Stockton Camera
Stockton
Camera Club
Club

Sunrise on Staten Island

Class AA Image of the Month Christine Blue

St. Francis De Assis Church

Class AAA Image of the Month - Sharon McLemore

1939 Lincoln Zephyr

Class A Print of the Month - Ron Wetherell

Passage to the Unknown

Class AA Print of the Month - Kris Borgen

Manchester Beach Cottage

Class AAA Print of the Month - Joanne Sogsti
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Backlit Cranes in Foggy Sunrise

Buffalo & Calf

Christine Blue

Touchdown
Minus One Feather
Trey Steinhart

Gary Brown

Pt Reyes Lighthouse
Stan Sogsti

Susanne Nichols

Grizzley with Catch

What Once Was
Ron Wetherell

Grevillia
Austrailis

Sharon McLemore
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Columbia

Decaying Leaves on Drying Mud

Stan Sogsti

Early Morning Glow
Christine Blue

Dean Taylor

Rock Patterns
Gary Brown
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Milky Way Over
Navy Beach
Susanne Nichols

Bright Pumpkins

Blue Asters

Em McLaren

Joanne Sogsti

Crawdad
Stan Sogsti

Rimrock Mushroom

Starstruck

Dean Taylor

Susanne Nichols
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SCC 2017 Annual Raffle
Here is your chance to purchase Raffle Tickets for our Annual Banquet, on January 19, 2017, if
you are not able to attend. You can either print out the Order form and mail it to me with either
a check or your credit card information. Another option is to call me and give me your payment
information.

Order
SCC
2017Form
Raffle
$5.00 Raffle Tickets
Item

Ea Total Times $5

2-Breakthrough Filters $150 + $100 Gift Certificates
1-Topaz Complete Collection ($499 Value)
1-$100 ($50 + $50) Gift Certificates CreativeLive
Total Tickets

Total $

$1.00 Raffle Tickets
Item

Ea

Total x $1

1-Topaz Individual Plug-in ($30-$100 Value)
1-Topaz Individual Plug-in ($30-$100 Value)
1- $50 Gift Certificate CreativeLive
1- $50 Gift Certificate CreativeLive
1-8.5x11 Red River Paper UltraPro Satin ($21.59)
1-8.5x11 Red River Polar Pearl Metallic ($36.95)
1-Trey Ratcliff's Lightroom Presets - Bundle ($69)
Total Tickets

Total $

Name
Mail Check To:

Address
Email
Phone
Credit Card Number
CVV Code

Doug Ridgway
1864 Calhoun Way
Stockton, CA 95207-4002
doug_flyfisher@yahoo.com

Billing Zip Code
6

(209) 617-7050

Time For Lunch

Banksia eriicifolia ‘Fireworks’

Antagonistic

Singing From The Heart

Em McLaren

Ed Richter

Trey Steinhart

Joanne Sogsti

This Old House

Portland Head Lighthouse Maine
Sharon McLemore

Dean Taylor
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SCC Officers 2016

President’s Message
January 2017

President

Heide Stover
Email: h1stover@aol.com

Vice President Programs
Dean Taylor, 986-9848
Email: ditaylor49@aol.com

Vice President Competition
Sharon McLemore, 401-0192
Email: sfmsap@aol.com

Secretary

Em McLaren, 823-7287
emmclaren@comcast.net

Treasurer

Susanne Nichols
Email: 66susnic@gmail.com

Committee Chairs

By Heide Stover

It was a cold and rainy night for our December meeting so a little low in attendance.
But it was still a good meeting with a very good and talented judge. Jim is one of the
people we see at the council meeting in Fresno along with some of our other judges.
Camera club council will be starting again in February, the 2nd Sunday of the month.
Dean, Sharon and I will be heading down to the board meeting in January. I am very
sorry that we did not introduce all of the guests at the December meeting. We had
one person sign the guest list and she was introduced. But Christine brought a friend
of hers along and we missed her. We also did not introduce the judge’s wife, Carleen.
I am so sorry!!!! They are both wonderful and interesting people. Carleen is also a
good photographer and Christine’s friend likes to paint. She is from Pennsylvania,
originally from India, and is working for a few months here with Christine.
Our new board starts up after the banquet. The only new person on the board is
Susanne. She has served on the board before as activity director.
Here are the Board Members that were voted in at the December Meeting.
		
