Stockton Camera Club

On Saturday April 23, the Stockton Camera Club put on a Landscape Photography
Workshop. It was held in the Boathouse at the Oak Grove Park. The facilities were very
nice and worked well for the Workshop.
We had a total of 20 attendees, 7 came from Tracy and Bakersfield. The morning section
included watching a Power Point presentation by Doug Ridgway and Sharon McLemore.
The program the basics of landscape photography, information on polarizing and neutral
density filters, long exposure photography and the problems that could arise.
During the mid-day, we broke for lunch and practiced what was learned during the morning
session. In the afternoon, Doug covered “his” work flow for entering and processing his
images.
There were many questions and, hopefully, the attendees were able to learn something new
or reinforce what they have already learned. If there is enough interest, perhaps we will be
able to have more of these classes in the future.
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President

Heide Stover
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By Heide Stover

Fellow Camera Club Members,
We did not have a meeting in April but we did have a wonderful landscape class put
on by Doug. He did a great job and I am sure that all of us that attended learned from
it. There were some people from other camera clubs as well. One of them had heard
Doug’s presentation before and liked it so much he came up to see it a second time.
That says a lot for Doug!!!!
Sharon also talked a little bit about long exposures which fit in well with the landscape
theme. Big thanks to Doug for putting on the class for us and also thanks to Sharon
for contributing her knowledge as well. I don’t know about the rest of you, but I am
eager to get out there and play with this new info!

Treasurer

We are back to our regular meeting in May. Hope to see you all there and looking
forward to seeing what everyone did with the special subject for the month.

Committee Chairs

Heide

Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com Happy Shooting. See you at the meeting.

Activities Chairperson
Susanne Nichols
Email: susnic@me.com

Hospitality Chairperson

Paul Chapman
Email: uscgchappy@yahoo.com

Print Competition Chairperson
Trey Steinhart 471-8438
Email: Steinhart4@sbcglobal.net

A Big Thank You to Our Sponsors!

Refreshments Chairperson

Sheldon McCormick 931-0461
Email:smccormick11@Hotmail.com

Shutter Tripper

Doug Ridgway 617-7050
Email: doug_flyfisher@yahoo.com

Web Master

Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com

219 E Weber Ave (Across From The
Court House)
Stockton, CA 95202-2706
Phone: 209-464-2299/Fax: 209-464-9229
www.ulmerphoto.com
Email: Ulmerphoto@aol.com
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breakthrough.photography

Bryan Peterson School of Photography
For a 10% discount go to bpsop.com and apply the code,
stockton2016, at checkout

Topaz Labs
For a 15% discount go to
Topaz Labs and apply the code,
SCCC15TOPAZ, at checkout
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CreativeLive empowers you to unleash your potential by bringing
the world’s greatest experts directly to you, live. Featuring
workshops in photography, video, design, business, audio, music,
and software training, CreativeLive unlocks previously closed
doors by making dynamic education accessible to everyone.
Anyone can watch our live online workshops — for free — and
interact with instructors in real time. The future of education is
interactive, free, and live now. Join us.

www.creativelive.com

Trey Ratcliff

RedRiverPaper
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2016 Competition Policy
A. GENERAL RULES

allowed.
12. Prints or digital images may be projected/viewed briefly
before the judging of each division if the judge indicates he/she
would like a preview.

