but instead a Gold Rush Meeting with programs about photography. Please 
contact Heide for further info at: h1stover@aol.com

2. Doug is going to have a Landscape Photo Workshop at Oak Park in April. Sharon will also present a program on Long 
Exposure for Landscapes. They are limiting the workshop to 20 people. If you are a club member it will cost $5.00 and if not a 
member $15.00. If you have not already signed up and want to attend, please contact Doug at: doug_flyfisher@yahoo.com

3. Dean handed out cards which list all the special subjects through July 2017.  They are: 
 
 

Someone suggested that they would like to see “Abstracts” added as a special subject in the future.

Dean introduced Bill Clough as the judge this month. Bill was a former president of the Stk. Camera Club but is now working 
as a professional photographer with his own commercial photography business. He talked about one of the more interesting jobs 
had been to photograph evidence at a murder trail. He shoots many sports events and has done large wall prints (some 14 ft. 
each) for S.J. Co HSA Building and other commercial and government buildings.

PRINT COMPETITION

A CLASS: “Lucy” by Diana White
AA CLASS: No entries

AAA CLASS: “Profile in Ice” by Dean Taylor

DIGITAL COMPETITION

A CLASS: “Stylized Light House” by Richard Bullard
AA CLASS: “Frost Crystals” by Sheldon McCormick

AAA CLASS: “Flowers In Ice” by Joanne Sogsti

Congratulations to all the winners this month!

SPECIAL SUBJECT FOR MAY IS;   INSECTS

Please let me know if there any additions or corrections to the notes.  Thanks,  em
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2016 
May: Insects Feb: Humor

Jun: Prints only with no special subject.
July: Night Scenes

Sept: MACRO (Close-ups) July: Action Sports
Oct.: Black & White/Monochrome

Nov: Prints only with no special subject
Dec: Nature (Using PSA rules)

2017
Feb: Humor

Mar: Series of 3
(Images entered as a digital can be re-entered as a print) 

May: Movie Titles
June: Print 

mailto:h1stover%40aol.com?subject=
mailto:doug_flyfisher%40yahoo.com%0D?subject=


A. GENERAL RULES
1. Only paid-up members may enter club competition. 
2. Regular print and digital image competition period: Once 
each month except January. A competition year is February 
through December. Current regular meetings are February, 
March, May, July, September, October and December. The 
number of meetings may change from time to time at the 
discretion of the Board of Directors and approval of the 
general membership as facilities permit. The Annual Awards 
Dinner will be held in January.
3. A total of four (4) images (all prints, all digital or a 
combination of both) may be entered each competition 
month. A total of three (3) images may be entered in the Open 
Division and a total of one (1) in the Special Subject Division. 
The number of entries may change from time to time at the 
discretion of the Board of Directors and the approval of the 
general membership. 
4. Each image will be scored from 6 to 12 points. All prints or 
digital images receiving 11 or 12 points will be classed as an 
honor image. The title of each print or digital image entered 
will be read before being evaluated. The name of the maker 
will be read for 11-point honor winners. Maker’s names will 
be announced for the 12 point images after the Print & Digital 
Image-of-the-Month winners are chosen. 
5. A print or digital image that does not receive an honor score, 
may be re-entered one more time in the same division. 
6. A print or digital image may be entered in all divisions for 
which it qualifies; i.e., an honor image in Open may also be 
entered in the Special Subject Division at another competition. 
A print or digital image that receives an honor score may not 
be re-entered in the same division.
7. Any print or digital image that appears to be ineligible for 
competition or not qualified for a specific division could expect 
to be challenged. The Competition Vice-President shall decide 
whether or not the image is acceptable.
8. The exhibitor must have exposed each negative, slide or 
digital image entered. All images submitted for judging must 
be the work of the photographer/maker including the taking of 
the images and any digital enhancements and/or manipulation 
of the image. This does not apply to the processing of film or 
printing by a commercial processor.
9. The same image should not be entered both as a print and a 
projected digital image in the same competition.
10. In the event of absence or barring unforeseen circumstances, 
a member may submit make-up prints or digital images for 
one competition night per competition year; and whenever 
possible must submit all make-up prints or digital images at 
the meeting immediately following the month a member failed 
or was unable to submit the prints or digital images. Make-ups 
in the Special Subject Division must be the same subject as the 
month missed. Also, in case of absence a member may assign 
the responsibility of submitting his or her prints and/or digital 
images for competition to another member.
11. A club member who serves as judge cannot enter his or 
her own prints or digital images in the same competition. The 
judge’s make-up prints or digital images can then be entered 
in another competition during that competition year. This 
is in addition to the once-a-year make-up provision already 
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2015 Competition Policy

