
Stockton Camera Club

Antagonistic
Class AAA Image of the Year - Trey Steinhart

Backlit Cranes in Foggy Sunset
Class AA Image of the Year Christine Blue

Stylized Lighthouse
Class A Image of the Year Richard Bullard



The Bridge
Class A Print of the Year - Richard Bullard

Danish Fishing Boat
Class AAA Print of the Year - Joanne Sogsti
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Cranes in the Mist
Class AA Print of the Year Christine Blue
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SCC 2016 High Point Winners
CLASS A

HIGH POINTS IN SS                      PAUL CHAPMAN                                 67 POINTS
HIGH POINTS IN OPEN            PAUL CHAPMAN                               308 POINTS 
HIGH ACCUMULATED POINTS   PAUL CHAPMAN                                      375 POINTS

CLASS AA
  
HIGH POINTS IN SS                       GARY BROWN                                            81 POINTS
HIGH POINTS IN OPEN               ED RICHTER                                         325 POINTS
HIGH ACCUMULATED POINTS     ED RICHTER                                         403 POINTS

CLASS AAA
  
HIGH POINTS IN SS                     JOANNE SOGSTI                                         81 POINTS
HIGH POINTS IN SS                SHARON MCLEMORE                            81 POINTS
HIGH POINTS IN OPEN             DEAN TAYLOR                                         334 POINTS
HIGH POINTS IN OPEN             SUSANNE NICHOLS                                    334 POINTS
HIGH ACCUMULATED POINTS   SUSANNE NICHOLS                                 413 POINTS
  

HIGHEST ACCUMULATED POINTS

SUSANNE NICHOLS       413 POINTS



Adobe® Lightroom® CC 
Photo Editing: 

The Complete Guide
Ben Willmore

Starting on Saturday February 
11, the Stockton Camera Club will 
be showing a series of Lightroom 
videos by Ben Willmore. This 
was originally shown through 
CreativeLive over a 20 day 
period. Starting on the 11th, other 
dates and which videos to watch 
are to be determined if there is 
interest. We will show  2 - 4 of 
the videos with time between to 
discuss them. 

While it is not needed, bring a laptop with Lightroom 6/CC to follow along. Flash drives with Ben’s images 
will be handed out to load on to your computer.

This will be held at the West Lane Bowl, 3900 N West Lane, Stockton, CA 95204 and will start promptly 
at 9:00. Depending on interest, we should be through by 1:00. There will be a Board of  Directors meeting 
afterwards and you are more than welcome to stay for that.

Since we have to pay to use the room, there will be a $5 charge for members and $10 charge for non-
members, all is welcome, coffee will be provided. While reservations are not needed, please let me know if 
you will be attending at doug_flyfisher@yahoo.com.

Ben Wilmore’s Lightroom Class Video Downloads                 Duration

1. LIVE Workshop Overview and Lightroom ® Tour.            57:49 
2. LIVE Importing Images & Customizing Lightroom ®       1:25:04
3. Understanding Lightroom Catalogs and File Management       1:21:19
4. Transforming Raw Exposures into Polished Images        1:19:48 
5. Creating Finalized Files and Printing          1:10:22
6. Questions & Answers Part 1              36:45
7. Organizing Your Images and Managing Projects        1:04:09
8. Making Your Images Searchable with Keywords           50:54
9. Isolated Adjustments in Lightroom®          1:35:48
10. Reducing Noise, Sharpening and Correcting Distortion           46:13
11. Fine-tuning Tone, Color, Vignetting and Haze            49:07
12. Questions & Answers Part 2              57:10
13. Using Facial Recognition to Quickly Keyword People           23:59
14. Viewing Images on a Map              34:46
15. Adjustment Workflows for B&W, HDR and Panoramas          51:21
16. Organizing Your Keywords into Hierarchies            41:19
17. Skype Q&A               24:27
18. Showcasing Your Work with Slideshows & Books in Lightroom ®      1:08:31
19. How to Find Any Image in 5 Seconds or Less            46:30
20. Start-to-Finish Image Adjustment Examples            52:19
21. Useful Lightroom Plug-ins and Tips          1:04:51
22. Troubleshooting in Lightroom ®          1:15:59
23. How to Get Better at Lightroom ® Over Time... and you won’t believe what happens next!   1:20:47
24. Questions & Answers Part 3              37:51 
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SCC Officers 2017
President
Heide Stover
Email: h1stover@aol.com