1. Only paid-up members may enter club competition.
2. Regular print and digital image competition period: Once
each month except January. A competition year is February
through December. Current regular meetings are February,
March, May, July, September, October and December. The
number of meetings may change from time to time at the
discretion of the Board of Directors and approval of the
general membership as facilities permit. The Annual Awards
Dinner will be held in January.
3. A total of four (4) images (all prints, all digital or a
combination of both) may be entered each competition
month. A total of three (3) images may be entered in the Open
Division and a total of one (1) in the Special Subject Division.
The number of entries may change from time to time at the
discretion of the Board of Directors and the approval of the
general membership.
4. Each image will be scored from 6 to 12 points. All prints or
digital images receiving 11 or 12 points will be classed as an
honor image. The title of each print or digital image entered
will be read before being evaluated. The name of the maker
will be read for 11-point honor winners. Maker’s names will
be announced for the 12 point images after the Print & Digital
Image-of-the-Month winners are chosen.
5. A print or digital image that does not receive an honor score,
may be re-entered one more time in the same division.
6. A print or digital image may be entered in all divisions for
which it qualifies; i.e., an honor image in Open may also be
entered in the Special Subject Division at another competition.
A print or digital image that receives an honor score may not
be re-entered in the same division.
7. Any print or digital image that appears to be ineligible for
competition or not qualified for a specific division could expect
to be challenged. The Competition Vice-President shall decide
whether or not the image is acceptable.
8. The exhibitor must have exposed each negative, slide or
digital image entered. All images submitted for judging must
be the work of the photographer/maker including the taking of
the images and any digital enhancements and/or manipulation
of the image. This does not apply to the processing of film or
printing by a commercial processor.
9. The same image should not be entered both as a print and a
projected digital image in the same competition.
10. In the event of absence or barring unforeseen circumstances,
a member may submit make-up prints or digital images for
one competition night per competition year; and whenever
possible must submit all make-up prints or digital images at
the meeting immediately following the month a member failed
or was unable to submit the prints or digital images. Make-ups
in the Special Subject Division must be the same subject as the
month missed. Also, in case of absence a member may assign
the responsibility of submitting his or her prints and/or digital
images for competition to another member.
11. A club member who serves as judge cannot enter his or
her own prints or digital images in the same competition. The
judge’s make-up prints or digital images can then be entered
in another competition during that competition year. This
is in addition to the once-a-year make-up provision already

B. PRINT ENTRY RULES

1. Each print entered must have a completed label attached
to the back of the print including; name of maker, title, date
entered and Division (Open or Special Subject). The writing or
printing on the form must be legible. Labels must be attached
on the back of the print in the upper left-hand corner for
correct viewing of the print.
2. All prints must be matted or mounted with a total size
(including mat board) of no larger than 18” X 24” and no
smaller than 8” X 10”. Exception: One side of a Panorama
Print may be no larger than 36”. Prints that are smaller than
5” X 7” will not be accepted. The maker’s name must not
appear on the viewing surface of the image. Framed prints
shall not be entered.
3. Prints accompanied by entry forms should be submitted no
later than 15 minutes prior to the start of the regular monthly
meeting.
4. Prints receiving a score of 12 points, in each class, will be
regrouped and judged for selection for the Print-of-the-Month
honors. Print-of-the-Month honors will be given in Class A,
AA & AAA.

C. DIGITAL IMAGE ENTRY RULES

1. Digital images must be submitted in a format and by the
deadline specified by the Competition Vice-President. Digital
images may be submitted by email, mailed (CD) or delivered
(CD) to the Competition Vice-President. Definition of Digital
Image: An image taken with a digital camera, a negative, slide
or print scanned into the computer and processed digitally.
2. Images must be in a format compatible with the projector.
The key thing to keep in mind when formatting photos for
submission is that the projector we use in the competition has
a (maximum) resolution of 1024 x 768 pixels. This means that
any photo that exceeds this size in either dimension, could endup being cropped by the projector. In other words: the image
width cannot be more than 1400 pixels and the image height
cannot be more than 1050 pixels. If your image is horizontal,
only change the width to 1400, if your image is vertical, only
change the height to 1050. Do not change both. Down-sizing
the image from the “native” resolution coming out of your
camera also significantly reduces the file size. This helps when
emailing the files and takes-up less space on our hard-drives.
3. The maker’s name, title of image, date entered and division
(Open or Special Subject) must be included as the title of the
image. When you have finished re-sizing your image save your
image with a new title. For example do a Save as: Smith_
Sunrise Splendor_05-15_O.jpeg. (O-Open or SS-Special
Subject). Specify whether you’re Beginner, Advanced or Very
Advanced.
4. Digital Images receiving a score of 12 points, in each class,
will be regrouped and judged for selection for the Digital
Image-of-the-Month honors. Digital Image-of-the-Month
honors will be given in Class A, AA & AAA.
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Stockton Camera Club

Monthly Competition - March 2016
This month’s judge, SCC member and former President, Bill Clough view 65 images, with an average of
11.92. He awarded 16 twelves. The following received image of the month honors.
Congratulations to all the winners!!!
DIGITAL COMPETITION
A CLASS: “Stylized Light House” by Richard Bullard
AA CLASS: “Frost Crystals” by Sheldon McCormick
AAA CLASS: “Flowers In Ice” by Joanne Sogsti
PRINT COMPETITION
A CLASS: “Lucy” by Diana White
AAA CLASS: “Profile in Ice” by Dean Taylor
Please check out the website, http://www.stockton-cameraclub.com/home.html
March 2016 - Class A