President
		
Vice President Programs
Vice President Competition 		
		
Secretary
		
Treasurer
		
Hospitality Chair
		
Print Competition Chair
		
Refreshments Chair
Newsletter and Education Chair
		
Webmaster

Hospitality Chairperson

Paul Chapman
Email: uscgchappy@yahoo.com

Print Competition Chairperson
Trey Steinhart 471-8438
Email: Steinhart4@sbcglobal.net

Refreshments Chairperson

Sheldon McCormick 931-0461
Email:smccormick11@hotmail.com

Shutter Tripper/Educational

Heide Stover
Dean Taylor
Sharon McLemore
Em McLaren
Susanne Nichols
Paul Chapman
Trey Steinhart
Sheldon (Mack) McCormick
Doug Ridgway
Janelle CeRousi

Till then, Happy Shooting!

Doug Ridgway 617-7050
Email: doug_flyfisher@yahoo.com

Heide

Web Master

A Big Thank You to Our Sponsors!

Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com

219 E Weber Ave
(Across From The Court House)
Stockton, CA 95202-2706
Phone: 209-464-2299/Fax: 209-464-9229
www.ulmerphoto.com
Email: Ulmerphoto@aol.com
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breakthrough.photography

Topaz Labs
For a 15% discount go to
Topaz Labs and apply the code,
SCCC15TOPAZ, at checkout
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CreativeLive empowers you to unleash your potential by bringing
the world’s greatest experts directly to you, live. Featuring
workshops in photography, video, design, business, audio, music,
and software training, CreativeLive unlocks previously closed
doors by making dynamic education accessible to everyone.
Anyone can watch our live online workshops — for free — and
interact with instructors in real time. The future of education is
interactive, free, and live now. Join us.

www.creativelive.com

Trey Ratcliff

RedRiverPaper
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Stockton Camera Club Monthly Meeting
December, 2016

Heide opened the meeting. Two guests were at the meeting as well as Jim Cunningham’s wife Carlene.
The Annual Banquet will be held at the Spaghetti Factory on March Lane in Stockton, Thurs. January 19. If you have not
already done so, please contact Heide for your meal preferences and send payment for the meals
to Heide. It is due before January 16th. Her e-mail is: h1stover@aol.com
Doug will be selling raffle tickets at the banquet. If you want to buy them sooner, please contact him at: doug_flyfisher@yahoo.
com
1. The nominated board members were voted on and passed. The board for 2017 is:
President: Heide Stover, VP Programs: Dean Taylor, VP Competition: Sharon McLemore, Sec.: Em McLaren, Treasurer:
Susanne Nichols, Hospitality Chair: Paul Chapman, Print Competition Chair: Trey Steinhart, Refreshment Chair: Sheldon
(Mack) McCormick, Newsletter and Education Chair: Doug Ridgway, Webmaster: Janelle DeRuosi
2. Sharon is requesting that all prints and digital images for the year end annual entries be given to her by December 27. Two
prints in each category from the 2016 entries can be entered (OPEN, BLACK & WHITE, SPECIAL SUBJECT). Just send her
the original title and month it was submitted, not the image itself. For the prints please make arrangement to give them to her.
If you have any questions please contact her: sfmsap@aol.com The winners will be announced at the January 19 Banquet.
3. Doug will be holding Ben Wilmore’s CreativeLive Lightroom Class for all who are interested. The date will be Saturday
February 11 starting at 9:00am at the bowing ally. The fee for club members is $5 and for non-members $10 per session.
Please bring your laptop with Lightroom 6/CC (it can be downloaded for a 30 day free trail). Please contact Doug for further
information: doug_flyfisher@yahoo.com
Dean introduced Jim Cunningham as judge this month. Jim is a member of the Merced Camera Club, a member of PSA and an
active member of SJVCCC. He has been a great photographer for over 25 years and has judged many shows.
WINNERS OF PRINT COMPETITION:
A “1939 Lincoln Zephyr” by Ron Wetherell
AA “Passage to the Unknown” by Kris Borgen
AAA “Manchester Beach Cottage: by Joanne Sogsti
WINNERS OF DIGITAL COMPETITION:
A No Entries
AA “Sunrise on Staten Island” by Christine Blue
AAA “St. Francis De Assis Church” by Sharon McLemore
Congratulations to all the winners!
Since I was not able to be at the meeting, I want to thank all of you who gave me the info to do the notes. If there are any
corrections or additions, please let me know. The Special Subject for February 2017 is “Humour.”
Happy Holiday’s and a Very Happy New Year to all!
Em
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2017 Competition Policy
A. GENERAL RULES