allowed.
12. Prints or digital images may be projected/viewed briefly 
before the judging of each division if the judge indicates he/she 
would like a preview.

B. PRINT ENTRY RULES
1. Each print entered must have a completed label attached 
to the back of the print including; name of maker, title, date 
entered and Division (Open or Special Subject). The writing or 
printing on the form must be legible. Labels must be attached 
on the back of the print in the upper left-hand corner for 
correct viewing of the print.
2. All prints must be matted or mounted with a total size 
(including mat board) of no larger than 18” X 24” and no 
smaller than 8” X 10”. Exception: One side of a Panorama 
Print may be no larger than 36”. Prints that are smaller than 
5” X 7” will not be accepted. The maker’s name must not 
appear on the viewing surface of the image. Framed prints 
shall not be entered.
3. Prints accompanied by entry forms should be submitted no 
later than 15 minutes prior to the start of the regular monthly 
meeting.
4. Prints receiving a score of 12 points, in each class, will be 
regrouped and judged for selection for the Print-of-the-Month 
honors. Print-of-the-Month honors will be given in Class A, 
AA & AAA. 
C. DIGITAL IMAGE ENTRY RULES
1. Digital images must be submitted in a format and by the 
deadline specified by the Competition Vice-President. Digital 
images may be submitted by email, mailed (CD) or delivered 
(CD) to the Competition Vice-President. Definition of Digital 
Image: An image taken with a digital camera, a negative, slide 
or print scanned into the computer and processed digitally.
2. Images must be in a format compatible with the projector. 
The key thing to keep in mind when formatting photos for 
submission is that the projector we use in the competition has 
a (maximum) resolution of 1024 x 768 pixels. This means that 
any photo that exceeds this size in either dimension, could end-
up being cropped by the projector. In other words: the image 
width cannot be more than 1400 pixels and the image height 
cannot be more than 1050 pixels. If your image is horizontal, 
only change the width to 1400, if your image is vertical, only 
change the height to 1050. Do not change both. Down-sizing 
the image from the “native” resolution coming out of your 
camera also significantly reduces the file size. This helps when 
emailing the files and takes-up less space on our hard-drives.
3. The maker’s name, title of image, date entered and division 
(Open or Special Subject) must be included as the title of the 
image. When you have finished re-sizing your image save your 
image with a new title. For example do a Save as: Smith_
Sunrise Splendor_05-15_O.jpeg. (O-Open or SS-Special 
Subject). Specify whether you’re Beginner, Advanced or Very 
Advanced.
4. Digital Images receiving a score of 12 points, in each class, 
will be regrouped and judged for selection for the Digital 
Image-of-the-Month honors. Digital Image-of-the-Month 
honors will be given in Class A, AA & AAA.
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Stockton Camera Club
Monthly Competition - March 2016

This month’s judge, SCC member and former President, Bill Clough view 65 images, with an average of 
11.92.  He awarded 16 twelves.  The following received image of the month honors.

Congratulations to all the winners!!!