Vice President Programs
Dean Taylor, 986-9848 
Email:  ditaylor49@aol.com

Vice President Competition
Sharon McLemore, 401-0192 
Email:  sfmsap@aol.com

Secretary
Em McLaren, 823-7287
emmclaren@comcast.net

Treasurer
Susanne Nichols
Email: 66susnic@gmail.com
Committee Chairs

Hospitality Chairperson
Paul Chapman
Email: uscgchappy@yahoo.com

Print Competition Chairperson 
Trey Steinhart 471-8438
Email: Steinhart4@sbcglobal.net 

Refreshments Chairperson 
Sheldon McCormick 931-0461
Email:smccormick11@hotmail.com

Shutter Tripper/Educational 
Doug Ridgway 617-7050
Email: doug_flyfisher@yahoo.com

Web Master
Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com
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President’s Message
February 2017
By Heide Stover

We had a break from competition this month and had our year end banquet instead. 
We started out with a glitch, a leak in the roof, so had a late start but I think it turned 
out okay. Our former club president, Bill Clough, was there. In all the confusion I 
totally forgot to introduce him. I am sure the newer members do not know him as it 
has been 4 years now since I started.

It was nice to have the memorial for Mike Clipka. It was light and fun and I think 
Mike would have liked it. Thanks Sharon and Dean. 

Thanks to Doug for getting all the raffle prizes together. In the past few years he has 
done a great job of getting some really nice raffle prizes. There were many expensive 
items worth much more than the $1.00 or $5.00 raffle tickets. The Topaz collection 
sells for $499.99 and that was a $5.00 raffle item. The any Topaz plug-ins was $29.99 
- $100 and those were only a $1.00 raffle ticket. Breakthrough Photography has the 
best quality filters. The $5.00 raffle tickets for $100.00 and $150.00 gift certificates 
were very worth it. And there were so many other things. 

Doug got around $2,100.00 worth of raffle prizes for us. We only brought in around 
$200.00 for all that. The money for the raffle goes towards things for the club. We 
purchased a new projector a couple of years ago and are thinking of getting a new 
laptop for club use only. We also used it to pay for the Boathouse at Oak Park for 
Doug’s class on Landscape and using neutral density filters. We are paying for the 
room at the bowling alley for Doug’s Lightroom class. We pay for the cookies at the 
club meetings. Membership dues alone cannot cover all this. So this is where the 
money goes that comes into the club account. 

The Camera Club Council starts up again in February on the 12th, which is the 2nd 
Sunday of the month. It is a daylong thing but very much worth it. Anyone interested 
in going please let me know. We carpool down so no one has to go alone.

Till then, Happy Shooting!

Heide

219 E Weber Ave 
(Across From The Court House)

Stockton, CA 95202-2706
Phone: 209-464-2299/Fax: 209-464-9229

www.ulmerphoto.com
Email: Ulmerphoto@aol.com

A Big Thank You to Our Sponsors!

mailto:h1stover%40aol.com?subject=
mailto:%20Sfmsap%40aol.com%20%0D?subject=
mailto:%20Sfmsap%40aol.com%20%0D?subject=
mailto:sfmsap%40aol.com%0D?subject=
mailto:emmclaren%40comcast.net?subject=
mailto:66susnic%40gmail.com?subject=
mailto:uscgchappy%40yahoo.com?subject=
mailto:Steinhart4%40sbcglobal.net?subject=
mailto:sfmsap%40aol.com?subject=
smccormick11@Hotmail.com
doug_flyfisher@yahoo.com
http://ulmerphoto.com/
mailto:Ulmerphoto%40aol.com?subject=