allowed.
12. Prints or digital images may be projected/viewed briefly
before the judging of each division if the judge indicates he/she
would like a preview.

1. Only paid-up members may enter club competition.
2. Regular print and digital image competition period: Once
each month except January. A competition year is February
through December. Current regular meetings are February,
March, May, July, September, October and December. The
number of meetings may change from time to time at the
discretion of the Board of Directors and approval of the
general membership as facilities permit. The Annual Awards
Dinner will be held in January.
3. A total of four (4) images (all prints, all digital or a
combination of both) may be entered each competition
month. A total of three (3) images may be entered in the Open
Division and a total of one (1) in the Special Subject Division.
The number of entries may change from time to time at the
discretion of the Board of Directors and the approval of the
general membership.
4. Each image will be scored from 6 to 12 points. All prints or
digital images receiving 11 or 12 points will be classed as an
honor image. The title of each print or digital image entered
will be read before being evaluated. The name of the maker
will be read for 11-point honor winners. Maker’s names will
be announced for the 12 point images after the Print & Digital
Image-of-the-Month winners are chosen.
5. A print or digital image that does not receive an honor score,
may be re-entered one more time in the same division.
6. A print or digital image may be entered in all divisions for
which it qualifies; i.e., an honor image in Open may also be
entered in the Special Subject Division at another competition.
A print or digital image that receives an honor score may not
be re-entered in the same division.
7. Any print or digital image that appears to be ineligible for
competition or not qualified for a specific division could expect
to be challenged. The Competition Vice-President shall decide
whether or not the image is acceptable.
8. The exhibitor must have exposed each negative, slide or
digital image entered. All images submitted for judging must
be the work of the photographer/maker including the taking of
the images and any digital enhancements and/or manipulation
of the image. This does not apply to the processing of film or
printing by a commercial processor.
9. The same image should not be entered both as a print and a
projected digital image in the same competition.
10. In the event of absence or barring unforeseen circumstances,
a member may submit make-up prints or digital images for
one competition night per competition year; and whenever
possible must submit all make-up prints or digital images at
the meeting immediately following the month a member failed
or was unable to submit the prints or digital images. Make-ups
in the Special Subject Division must be the same subject as the
month missed. Also, in case of absence a member may assign
the responsibility of submitting his or her prints and/or digital
images for competition to another member.
11. A club member who serves as judge cannot enter his or
her own prints or digital images in the same competition. The
judge’s make-up prints or digital images can then be entered
in another competition during that competition year. This
is in addition to the once-a-year make-up provision already

B. PRINT ENTRY RULES

1. Each print entered must have a completed label attached
to the back of the print including; name of maker, title, date
entered and Division (Open or Special Subject). The writing or
printing on the form must be legible. Labels must be attached
on the back of the print in the upper left-hand corner for
correct viewing of the print.
2. All prints must be matted or mounted with a total size
(including mat board) of no larger than 18” X 24” and no
smaller than 8” X 10”. Exception: One side of a Panorama
Print may be no larger than 36”. Prints that are smaller than
5” X 7” will not be accepted. The maker’s name must not
appear on the viewing surface of the image. Framed prints
shall not be entered.
3. Prints accompanied by entry forms should be submitted no
later than 15 minutes prior to the start of the regular monthly
meeting.
4. Prints receiving a score of 12 points, in each class, will be
regrouped and judged for selection for the Print-of-the-Month
honors. Print-of-the-Month honors will be given in Class A,
AA & AAA.