TOTAL

OPEN

SUBJECT

FEB

MAR

MAY

JUNE

JULY

SEPT

OCT

DEC

Paul Chapman

74

63

11

42

32

0

0

0

0

0

0

Richard Bullard
Diana White
Lanny Brown
Shari Liwanag
Josh Caine

36
33
32
22
21

36
33
32
22
21

0
0
0
0
0

0
0
10
22
0

36
33
22
0
21

0
0
0
0
0

0
0
0
0
0

0
0
0
0
0

0
0
0
0
0

0
0
0
0
0

0
0
0
0
0

March 2016 - Class AA
Kris Borgen
Ed Richter
Sheldon McCormick
Gary Brown
Elizabeth Parrish
Christine Blue
Charlene Martin

TOTAL
85
84
83
82
82
45
30

OPEN
65
63
61
60
62
34
30

SS
20
21
22
22
20
11
0

FEB
41
39
40
42
40
45
30

MAR
44
45
43
40
42
0
0

MAY
0
0
0
0
0
0
0

JUNE
0
0
0
0
0
0
0

JULY
0
0
0
0
0
0
0

SEPT
0
0
0
0
0
0
0

OCT
0
0
0
0
0
0
0

DEC
0
0
0
0
0
0
0

March 2016 - Class AAA
Dean Taylor

TOTAL
93

OPEN
71

SUBJECT
22

FEB
45

MAR
48

MAY
0

JUNE
0

JULY
0

SEPT
0

OCT
0

DEC
0

Susanne Nichols

92

70

22

45

47

0

0

0

0

0

0

Em McLaren
Sharon McLemore
Heide Stover
Carol Marshall
Trey Steinhart
Joanne Sogsti
Stan Sogsti
Doug Ridgway
Debra Goins

89
89
88
83
79
69
67
41
0

66
65
68
62
68
45
45
31
0

23
24
20
21
11
24
22
10
0

44
45
44
41
33
45
44
41
0

45
44
44
42
46
24
23
0
0

0
0
0
0
0
0
0
0
0

0
0
0
0
0
0
0
0
0

0
0
0
0
0
0
0
0
0

0
0
0
0
0
0
0
0
0

0
0
0
0
0
0
0
0
0

0
0
0
0
0
0
0
0
0
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2016 Calendar of Events
Every 3rd Thursday
(Except April, June &
Aug) 6:30 PM

West Lane Bowling Alley
Stockton

Membership Meeting
Contact Heide Stover
h1stover@aol.com

Sunday
May 1

Ramada Inn
324 East Shaw, Fresno, CA

Gold Rush Meeting

Thursday
May 19

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Insects

Sunday
June 8

Ramada Inn
324 East Shaw, Fresno, CA

June SJVCC Meeting

Thursday
June 16

West Lane Bowling Alley
Stockton

June General Meeting
Special Subject - Prints

Thursday
July 21

West Lane Bowling Alley
Stockton

July General Meeting
Special Subject - Night Scenes

Thursday
September 15

West Lane Bowling Alley
Stockton

September General Meeting
Special Subject - MACRO (Close-ups)

Thursday
October 21

West Lane Bowling Alley
Stockton

October General Meeting
Special Subject - Black & White/Monochrome

Thursday
November 16

West Lane Bowling Alley
Stockton

November General Meeting
Special Subject - Prints only with no special subject

Thursday
December 21

West Lane Bowling Alley
Stockton

December General Meeting
Special Subject - Nature (Using PSA rules)

2017 Calendar of Events
January

TBA

Annual Banquet

Thursday
February 21

West Lane Bowling Alley
Stockton

February General Meeting
Special Subject - Humor

Thursday
March 16

West Lane Bowling Alley
Stockton

March General Meeting
Special Subject - Series of 3

Thursday
May 21

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Movie Titles

Thursday
June 21

West Lane Bowling Alley
Stockton

June General Meeting
Special Subject - Prints only with no special subject
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Capturing the Cute Factor
Saturday, 23 April 2016 20:07
Written by BPSOP