Topaz Labs

breakthrough.photography

For a 15% discount go to 
Topaz Labs and apply the code, 
SCCC15TOPAZ, at checkout
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http://www.topazlabs.com/store
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http://breakthrough.photography/
https://www.topazlabs.com/store
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CreativeLive empowers you to unleash your potential by bringing 
the world’s greatest experts directly to you, live. Featuring 
workshops in photography, video, design, business, audio, music, 
and software training, CreativeLive unlocks previously closed 
doors by making dynamic education accessible to everyone.

Anyone can watch our live online workshops — for free — and 
interact with instructors in real time. The future of education is 
interactive, free, and live now. Join us.

www.creativelive.com

Trey Ratcliff

RedRiverPaper

https://www.creativelive.com/catalog/all
https://store.stuckincustoms.com/
http://www.redrivercatalog.com/browse/index.htm


A. GENERAL RULES
1. Only paid-up members may enter club competition. 
2. Regular print and digital image competition period: Once 
each month except January. A competition year is February 
through December. Current regular meetings are February, 
March, May, July, September, October and December. The 
number of meetings may change from time to time at the 
discretion of the Board of Directors and approval of the 
general membership as facilities permit. The Annual Awards 
Dinner will be held in January.
3. A total of four (4) images (all prints, all digital or a 
combination of both) may be entered each competition 
month. A total of three (3) images may be entered in the Open 
Division and a total of one (1) in the Special Subject Division. 
The number of entries may change from time to time at the 
discretion of the Board of Directors and the approval of the 
general membership. 
4. Each image will be scored from 6 to 12 points. All prints or 
digital images receiving 11 or 12 points will be classed as an 
honor image. The title of each print or digital image entered 
will be read before being evaluated. The name of the maker 
will be read for 11-point honor winners. Maker’s names will 
be announced for the 12 point images after the Print & Digital 
Image-of-the-Month winners are chosen. 
5. A print or digital image that does not receive an honor score, 
may be re-entered one more time in the same division. 
6. A print or digital image may be entered in all divisions for 
which it qualifies; i.e., an honor image in Open may also be 
entered in the Special Subject Division at another competition. 
A print or digital image that receives an honor score may not 
be re-entered in the same division.
7. Any print or digital image that appears to be ineligible for 
competition or not qualified for a specific division could expect 
to be challenged. The Competition Vice-President shall decide 
whether or not the image is acceptable.
8. The exhibitor must have exposed each negative, slide or 
digital image entered. All images submitted for judging must 
be the work of the photographer/maker including the taking of 
the images and any digital enhancements and/or manipulation 
of the image. This does not apply to the processing of film or 
printing by a commercial processor.
9. The same image should not be entered both as a print and a 
projected digital image in the same competition.
10. In the event of absence or barring unforeseen circumstances, 
a member may submit make-up prints or digital images for 
one competition night per competition year; and whenever 
possible must submit all make-up prints or digital images at 
the meeting immediately following the month a member failed 
or was unable to submit the prints or digital images. Make-ups 
in the Special Subject Division must be the same subject as the 
month missed. Also, in case of absence a member may assign 
the responsibility of submitting his or her prints and/or digital 
images for competition to another member.
11. A club member who serves as judge cannot enter his or 
her own prints or digital images in the same competition. The 
judge’s make-up prints or digital images can then be entered 
in another competition during that competition year. This 
is in addition to the once-a-year make-up provision already 
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2017 Competition Policy

allowed.
12. Prints or digital images may be projected/viewed briefly 
before the judging of each division if the judge indicates he/she 
would like a preview.