C. DIGITAL IMAGE ENTRY RULES

1. Digital images must be submitted in a format and by the
deadline specified by the Competition Vice-President. Digital
images may be submitted by email, mailed (CD) or delivered
(CD) to the Competition Vice-President. Definition of Digital
Image: An image taken with a digital camera, a negative, slide
or print scanned into the computer and processed digitally.
2. Images must be in a format compatible with the projector.
The key thing to keep in mind when formatting photos for
submission is that the projector we use in the competition has
a (maximum) resolution of 1400 x 1050 pixels. This means that
any photo that exceeds this size in either dimension, could endup being cropped by the projector. In other words: the image
width cannot be more than 1400 pixels and the image height
cannot be more than 1050 pixels. If your image is horizontal,
only change the width to 1400, if your image is vertical, only
change the height to 1050. Do not change both. Down-sizing
the image from the “native” resolution coming out of your
camera also significantly reduces the file size. This helps when
emailing the files and takes-up less space on our hard-drives.
3. The maker’s name, title of image, date entered and division
(Open or Special Subject) must be included as the title of the
image. When you have finished re-sizing your image save your
image with a new title. For example do a Save as: Smith_
Sunrise Splendor_05-15_O.jpeg. (O-Open or SS-Special
Subject). Specify whether you’re Beginner, Advanced or Very
Advanced.
4. Digital Images receiving a score of 12 points, in each class,
will be regrouped and judged for selection for the Digital
Image-of-the-Month honors. Digital Image-of-the-Month
honors will be given in Class A, AA & AAA.
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Stockton Camera Club

Monthly Competition - November 2016
This month’s judge, Sam Shaw, view 81 prints with an average of 11.22 He awarded 28 twelves. The following
received Print of the month honors.											
Congratulations to all the winners!!!
Print of the Month Class A – Oregon Light House by Richard Bullard
Print of the Month Class AA – Cranes in the Mist by Christine Blue
Print of the Month Class AAA – Sea Cliff Dreams by Susanne Nichols
Please check out the website, http://www.stockton-cameraclub.com/home.html
November 2016 - Class A

NOV DEC

TOTAL

OPEN

SUBJECT

FEB

MAR

MAY

JUNE

JULY

SEPT

OCT

Paul Chapman

332

277

55

42

32

43

43

46

41

41

44

0

Richard Bullard
Diana White
Wayne Carlson
Ron Wetheral
Lanny Brown
Josh Caine
Shari Liwanag