Meet Lexi

Everyone smiles when they see her, so let’s join Lexi on her walk with David
Hancock, who took these images during the “Celebrate Your Life in Beautiful
Images” class.
Lexi is a terrier and does what she wants, but how can anyone ever get mad at
that sweet face? Her cute factor added to the week’s assignment — Lexi clearly
knows how to work it for the camera!
Every day Lexi goes for a walk with David, so he brought his camera along
and found an angle just above Lexi’s eye level to show her expression. Next, he
isolated Lexi in the frame to create a sense of intimacy. The result is an image
that really captures Lexi’s personality.
First find your camera angle.
Then frame your shot.
Shoot. Review. Adapt. (Repeat.)
For the running shots of Lexi, David shot on burst-mode with auto-focus as he
chased after her. The result is that Lexi got in about 45 minutes of exercise, and
David came home with 110 shots to choose from for his assignment. Both of them
were very happy!
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Would you like to have beautiful images like this that celebrate your daily life? Join Brit Hammer’s class!
– BPSOP Instructor- Brit Hammer
- www.brithammer.com/
Brit teaches:
Celebrate Your Life in Beautiful Images Part 1
Celebrate Your Life in Beautiful Images Part 2
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Having Fun With Motion
Don Smith Photography
Posted on April 20, 2016

Clover and moving grasses, Southern
Santa Clara Valley, Diablo Mountain
Range, San Benito County, California.
Sony a6300, Sony 90mm Macro G OSS,
(2) images: Exposure #1: f/16, 1/5th
sec., ISO 100; Exposure #2: f/22, 1.6
seconds, ISO 100 – panned up and down
while image recorded. Frames edited in
Lightroom CC 2015, then blended in
Photoshop CC 2015 using a combination
of Blend Modes and Masks.
If you want to push the boundaries of
your creativity, there is always the timetested technique of utilizing motion.
I like creating my motion during the
capture stage and not during postprocessing.

up/down, right/left or semi-circle rotations, to using time-extending ND filters.

I’ll use a number of techniques in the
field, from panning the camera either

When moving the camera, I’ll experiment with various shutter speeds. I then to move the camera in the direction of the
predominant lines in my composition.
Recently I decided to blend two images of the same subject – one image captured frozen with my camera on a tripod and then
shooting a second frame with the camera still on the tripod but utilizing a long exposure time while moving the camera up and
down to create movement with the grasses.
In post, I blended the two images, changed the blend mode to “soft light” and masked back some of the frozen clover. I then
finished processing the image with some cool third-party filters from ON1 software.

NOTE: Use my code dsmith at checkout for a 10% discount.

When it comes to allowing nature to paint herself on my sensor, I rely on
anything from long exposures to ND filters.
Some of my favorite are the following from Singh-Ray:

NOTE: Use my code don10 to receive 10% off any filter.
Singh-Ray Mor-Slo. I use a variety of 5, 10 and 15 stops depending on
the result desired. Experimentation is paramount.
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PLEASE CLICK HERE TO ENLARGE ANY OF THESE IMAGES
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Trogon Photo Tours
September 2013

September 2013 Newsletter - This newsletter includes information on how to make artistic images using slow shutter speeds to
show motion and blur. It has info on various types of slow shutter speed images including info on using second curtain synch
flash.
MARBLED GODWITS photographed
March 2006, Tokeland, Willapa Bay,
WA. Canon 20D 500mmF4, 1/125 at
F16, iso 400, evaluative metering at -0.3
580ex fill flash at -2.0, Gitzo tripod. I
used a large depth of field on this shot
because I wanted to get as many of the
godwits heads in focus as possible. The
relatively slow shutter speed meant that
the wings of the godwits that were taking
off would be blurred. If you are trying
to create an image like this with the
stationary birds sharp and the moving
birds blurred, it's important to have the
lens fixed on one spot and not panning,
so a tripod is essential. This image was
selected as a Showcase image in the
2009 NANPA (North American Nature
Photography Association) photo contest
and made it to the final round of judging
in the BBC Wildlife Photographer of the
Year contest.