B. PRINT ENTRY RULES
1. Each print entered must have a completed label attached 
to the back of the print including; name of maker, title, date 
entered and Division (Open or Special Subject). The writing or 
printing on the form must be legible. Labels must be attached 
on the back of the print in the upper left-hand corner for 
correct viewing of the print.
2. All prints must be matted or mounted with a total size 
(including mat board) of no larger than 18” X 24” and no 
smaller than 8” X 10”. Exception: One side of a Panorama 
Print may be no larger than 36”. Prints that are smaller than 
5” X 7” will not be accepted. The maker’s name must not 
appear on the viewing surface of the image. Framed prints 
shall not be entered.
3. Prints accompanied by entry forms should be submitted no 
later than 15 minutes prior to the start of the regular monthly 
meeting.
4. Prints receiving a score of 12 points, in each class, will be 
regrouped and judged for selection for the Print-of-the-Month 
honors. Print-of-the-Month honors will be given in Class A, 
AA & AAA. 
C. DIGITAL IMAGE ENTRY RULES
1. Digital images must be submitted in a format and by the 
deadline specified by the Competition Vice-President. Digital 
images may be submitted by email, mailed (CD) or delivered 
(CD) to the Competition Vice-President. Definition of Digital 
Image: An image taken with a digital camera, a negative, slide 
or print scanned into the computer and processed digitally.
2. Images must be in a format compatible with the projector. 
The key thing to keep in mind when formatting photos for 
submission is that the projector we use in the competition has 
a (maximum) resolution of 1400 x 1050 pixels. This means that 
any photo that exceeds this size in either dimension, could end-
up being cropped by the projector. In other words: the image 
width cannot be more than 1400 pixels and the image height 
cannot be more than 1050 pixels. If your image is horizontal, 
only change the width to 1400, if your image is vertical, only 
change the height to 1050. Do not change both. Down-sizing 
the image from the “native” resolution coming out of your 
camera also significantly reduces the file size. This helps when 
emailing the files and takes-up less space on our hard-drives.
3. The maker’s name, title of image, date entered and division 
(Open or Special Subject) must be included as the title of the 
image. When you have finished re-sizing your image save your 
image with a new title. For example do a Save as: Smith_
Sunrise Splendor_05-15_O.jpeg. (O-Open or SS-Special 
Subject). Specify whether you’re Beginner, Advanced or Very 
Advanced.
4. Digital Images receiving a score of 12 points, in each class, 
will be regrouped and judged for selection for the Digital 
Image-of-the-Month honors. Digital Image-of-the-Month 
honors will be given in Class A, AA & AAA.
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Stockton Camera Club
2016 End of the Year Competition Standings

December’s judge, Jim Cunningham, view 63 images with an average of 11.37  He awarded 19 twelves.  The 
following received image of the month honors.            

Congratulations to all the winners!!!

Digital Image of the Month Class A – No Entries
Digital Image of the Month Class AA – Sunrise on Staten Island by Christine Blue

Digital Image of the Month Class AAA – St Francis De Asis Church by Sharon McLemore
Print of the Month Class A – 1939 Lincoln Zephyr by Ron Wetheral

Print of the Month Class AA – Passage to the Unknown by Kris Borgen
Print of the Month Class AAA –  Manchester Beach Cottage by Joanne Sogsti
Please check out the website, http://www.stockton-cameraclub.com/home.html

December 2016 - Class A TOTAL OPEN SUBJECT FEB MAR MAY JUNE JULY SEPT OCT NOV DEC
Paul Chapman 375 308 67 42 32 43 43 46 41 41 44 43
Richard Bullard 264 229 35 0 36 34 46 47 39 40 22 0
Diana White 220 209 11 0 33 31 42 30 0 42 42 0
Wayne Carlson 178 143 35 0 0 0 0 0 45 45 44 44
Ron Wetheral 164 141 23 0 0 35 0 24 0 35 36 34
Lanny Brown 75 75 0 10 22 20 0 23 0 0 0 0
Josh Caine 64 64 0 0 21 0 43 0 0 0 0 0
Shari Liwanag 45 45 0 22 0 23 0 0 0 0 0 0