264
220
134
130
75
64
45

229
209
110
118
75
64
45

35
11
24
12
0
0
0

0
0
0
0
10
0
22

36
33
0
0
22
21
0

34
31
0
35
20
0
23

46
42
0
0
0
43
0

47
30
0
24
23
0
0

39
0
45
0
0
0
0

40
42
45
35
0
0
0

22
42
44
36
0
0
0

0
0
0
0
0
0
0

TOTAL

OPEN

SS

FEB

MAR

MAY

JUNE

JULY

SEPT

OCT

NOV

DEC

Ed Richter

357

291

66

39

45

45

46

47

44

44

0

Gary Brown

343

274

69

42

40

42

45

47

43

40

Kris Borgen

342

279

63

41

44

41

43

45

39

42

Elizabeth Parrish

340

279

61

40

42

44

44

43

40

45

47
44
47
42

Sheldon McCormick

322

262

60

40

43

35

44

42

38

38

Christine Blue

314

257

57

45

0

44

45

47

43

45

Elliott Pasinsky

41

29

12

0

0

0

0

0

0

41

30
TOTAL

30
OPEN

0
SUBJECT

30
FEB

0
MAR

0
MAY

0
JUNE

0
JULY

0
SEPT

0
OCT

Susanne Nichols

366

299

67

45

47

45

46

48

41

47

Dean Taylor

365

299

66

45

48

46

45

47

43

45

Joanne Sogsti

363

293

70

45

47

47

44

45

43

46

Heide Stover

361

297

64

44

44

47

47

47

45

42

Sharon McLemore

358

289

69

45

44

46

45

44

44

45

Doug Ridgway

356

291

65

41

44

47

43

47

44

46

Em McLaren

352

285

67

44

45

43

46

45

40

45

Trey Steinhart

351

296

55

33

46

45

47

47

43

44

Stan Sogsti

351

285

66

44

43

45

43

46

42

44

Carol Marshall

83

62

21

41

42

0

0

0

0

0

Debra Goins

0

0

0

0

0

0

0

0

0

0

November 2016 - Class AA

Charlene Martin
November 2016 - Class AAA
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42
45
0

0
0

0
0
0
0

0

0
NOV DEC

47
46
46
45
45
44
44
46
44
0
0

0
0
0
0
0
0
0
0
0
0
0

2017 Calendar of Events
Thursday
January 19

The Old Spaghetti Factory
2702 W March Lane
Stockton, CA

2017 Annual Banquet
h1stover@aol.com

Saturday
February 11

West Lane Bowling Alley
Stockton

Ben Wilmore’s Lightroom Videos
9:00 - 1:00 (?)

Thursday
February 16

West Lane Bowling Alley
Stockton

February General Meeting
Special Subject - Humor

Thursday
March 16

West Lane Bowling Alley
Stockton

March General Meeting
Special Subject - Series of 3

Thursday
May 18

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Movie Titles

Thursday
June 15

West Lane Bowling Alley
Stockton

June General Meeting
Prints only with no special subject
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Using Humor In Street Photography
A Post By: Valerie Jardin

Humor may very well be the toughest assignment the street photographer
will take on. It takes a keen eye to see humor in the streets and some skills to
capture it in a fraction of a second. Here are a few things to consider before you
head out on a quest to photograph humorous situations in the streets:

Story in a frame

Just like a good joke, no explanation should be necessary.
A catchy caption should suffice to enhance the humor
conveyed in the image. Many newspapers used to have a
‘feature’ picture in every issue. Many still do. Think of it
as a visual treat for the reader. Its purpose is to provide
a break from all the dreary news that fill the newspaper
pages.

Humor can be subtle ©Valerie Jardin

Cultural differences

Different cultures have a very different sense of humor.
What may be funny in one country, can be interpreted
entirely differently in another. What one photographer
finds funny in one part of the world, can even be considered
offensive in an other. Yet, thanks to the Internet, those
cultural boundaries are becoming softer, as one is exposed
to the world at large with the simple click of a mouse.

Funny is a personal thing

‘Funny’ is very subjective and personal. What I find
funny may leave you completely unresponsive. This is not
only a cultural difference, but also a personal one, based
of life experiences. Age, gender, culture, education, etc.,
will all play a part in what qualifies something as funny.
Tired Tourists ©Valerie Jardin

Practice seeing first

How do you practice? Instinct and the ability to anticipate are skills the street photographer acquires with experience, and a
lot of practice. The more you walk those streets with your camera, the more in tune you will be with the world around you. As
a street photographer you constantly scan your surroundings. No expression or gesture escapes you, the challenge is to record
that story in a frame.
Humor adds another level of difficulty to your street photography. The opportunities are there but they are often very subtle
and extremely fleeting. I recommend practicing ‘seeing’ first and become proficient at telling a story in a frame, before you add
a new dimension to your street photography with the element of humor.
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Funny versus Ridicule

Is everything that looks funny also fair game? I believe
that the number one rule in street photography is respect.
Humor is great, making ridicule of your subject is going
too far. Turn it around. If it were you in the picture, how
would you feel? Would you mind it being posted on social
media for everyone to see? If the answer is yes (you would
mind), then you should probably think twice about using
the image.