DIGITAL COMPETITION
A CLASS: “Stylized Light House” by Richard Bullard
AA CLASS: “Frost Crystals” by Sheldon McCormick

AAA CLASS: “Flowers In Ice” by Joanne Sogsti

PRINT COMPETITION
A CLASS: “Lucy” by Diana White

AAA CLASS: “Profile in Ice” by Dean Taylor

Please check out the website, http://www.stockton-cameraclub.com/home.html
March 2016 - Class A TOTAL OPEN SUBJECT FEB MAR MAY JUNE JULY SEPT OCT DEC

Paul Chapman 74 63 11 42 32 0 0 0 0 0 0
Richard Bullard 36 36 0 0 36 0 0 0 0 0 0
Diana White 33 33 0 0 33 0 0 0 0 0
Lanny Brown 32 32 0 10 22 0 0 0 0 0
Shari Liwanag 22 22 0 22 0 0 0 0 0 0
Josh Caine 21 21 0 0 21 0 0 0 0 0 0

March 2016 - Class AA TOTAL OPEN  SS FEB MAR MAY JUNE JULY SEPT OCT DEC
Kris Borgen 85 65 20 41 44 0 0 0 0 0 0
Ed Richter 84 63 21 39 45 0 0 0 0 0 0
Sheldon McCormick 83 61 22 40 43 0 0 0 0 0 0
Gary Brown 82 60 22 42 40 0 0 0 0 0 0
Elizabeth Parrish 82 62 20 40 42 0 0 0 0 0 0
Christine Blue 45 34 11 45 0 0 0 0 0 0 0
Charlene Martin 30 30 0 30 0 0 0 0 0 0 0

March 2016 - Class AAA TOTAL OPEN SUBJECT FEB MAR MAY JUNE JULY SEPT OCT DEC
Dean Taylor 93 71 22 45 48 0 0 0 0 0 0
Susanne Nichols 92 70 22 45 47 0 0 0 0 0 0
Em McLaren 89 66 23 44 45 0 0 0 0 0 0
Sharon McLemore 89 65 24 45 44 0 0 0 0 0 0
Heide Stover 88 68 20 44 44 0 0 0 0 0 0
Carol Marshall 83 62 21 41 42 0 0 0 0 0 0
Trey Steinhart 79 68 11 33 46 0 0 0 0 0 0
Joanne Sogsti 69 45 24 45 24 0 0 0 0 0 0
Stan Sogsti 67 45 22 44 23 0 0 0 0 0 0
Doug Ridgway 41 31 10 41 0 0 0 0 0 0 0
Debra Goins 0 0 0 0 0 0 0 0 0 0 0

http://www.stockton-cameraclub.com/home.htmlhttp://
http://www.stockton-cameraclub.com/home.htmlhttp://
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2016 Calendar of Events
Every 3rd Thursday

(Except April, June & 
Aug) 6:30 PM

West Lane Bowling Alley
Stockton

Membership Meeting
Contact Heide Stover

h1stover@aol.com

Sunday
April 10

Ramada Inn
324 East Shaw, Fresno, CA March SJVCC Meeting

Saturday
April 23

Oak Grove Park
4520 W. Eight Mile Rd., Stockton, CA

Landscape Photography Workshop
Contact Doug Ridgway

doug_flyfisher@yahoo.com

Sunday
May 10

Ramada Inn
324 East Shaw, Fresno, CA May SJVCC Meeting

Thursday
May 19

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Insects

Sunday
June 8

Ramada Inn
324 East Shaw, Fresno, CA June SJVCC Meeting

Thursday
June 16

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Prints

Thursday
July 21

West Lane Bowling Alley
Stockton

July General Meeting
Special Subject - Night Scenes

mailto:doug_flyfisher%40yahoo.com?subject=
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The Workshop Experience
Whether you’re a beginning photographer or an 
experienced enthusiast, build a stunning nature 
portfolio while learning hands-on
Text & Photography By Stephen W. Oachs
Labels: Locations 

The exceptional sandy beaches of southern Oregon are 
known for their beauty and public accessibility. They 
also sport fantastic examples of amazing sea stacks, the 
haunting geological remnants of marine terraces eroded 
by the power of the salty Pacific Ocean. These ancient 
markers of time silently watch the diminishing sunlight 
from their view along this Bandon beach. The weather, 
stormy, cold and windy, delivered intense color just before 
the clouds opened up and poured with rain.