December 2016 - Class AA TOTAL OPEN  SS FEB MAR MAY JUNE JULY SEPT OCT NOV DEC
Ed Richter 403 325 78 39 45 45 46 47 44 44 47 46
Gary Brown 389 308 81 42 40 42 45 47 43 40 44 46
Kris Borgen 387 313 74 41 44 41 43 45 39 42 47 45
Sheldon McCormick 365 294 71 40 43 35 44 42 38 38 42 43
Christine Blue 361 292 69 45 0 44 45 47 43 45 45 47
Elizabeth Parrish 340 279 61 40 42 44 44 43 40 45 42 0
Elliott Pasinsky 41 29 12 0 0 0 0 0 0 41 0 0
Charlene Martin 30 30 0 30 0 0 0 0 0 0 0 0

December 2016 - Class AAA TOTAL OPEN SUBJECT FEB MAR MAY JUNE JULY SEPT OCT NOV DEC
Susanne Nichols 413 334 79 45 47 45 46 48 41 47 47 47
Dean Taylor 412 334 78 45 48 46 45 47 43 45 46 47
Joanne Sogsti 410 329 81 45 47 47 44 45 43 46 46 47
Heide Stover 405 330 75 44 44 47 47 47 45 42 45 44
Sharon McLemore 405 .324 81 45 44 46 45 44 44 45 45 47
Stan Sogsti 397 319 78 44 43 45 43 46 42 44 44 46
Em McLaren 397 318 79 44 45 43 46 45 40 45 44 45
Trey Steinhart 396 329 67 33 46 45 47 47 43 44 46 45
Doug Ridgway 356 291 65 41 44 47 43 47 44 46 44 0
Carol Marshall 83 62 21 41 42 0 0 0 0 0 0 0
Debra Goins 0 0 0 0 0 0 0 0 0 0 0 0

http://www.stockton-cameraclub.com/home.htmlhttp://
http://www.stockton-cameraclub.com/home.htmlhttp://
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2017 Calendar of Events
Every 3rd Thursday

(Except April, June & 
Aug) 6:30 PM

West Lane Bowling Alley
Stockton

Membership Meeting
Contact Heide Stover

h1stover@aol.com

Saturday
February 11

West Lane Bowling Alley
Stockton

Ben Wilmore’s Lightroom Videos
9:00 - 1:00 (?)

Sunday
February 12

Ramada Inn
324 East Shaw, Fresno, CA February SJVCC Meeting

Thursday
February 16

West Lane Bowling Alley
Stockton

February General Meeting
Special Subject - Humor

Thursday
March 16

West Lane Bowling Alley
Stockton

March General Meeting
Special Subject - Series of 3 

Thursday
May 18

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Movie Titles

Thursday
June 15

West Lane Bowling Alley
Stockton

June General Meeting
Prints only with no special subject
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MEMORY CARD BREAKDOWN
The Numbers & Symbols on Your Card Explained 

1. Capacity: SD/microSD cards range up to 2GB, SDHC/microSDHC cards range from 4GB to 32GB, and SDXC/microSDXC 
cards range from 64GB to 2TB.

2. Speed Class: Speed Class (Class 2 to 10) and UHS Speed Class (U1 or U3) indicate the slowest speed the card will write. UHS 
Speed Class 3 (U3) rated cards offer a minimum sustained write speed of 30MB/s and are able to handle flawless 4K video 
recording without corruption or dropped frames & RAW burst photography.

3. Video Speed Class: Ranging from V6 to V90 (minimum sustained write speed of 90MB/s), the latest Speed Class is optimized 
for high-resolution & high-bitrate video and simultaneous multi-file recording, such as RAW + JPEG, multiple video streams 
created by 360º cameras, video + still + GPS data & time-lapse.

4. Maximum Read Speed: The fastest speed that data can be transferred from the card to a computer. The higher the read 
speed, the less wait time.

5. Maximum Write Speed: The fastest speed that data can be written to the card. The higher the write speed, the more you can 
capture in a certain amount of time.

6. X-Rating: Another way of identifying a memory card's maximum transfer speed. To determine a memory card's maximum 
transfer speed in megabytes per second (MB/s), multiply the X-rating by 150 and divide by 1,000.