Legs ©Valérie Jardin

What works

In general, contrasts will make people smile, so will
extreme situations or juxtapositions. The unexpected
and the unusual are also often winners in conveying
humor. Sometimes several components come together
in a fleeting moment and you only have a fraction of a
second to record it. This requires some quick thinking
and a very good knowledge of your gear so that it doesn’t
get in the way. Ideally, it should become an extension
of your vision. Other times, a bit of planning, a certain
degree of patience and some luck will all come together
and give you the shot you envisioned. Setting a stage as a
way to gain some control of the situation is a great way to
capture some funny situations. You can position yourself
in front of a billboard that will make the situation funny
when the right protagonist enters the frame.

Caption this! ©Valerie Jardin

This mannequin was the perfect opportunity for a fun
shot. During my NYC street photography workshop, one
of my students managed to capture this shot. She found
her stage, envisioned the shot, was prepared and grabbed
the opportunity when the right subject entered the frame.
Well done Yevette! ©Yevette Handler
It is often better to let your camera do some of the work.
Practicing street photography is not the best time to show
your skills in full manual mode, you’ll probably miss the
shot!
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It is clearly impossible to set out with the expectation of capturing humor in the streets every time you go on a photo walk. You
can certainly train yourself to see better and work at increasing your response speed to a situation. Serendipity will play a big
part in the outcome of your quest to find humor in the streets. The more you train yourself to observe the world around you, the
more prepared you will be to get the winning shot.
I highly recommend you check out the work of amazing photographers such as Martin Parr and Elliot Erwitt among others for
some inspiration.
Now get out there and shoot! Please share your images in the comment section.
Read more from our Tips & Tutorials category

Valerie Jardin I live and breathe in pixels! Photography is more than a passion, it's an obsession, almost an addiction. When
I'm not shooting or writing, I spend my time teaching this beautiful craft during photo workshops all over the world! I am also
thrilled to be an official X Photographer for Fujifilm USA. Visit my Website Follow me on Facebook , Twitter , Instagram. And
listen to my Podcast!
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Humor in photography
by David Peterson

They say that laughter increases your lifespan. If that's
true, you might want to try adding a little humor to your
photographic repertoire.
It won't be an easy task. Humor is actually one of the
more challenging photographic subjects. There aren't
really any compositional rules or camera settings or
filters you can use in your pursuit of that laugh-outloud image. And photographic humor is different than
cracking a joke or relating a funny story. It can be easy
to overdo humor in a photograph - and overdone humor
means that your viewer is more likely to roll her eyes than
laugh out loud. Sometimes subtlety is the best course of
action; sometimes in-your-face humor is the way to go.
The choice will depend largely on the situation.
Don't wait for the right moment, make the right moment
Spontaneous humor is a wonderful thing to find and
capture. But if you spend all of your time waiting for
the right moment you might find that your funny images
are few and far between. Definitely be on the lookout for
spontaneous funny moments, but in the meantime don't
be afraid to stage them.
Keep a device (or even one of those primitive notebooks)
with you at all times so you can jot down ideas for funny
images as you have them, then set up those shots and see
what you get. Just make sure you warn people first. A
photo of that big guy just before a bucket of water hits
him is probably going be hilarious. So will that photo of
his fist on its way to your face. But you won't think it's
so funny 30 seconds later when your beloved DSLR is in
pieces at your feet.

[ Top image Wassup? by Flickr user TC Morgan]

Where to find humorous subjects

The good news is that some subjects just lend themselves
to humor. Children and animals are naturals. Follow a
child around for a couple of hours and you'll probably
come away with one or two funny images. Have a child
try a pickle for the first time and capture her expression.
Capture a baby making faces at herself in the mirror,
or a child with static in his hair. Kids doing grown-up
things can be funny, too - playing an oversized guitar, for
example, or making a victory fist.
Animals can be even easier to capture in humorous
situations. Cavorting puppies and kittens can end up in
some wild poses. Sometimes animals can fall asleep in
funny positions. You can use props with both sleeping
animals and animals who are awake (and cooperative)
to capture a funny image--a cat in a hat, for example,
or a sleeping puppy with one paw wrapped around the
television remote.

Pug Toss 2 by Flickr user jellywatson
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Evan shows us how he took the photo with the flying cat
on his PhotoExremist site. I highly recommend Evan's
Trick Photography book that explains this and many
more techniques to trick photography.