Let’s begin with you. Maybe you’ve just purchased your first DSLR, or maybe Santa thought you were extra-good this year 
and left you the latest mirrorless camera under the tree. Or, you’re like most of us and you’ve had your camera for a while, but 
you’ve been using it in auto mode because all those buttons and options leave you feeling a bit overwhelmed. You may even be 
a “weekend warrior” with a solid grasp of your camera’s controls. Whichever scenario fits you, chances are, you’re longing for 
more creative control of your compositions and confident post processing skills. You’re itching to learn professional “insider” 
techniques so you can produce images that reflect the inspiration and emotion you see and feel when you look through the 
viewfinder.

Whether a true beginner or an advanced amateur, you’re looking to learn 
how to take better photos, be more creative, see new places and experience 
new ideas. In today’s information age, there’s certainly no shortage of books, 
videos and online tutorials for learning just about anything, including 
photography. In my experience, however, the problem for photographers 
is that we’re a creative bunch who learn best in action, being hands-on, 
creating ourselves as we grow.

This gets to the very heart of why, in 2008, I founded the Aperture Academy, 
to conduct on-location digital photography workshops that cater to all skill 
levels. Aperture Academy was born from my own early experiences as a 
new photographer, when I struggled to learn on my own and make sense 
of so much misinformation online. In those early years, I had struggled 
with ideas and concepts, and now I can help others with the hands-on 
instruction that would have greatly sped up my learning curve early on. 
This little cottonwood tree found its roots in the most unlikely of places—a 
small pothole worn by erosion in the middle of a giant sandstone formation. 
Contrast is obvious in this photograph, both by color and texture, at this 
remote location in Utah’s Grand Staircase-Escalante National Monument.

http://www.outdoorphotographer.com/labels/locations.html
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On-Location, Hands-On Advantages
Getting out into Mother Nature with a camera can be a very rewarding experience, but all too often it can be a frustratingly 
disappointing one, as well. The first thing to realize is that there’s more to nature photography than technical skills. For instance, 
a large part of landscape photography is dependent on understanding how to adapt to ever-changing conditions, such as light 
and weather, which can challenge even the most experienced photographer.

A quality photography workshop will go beyond just camera operational controls to subjects like learning how to read subtle 
shifts in light and color temperatures to see and capture the world in new ways.

The opportunity for high-quality imagery often comes and goes quickly, especially in situations such as standing at water’s 
edge or overlooking a panoramic vista. Having a professional instructor by your side, guiding and coaching your aperture and 
exposure, and looking over your shoulder with compositional suggestions, creates an ideal learning environment. 

This spectacular waterfall is fed from springs along the 
Upper Sacramento River canyon. The water cascades 
downward about 50 feet, flowing over a moss-covered wall 
feeding the river below. Mossbrae Falls is remarkable in 
its expansive width that spreads about 150 feet. Found 
outside Dunsmuir, California, it’s one of the most unique 
scenic waterfalls in the state, providing an almost tropical 
atmosphere. This winter capture, with snow peeking out 
among the mossy ledges, supports popular descriptions 
such as Shangri-la, Paradise, Garden of Eden and a piece 
of Hawaii.

Recently, I was leading a workshop in the Zion Narrows in Utah. Light in the canyon is tricky to read and capture, and 
composition is everything when telling the story with a single image. While working with one student (who was already a 
competent photographer), I suggested some slight shifts in composition to help exaggerate the scale of the scene and shutter 
variations to ensure silky, yet textured water flow. As we worked together, her photos went from good to great. I watched as she 
increasingly learned to “see” her capture, and that ability was strengthened from the one-on-one experience. There’s really no 
more valuable way to learn for a creative person than with hands-on experience. 