 
1. Capacity: CompactFlash cards range up to 512GB.
2. UDMA Rating: The UDMA rating determines the maximum bus speed at which a card can transfer files. UDMA 1 supports 

speeds up to 16.7MB/s, while UDMA 7 can reach up to 167MB/s (10x faster).
3. Video Performance Guarantee (VPG): VPG indicates the slowest speed the card will write. VPG-20 rated cards offer a 

minimum sustained write speed of 20MB/s and are able to handle flawless 4K video recording without corruption or dropped 
frames & RAW burst photography.

4. Maximum Read Speed: The fastest speed that data can be transferred from the card to a computer. The higher the read 
speed, the less wait time.

5. Maximum Write Speed: The fastest speed that data can be written to the card. The higher the write speed, the more you can 
capture in a certain amount of time.

6. X-Rating: Another way of identifying a memory card's maximum transfer speed. To determine a memory card's maximum 
transfer speed in megabytes per second (MB/s), multiply the X-rating by 150 and divide by 1,000.
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10 Things to Consider When Shooting Water and Seascapes 
By Allan Weitz

Photography / Tips and Solutions 

1. Weather
Landscapes and seascapes are ruled by the weather. If 
the sun rises and bathes the world in a golden glow—
excellent! But if it’s foggy and/or raining, the goal is to 
make it work in your favor.

Fog and haze can often be photogenic, especially when 
the sun tries to burn through intermittently. Depending 
on any number of variables, inclement weather can be 
wonderful to work with, photographically speaking.

The weather can change slowly and predictably or 
swiftly and unpredictably. For that reason, as you peer 
through your viewfinder, always be alert to changes along 
the horizon and be prepared to react when the weather 
changes because, sooner or later, it will.
For maximum image control, shoot RAW whenever 
possible. When shooting JPEGs, I often toggle between 
the camera’s Auto White Balance setting and the various 

Scene-specific WB settings the camera offers (Sunny, Cloudy, Open Shade, Snow, etc.), picking whichever WB mode best suits 
the scene.

Seascapes are like landscapes… only more. I say that because just 
like landscapes, they contain open skies and land masses, but they 
also contain water—lots of water, and that’s where they differ.
Photographs © Allan Weitz, 2017

A seascape captured at sunset using a waterproof point-and-
shoot camera. A number of available waterproof cameras offer 
inexpensive options for photographing seascapes and waterscapes 
without having to worry about water, salt, sand, and humidity.

This photograph was captured using a full-frame 35mm 
camera and a 24mm lens during the opening moments of 
a hurricane making landfall, along the coast of Maine. 
The fog-enshrouded early morning light adds a dream-
like quality to the photograph.

https://www.bhphotovideo.com/explora/users/allan-weitz
https://www.bhphotovideo.com/explora/photography
https://www.bhphotovideo.com/explora/photography/tips-and-solutions
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2. Cameras, Sensor Formats, and Aspect Ratios
Sea and waterscapes can be captured with any camera. The key 
is to understand what your camera system can and cannot do—
once you have a handle on these parameters, you can focus on 
taking pictures—good pictures.

The photographs accompanying this article were captured with 
full-frame (35mm) cameras, APS-C format cameras, point-and-
shoot cameras, and waterproof point-and-shoots, and they each 
have unique visual signatures. I describe the photographs these 
various cameras produce as being the same… but different.   
As a rule, larger imaging sensors produce higher levels of image 
quality, with sharper detail, greater breadth of midrange, 
shadow, and highlight detail, and better low-light performance. 
Despite these “truths,” I’ve captured countless photographs 
using “lesser” cameras that make me say, “Wow.”

Most interchangeable-lens consumer cameras have native aspect ratios of 2:3 or 4:3, and many offer the option of “pre-cropping” 
the image to a square or 16:9 format. Unless you have a specific end use in mind, I always recommend shooting with the total 
image area and making decisions about cropping later in the editing process.