Flying Cat + Tutorial by Flickr user Photo Extremist

Perspective

There may not be any compositional rules for humorous
photography, but there are certainly some tricks you can
employ to get good results. For example, some subjects
can look compelling from unusual angles, and some
subjects can look downright hilarious. Try shooting your
friend from directly below or above. Or use a wide angle
lens - wide angle shots of people and animals can be funny
all by themselves. A wide angle image taken from a close
perspective can radically distort a human or animal face,
and you don't have to do much else to make the whole
image a funny one.

Face like a Horse by Flickr user Tim . Simpson

Forced Perspective

Photographs are two dimensional, which can be a
problem for traditional subjects like landscapes, which
need to have foreground elements or strong lines in them
in order to provide perspective. But when you're trying to
create a funny image, the two dimensional qualities of a
photograph can work in your favor. Try positioning your
human subject in such a way that he or she appears to
be interacting with a background element. For example,
you can make your subject appear to be throwing the sun,
or kissing a statue. You can also position your subject in
such a way that she appears to have extra limbs or things
growing out of her head - positioned carefully in front of
a tree, for example, you can make it appear as if she has a
hairdo of tree branches. This technique is called "forced
perspective," and it can result in some really funny and
interesting images.
71 by Flickr user inhisgrace
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Props

There are a lot of things you can do with props to create
funny images. Kids' action figures, for example, can be
placed in different poses and locations for hilarious
results. Draw a face on an inanimate object and put it in
human situations. You can also give your subjects funny
props to interact with, or you can stage entire scenes
with props. Have your subject lie down on the ground
and strike a pose as if you're catching him mid-sprint.
Then surround him with objects that suggest a situation.
Maybe he's being pursued by a pack of rabid teddy bears.
Or maybe he's lifting something ridiculously heavy with
a single finger.

I Dub Thee Sir Peeps-A Lot, Well At Least 5 Times
by Flickr user Poppy Wright

Juxtaposition

Things that don't seem to belong together can make for
humorous images, too. Big things next to little things are
a classic example: a Great Dane beside a Chihuahua can
inspire giggles, and so can a small baby wearing a large
pair of sunglasses.

fashionista by Flickr user demandaj

Post processing

Don't be afraid to add funny effects in post processing. Sometimes simple tweaks
like increasing the size of a car's tires or a person's eyes can make an otherwise
dull photo into something hilarious. You can put faces on inanimate objects or
place people in impossible situations. A little creativity can go a long way.

Accidentally funny: Photobombs

A "photobomb" is when a person or animal walks unexpectedly into a photo
and steals the scene. Examples of a photo bomb include a person showing up in
a window behind a very serious looking couple, or an animal sticking his head
into a photo he clearly doesn't belong in. These kinds of images - and other
accidentally funny shots too - are real gems and should be welcomed whenever
you happen to find them among your otherwise serious images.

Lauren & Jeremy | RAWR!
by Flickr user Sean Molin Photography
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Seek inspiration

Google and Flickr can be a great source for inspiration. Whenever you get stuck in a rut, try Googling "funny photos" to see
what you find. Chances are just a few minutes of wading through other people's creations will give you a few ideas of your own.
Don't try to copy someone's work, of course, simply use it as a jumping off point for some hilarious images of your own.
Always be on the lookout for funny situations
There are some situations that are just funny, and require little or no intervention. A child with a strong wind whipping her hair
around can't really fail to provide a funny image. Or a cat hanging from a screen door. Or a grown man chasing a chicken. If
you're in pursuit of funny photos, make sure you always have a camera with you, because funny moments come and go very
quickly. If you're not ready, you'll miss them.
See more examples of funny photos.

About David Peterson

David Peterson is the creator of Digital Photo Secrets, and the Photography Dash and loves teaching photography
to fellow photographers all around the world. You can follow him on Twitter at @dphotosecrets or on Google+.

29 Outstanding Funny Photos

Helping the world take better photos.
Digital Photo Secrets
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