SANDHILL CRANE photographed
at Bosque del Apache NWR, NM,
November 2009. Canon 1DMarkIII
500mmF4 lens 1/50 at F11, iso 250, one
shot AF, tripod. The technique for this
shot was different than the previous 2
shots on this page in that I panned (that
is moved the lens with the bird as it flew)
while I was taking the shot. When you
use this technique you will have blur
throughout the whole image. In this
image I like the result and the shot feels
more like a painting than a photograph
to me. On this workshop at Bosque del
Apache, I took a lot of pan blur images
when we had a cloudy morning at the
crane ponds. There wasn't enough
light to produce high quality sharp
images and I already had many sharp
flight crane shots. To produce nice blur
images you typically want to shoot at a
low shutter speed, anywhere from 1/4 of a second to 1/200 or so depending on the lighting condition and what you are trying to
achieve with the photo. One nice thing about having to use a slow shutter speed is that to get down to that low shutter speed you
will often be shooting at a low iso which will improve image quality.

16

SNOW GEESE photographed November
2009 at Bosque del Apache NWR, NM.
Canon 1DMarkIII 500mmF4 lens, 1/25
at F4.5, iso 100, evaluative metering
+0.3, AI Servo autofocus, handheld. This
was taken right around dusk on the farm
loop. There wasn't enough light to make
a sharp image of these birds even with
quite a bit higher iso so I chose to shoot
it with intentional blur at a low shutter
speed and iso. I was panning with the
birds and I wanted the heads reasonably
sharp with the wings blurred. To achieve
this I needed to use AI Servo (AF-C for
Nikon shooters) as opposed to one shot
autofocus and I think I was somewhat
lucky to have the birds heads come out
as sharp as they did. Evenings and early
morning when you have very little light
and skies which are lit with brilliant
colors by the sunrises and sunsets are
great times to do blur photography. Without using a very high iso it would be almost impossible to get the wings sharp, so work
with what you are given and take some nice blur images.

Glaucous-winged Gull photographed
December 2010 at Fort Steilacoom
County Park, Lakewood, WA. Canon 1D
Mark III, 70-200/2.8 lens 1/10 at F6.3,
iso 500, 580ex fill flash at -1.0, second
curtain sync on the flash. Using second
curtain synch gives you another creative
tool to use when creating blur shots. You
need to set it inside your camera menu
as well as on your flash. Using second
curtain synch at a low shutter speed
(1/50 of a second or less) with an image
where there is movement such as a bird
in flight typically gives you a sharp image
with a ghosting blurred image over laid
on top of the sharp image. The ghosting
is the result of the slow shutter speed and
the sharp part of the image the result of
the flash "stopping" the subject, when
it fires at the end of the exposure. This
(slow shutter speed blur shots) is the
only time I use second curtain sync, 95%
of the time the flash is set to first curtain.
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Herring Gull photographed by Jan
van der Greef - Flatanger, Norway.
Canon 1D Mark IV, 70-200/2.8 1.4x at
115mm 1/6 at F14, iso 200. This image
by my friend Jan van der Greef finished
second in the bird behavior category of
the 2011 BBC Wildlife Photographer
of the Year Awards. This is what Jan
said about the image 'The sublime, soft
lighting,' says Jan, 'the gull's wonderful
wing motion and the shimmering
stream of water from its legs - for me,
symbolizing the transition from floating
on water to the freedom of the moment
in the air - combined to create the
ethereal image I had hoped for.' Jan is
a wonderful photographer and person
who has come to Ecuador to photograph
hummingbirds with me. I also recently
planned a one month trip for him and
his family in Argentina. To see more of
his work see www.insightintonature.com

Blue-winged Teal photographed at
Falcon Point Ranch, Texas, April 2013.
Canon 5D Mark III, 500F4 lens, 1/5 at
F8, iso 100. One of the things I learned
from Jan van der Greef's work is that
at even lower shutter speeds (less than
1/10 of a second) even without flash
it's possible to get images that have a
ghosting quality.

To review if you want an image with the stationary birds sharp and the moving birds blurred use a slower shutter speed and
have your camera fixed in one spot with a tripod. To have blur on all the birds in the shot pan with the moving birds at a slow
shutter speed. To have a somewhat sharp moving bird over laid with a ghosting blurred image use second curtain sync on your
flash. This type of bird photography isn't for everyone but if you haven't tried it the next time you find yourself with flocks of
flying birds and not much light to work with, give it a try, it may grow on you. As you can see from Jan's work and my own you
can create some beautiful images and maybe even win an award.
Copyright Trogon Tours, Inc. All rights reserved.
PO Box 1505
Frenso, TX 77455-1505
ph: 281-778-1486
nchappell@trogontours.net
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