Considering that there are many possible outlets for seascape photographs, it’s always a good idea to shoot one version of a scene 
tightly composed and then another a bit “looser” so you can crop the image to longer, shorter, or narrower aspect ratios.

 

The photograph on the left was captured with a $279 
waterproof point-and-shoot camera. The photograph on the 
right was taken with a full-frame camera and lens costing 
more than 10x that amount. As for which camera took which 
picture—it’s irrelevant.

The photograph of the fishing shack (above) and the photograph of the boat dock 
(below) were originally captured using 24mm and 18mm lenses respectively on a 
full-frame 35mm camera. They were cropped post-capture to fit templates requiring 
wider-field images.

https://www.bhphotovideo.com/c/search?atclk=Brand_Pentax&ci=6222&N=4288586280+4131729766&origSearch=full%20frame%20camera
https://www.bhphotovideo.com/c/search?sts=ma&ci=9811&N=4291645412&Ntt=aps-C+camera
https://www.bhphotovideo.com/c/buy/Point-Shoot-Digital-Cameras/ci/8612/N/4288586279
https://www.bhphotovideo.com/c/buy/Point-Shoot-Digital-Cameras/ci/8612/N/4288586279
https://www.bhphotovideo.com/c/search?sts=ma&ci=9811&N=4291645412&Ntt=waterproof+point+and+shoot+camera


The original photograph was captured with an 18mm 
lens on a full-frame 35mm camera. Post-capture, I was 
able to crop the file to fit layouts requiring square and 
long horizontal aspect ratios.
   

3. Lenses
Depending on your subject-to-lens distance and how easy it is to change the camera’s vantage point, you can use almost any lens 
for water and seascape photography. 

The accompanying photographs were captured with a variety of cameras and lenses ranging from ultra-wide angle (114° AoV) 
to long telephotos (5° AoV).

When choosing a lens, my goal is to frame the image tightly, leaving little 
if any "unneeded" image area beyond the frame lines. When possible, 
I prefer using fixed prime lenses, but if a zoom lens will enable me to 
frame the picture more to my needs, then zoom it is.   
At left, a late afternoon thunderstorm approaches Miami Beach, as 
captured by an APSC-format 35mm camera with a wide-angle zoom 
lens. At right, billowing white clouds pop out of inky blue skies over 
the British Virgin Islands, serving as a visual anchor in this full-frame 
capture on a 35mm camera with a 20mm lens. Both images were shot 
through Polarizing filters.

14



15

4. Filters
The most effective filters for seascape photography are polarizing filters, neutral density (ND), graduated ND filters, and UV 
filters.

Polarizers eliminate unwanted glare and reflections. They also saturate color and make clouds seemingly pop out of dark blue 
skies.

Neutral density filters are useful for 
reducing exposure times, to blur moving 
water or any other moving subjects 
within the frame lines.

Graduated ND filters, color and 
neutral, enable you to control exposure 
differences between the foreground and 
background, especially skies at sunrise 
and sunset. They can also be used to add 
an extra dollop of density to the sky and/
or foreground.

The top of a fence serves as a visual framing element 
that helps guide the viewer’s eyes as they move across 
this photograph of a World War II-era Naval gunnery. 
Although originally embedded 900 feet from the high-tide 
line, it now sits in open water after decades of storms and 
erosion have eaten away at the shoreline. A graduated blue 
filter was used to intensify the sky, which was otherwise 
flat and listless.

Graduated filters, neutral or color-tinted, come in handy 
if you want to further accentuate skies or foregrounds. 

To add some additional color and drama to the sun rising 
along the coast of Long Island’s South Fork, I positioned 
a graduated magenta filter in front of a full-frame 35mm 
camera with an 18mm lens.

Although UV filters do help reduce the effects of haze, 
they are best used for keeping sand and sea spray off the 
front elements of your lenses.