What to Expect: Tours vs. Workshops 
If you’re thinking to yourself, “I’m a visual learner; the idea of on-location photography education sounds right for me,” then 
you need to next consider the wide variety of options available to you. This can be a bit overwhelming, in itself, so here are a few 
pointers to help you choose the right experience for you.

A photo tour usually consists of a large group guided to a location. General instruction may be given, but guests usually are left 
to their own devices.

Pros—A group environment is generally safe, and being with like-minded individuals can be conducive to learning a few new 
tips and tricks.

Cons—Large group sizes can make it difficult to work freely, as you’re often competing for compositions and jockeying for a 
clear view. Instructors are also shooting their own images and little focus is provided to the group.
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Created by deep erosion of limestone rock, Johnston 
Canyon flows unstopped from the high mountain regions 
of Canada’s Banff National Park to the Bow River below. 
Along Johnston Creek are many beautiful waterfalls 
and blue-green pools, but this only represents the calm 
conditions of modern day. This canyon’s history is long 
and violent, where the water once flowed so forcefully 
that giant underground caverns were formed in the wake 
of powerful flows. This image depicts one of the mighty 
remnants of Johnston Creek, an enormous limestone 
extrusion, captured from deep within one of the very 
caverns this tributary created long ago and its scale 
conveyed by the small human figure that looks upon it in 
amazement.

Photography workshops usually limit the number of guests and provide two or more instructors to ensure the student-teacher 
ratio is low for maximizing one-on-one time together.

Pros—Instruction and learning are the priority, and workshop routes are planned around the best time of day and year for 
optimal conditions. Instructors are there to teach versus being distracted with their own personal photography.

Cons—Workshops are often more expensive. If you are looking to enhance your individual photography knowledge and skills, 
however, the extra expense should be well worth it.

Once you’ve decided on the type of experience you’d prefer, it’s time to choose an operator. There are a wide variety of tour and 
workshop options. I highly recommend using social media and review websites to help select the right tour or workshop for you. 
Student and user experiences are a very valuable tool and can give you a nice “inside look” at what you’ll be selecting. 

Utah’s Zion National Park is known for many beautiful 
locations, but, arguably, one of the most exciting and 
challenging is the Zion Narrows, a 16-mile slot canyon 
through which flows the Virgin River. The only way 
to walk this magnificent landscape is to hike through 
the river, and depending on the season, it can be bone-
chillingly cold or a rather treacherous trek. After fighting 
the river for nine miles, the entrance was an especially 
beautiful site. This photograph elegantly captures the 
entrance of the Narrows in fall, when the river waters are 
energized by the oncoming rush of changing seasons.

How to Prepare: Essential Gear
To ensure you’ll get the most out of your workshop experience, here are a few key tips.

• A camera that offers you manual control of shutter and aperture is ideal. This gives you full creative control and provides a 
great platform for your instructor to teach by.

• Stability is everything. A strong and sturdy tripod goes a long way toward helping you achieve sharp, consistent images.
• Lens choices vary greatly between locations and workshops. Usually for landscape photography, you want to bring lenses 

that cover a range of 16mm to 200mm. A typical combination might look something like a 16-35mm, a 50mm prime and a 
70-200mm. There are single lenses that cover a range of 18-200mm (or greater), and these can be a great “walk-around” 
lens for vacation, but for a workshop, I highly recommend bringing a variety of lenses to ensure the best-quality end result.

• Extra memory and batteries are a must! You want to take a lot of pictures during a workshop, and running out of memory, 
or batteries, is a bad idea. I suggest one extra battery and a couple extra memory cards, 16 GB or greater.

• A polarizer is a must-have filter for most landscape photography. I also highly recommend a 3-stop, soft graduated neutral-
density (ND) filter. I know that’s a mouthful to say, but trust me, with proper use you’ll be amazed at how much an ND filter 
will improve your photography.



• A shutter release cord is a nice optional piece of gear to bring along. Having a release cord allows you to fire the shutter 
without touching the camera, which helps prevent the slight vibrations and soft images you can get when directly firing the 
camera itself. I recommend a release cord over a wireless remote, as the wireless remotes are easy to misplace or lose, and 
batteries can fail. However, each provides the same end result.

• A good backpack is important to keep your gear padded and safe from the elements.
• A headlamp is a valuable tool for finding your way up a path after sunset.
• Camera equipment rental is an excellent option to consider, because it allows you to fully prepare and equip for a workshop 

or tour with minimal cost. 
• Given the wide variety of locations and conditions, my best advice is to speak with your instructors and do a gear review 

before the workshop. 

Timelessly standing as silent sentry above the eastern 
end of Yosemite Valley in California, this majestic 
granite behemoth towers over 4,737 feet above the two 
glacier-carved valleys surrounding it. Once considered 
inaccessible to humans, Half Dome, originally called 
“Tis-sa-ack” (Cleft Rock) by local Native Americans, 
is now a major hiking and photographer’s attraction. 
Immortalized by Ansel Adams, Half Dome continues to 
be a mecca for photographers. Taken from Glacier Point, 
7,214 feet above sea level, this photograph captures an 
ethereal perspective of Half Dome. It showcases the light 
and elevation, revealing the rarified atmosphere that truly 
makes it appear as if the view is “Halfway to Heaven.”

Ask Questions!
So, you’ve chosen a workshop operator that visits a location that interests you, and you’ve acquired the proper gear to maximize 
your learning experience. It’s time to go! You’ve arrived on location and you’re ready to begin. 

The best thing to remember—ask a lot of questions! Your learning will be maximized if your instructors understand what you 
know, what you don’t know and what you want to know. Don’t be shy. 

Too often, I work with guests who say, “I almost didn’t sign up for this trip because I thought I didn’t know enough yet,” or “I 
thought I’d be the one who held up the whole group because everyone else would know so much more than me.” By the end of 
the trip, after so much one-on-one learning, guests realize their individual skills, or lack of, weren’t problematic in the group 
situation, after all, and often even helped others learn things they didn’t know they wanted to learn! Questions make for a more 
comfortable, enjoyable and relaxed learning experience for everyone.

In the northwestern corner of Yellowstone National Park, 
there’s an ever-changing terrain made up of centuries 
of limestone and mineral formations. This almost-
alien landscape is known as Mammoth Hot Springs, a 
geothermal phenomenon that started possibly before the 
dawn of man, and continues today, building, sculpting 
and re-sculpting as it continually spills minerals onto the 
earth. These formations, called terraces, are perpetually 
evolving, slowly encroaching and reforming its 
surroundings, burying whatever previously existed, with 
the exception of a few trees, persistent against the constant 
unrest of evolution, even after their lives have ended. This 
photograph captures the unique light and atmosphere of 
an early spring sunset over the hot springs, which casts an 
unearthly glow over the scene, as if showing it frozen in 
time, forgotten by time.
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For me, teaching on-location landscape workshops is very rewarding. Teaching outdoor and landscape photography puts me in 
my element and it’s where I thrive. I find great satisfaction when someone’s face lights up and they smile when they see a quality 
image appear on their camera screen. Witnessing their learning and epiphanies gives me pride in a job well done. And, for those 
who return to us for additional workshops, it’s exciting to see their progression and watch them grow from complete beginners 
to seasoned photographers who have found their own style and niche. 

Stephen W. Oachs is an award-winning photographer, successful entrepreneur and technology veteran. He was recognized 
in 2007 as wildlife photographer of the year by the National Wildlife Federation and was awarded best nature photographer 
in 2008 by National Geographic. Oachs founded Aperture Academy, a unique combination of fine-art photography gallery in 
conjunction with classroom and workshop instruction. See more of his work at stephenoachs.com.
 

Aperture Academy
Aperture Academy provides a wide variety of learning opportunities in an à la carte, hands-on format, conducting over 150 
on-location workshops around the world each year. Working with thousands of photographers at every skill level, the workshops 
are kept to small groups, so instructors can work closely with every student, teaching each of them at their own pace, experience 
and skill level. Learn more about Aperture Academy at apertureacademy.com.

stephenoachs.com
apertureacademy.com


A STUDY IN COLOR & TONE
By Lee Varis

There is a kind of fun-house mirror quality in the image, where there are no perpendicular lines—everything is tilted at a 
diagonal ! The boats in the canal create a strong leading line that takes your eye right to the tilted tower with its mirror reflection. 
This original image has already been adjusted in Lightroom to open up the shadows, with the shadow slider all the way to +100! 
I want to brighten up the boats and add a bit more saturation to the colors in the most natural way I can without introducing 
artifacts or obvious selection edges. My first strategy is to examine the individual RGB channels to see if I can use the channel 
luminosity to my advantage!
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There is a classic view of the tilted church that I have 
been drawn to since my first visit in 2015. This year 
I captured the following image from one of the little 

bridges that cross the many little canals that run 
through the town. Looking down the canal at the tilted 
church tower—there are no parallel lines in this image! 

Our last trip to Venice for Carnival included a half 
day on the island town of Burano, easily one of the 
most colorful towns on earth! Before I dive into my 
tutorial on color and tone enhancement, take a look 
at this small sampling of images from the trip—all 

captured with my trusty Fuji X-T1 mirrorless.

http://varis.com/
http://fujifilm-x.com/cameras/x-t1/
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The red channel has a lot of 
contrast and a much darker sky 

and water.

The blue channel has much 
brighter water and sky, but also 

brighter boats 

The green channel is between 
the two extremes, no surprise 

because the green channel holds 
60% of the overall luminosity of 

the image. 

I decide the blue channel is going to help me lighten the boats, so I use Apply Image to put a copy of the blue channel into a layer 
above the background, and change the layer blend mode to Luminosity. Since I don’t want to brighten all the blue in the image, 
I make a black layer mask and then soft-edge brush in with white in the area of the boats!

Here the blue channel luminosity 
is applied to the image through 
a soft edged mask to lighten the 

boats. Next, I use the red channel 
to darken the sky through a 

gradient mask… The advantage 
here is I don’t have to mask off 

the tower to get the gradient 
effect into the sky without 

darkening the tower as well. In 
fact, the red channel luminosity 
brightens up the tower a little!

The red channel luminosity is 
applied to the top edge to darken 

the sky and lighten the tower. 
Now its time to beef up the color, 
and so I duplicate the image and 

convert the copy into Lab…

Lab is ideal for increasing color 
saturation without introducing 

artifacts. 
The final image has the color 

from the Lab copy applied in a 
layer in color mode with a copy 

of the inverted “b” channel 
applied in a layer in Soft Light 

mode. This was used to brighten 
the 3rd boat from the front and 

put a little halo of brightness 
around the tower in the reflection 

in the water.



 

 
While this kind of enhancement can be simulated in Lightroom with the adjustment brush, and gradient tool, the result is subtly 
different, and not quite as natural looking.
– BPSOP Instructor: Lee Varis

Lee Teaches:
Photoshop Layers Fundamentals: Selections, Masks and Adjustments
Portrait Retouching Fundamentals in Photoshop

The final image is the result of 
a few layers blended through 

Luminosity, Color & Soft Light.

Here is the layer stack…The top 
layer applies a darkening gradient 

to the bottom to “contain” the 
edge a bit. 

Compare the original to the version edited in Photoshop.
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BPSOP.com
http://varis.com/
http://bpsop.com/photoshop-layers-fundamentals-sections-masks-and-adjustments/
http://bpsop.com/portrait-retouching-fundamentals-in-photoshop/