This photograph, cropped top and bottom along the horizontal plane, was taken with 
an entry-level 35mm camera with an 18-55mm kit lens. A Polarizing filter accentuated 
the white clouds against the blue sky.

https://www.bhphotovideo.com/c/buy/Polarizer/ci/115/N/4026728357?origSearch=polarizing%20filter
https://www.bhphotovideo.com/c/buy/Neutral-Density/ci/114/N/4026728350
https://www.bhphotovideo.com/c/buy/Graduated-Neutral-Density/ci/15073/N/4026728349
https://www.bhphotovideo.com/c/search?&ci=112&N=4026728358+4294954255&origSearch=uv%20filters
https://www.bhphotovideo.com/c/search?&ci=112&N=4026728358+4294954255&origSearch=uv%20filters
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5. Composition—Framing Your Pictures
Having the right cameras and lenses with you helps ensure that you will 
capture photographs that are—at the very least—technically competent. 
What it doesn’t guarantee is that they will be aesthetically pleasing 
photographs.   
Think out your pictures while being mindful of the changing light. Frame 
your image by figuring out what’s necessary to the picture, as well as what 
isn’t. Most important, decide what should definitely be kept outside the 
edges of the frame. If the composition doesn’t work, chances are you’re not 
close enough, or perhaps not far enough away. Perhaps a higher viewing 
angle will help, or adding a visually interesting element to the foreground.

6. Reflections 
Water and reflections go hand-in-hand. Depending on the tide, wind, 
and time of day, reflections greatly affect the compositional dynamics of 
seascapes. Still water is best for capturing reflections of the sky, clouds, 
boats, and any surrounding geological formations.   

This waterscape on the left was taken with a full-frame 35mm camera and a 
300mm lens. The scene with the fishermen at right was captured with a full-
frame 35mm camera and a 500mm lens.

Reflections are most powerful when they mirror the main design elements within 
the scene as well as the surroundings.
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7. Time of Day
I cannot overemphasize the importance of the time of day. 
The sweetest light exists before, during, and just after 
sunrise, and again at sunset. This doesn’t mean the rest of 
the day is toast, but the golden, low-angle light rays that 
the sun sends our way at sunrise and sunset magically 
illuminates all of a scene’s nooks and crannies before they 
darken into the shadows.

If there’s a plus side to overcast skies, it’s that there are 
fewer (if any) shadows to contend with and the light is 
usually even all around. Just as a softbox bathes your 
subject in a soft, even light, overcast skies combined with 
the reflective qualities of water can illuminate a seascape 
with a pleasing glow. 

 

The last rays of the setting sun reflects off the sides of the Block 
Island Lighthouse, captured with a full-frame 35mm camera and a 
500mm lens (5° AoV).

Captured in the late afternoon, this waterscape was taken with a 
full-frame 35mm camera and a 500mm lens.

The advent of sunrise on a cold mountain lake often gives rise to fog 
and mist, which quickly dissipates once the sun clears the horizon 
line. Remember, this sort of light is the reason people get up extra 
early—or stay up all night—to capture a scene that is over in an 
instant.
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8. Foregrounds and Backgrounds
Be aware of foregrounds, especially when using wider-
angle lenses. Without a dominant visual element in the 
foreground, seascapes can appear visually rudderless, 
thus allowing our eyes to wander aimlessly through the 
image.

This is especially true when using wider-angle lenses. 
Without a visual anchor in the foreground or background, 
our eyes easily begin wandering aimlessly.
   

   

Lastly, whenever possible, scout the area beforehand, so you can plan 
a course of action, regardless of weather conditions.

The sun positions itself along the horizon only twice a day. Be there. 
Photograph taken using Sony A7s with a 21mm/f4.5 Zeiss Biogon ZM 
lens. I kept the camera and lens dry using a DiCAPac Waterproof 
Case for Mirrorless cameras.

9. Gear Protection
When photographing land and seascapes, you’ll 
inevitably run into rain, snow, ice, humidity, and heat. 
Precautionary items worth investigating include rain 
sleeves and storm jackets to protect your cameras and 
lenses from the elements, waterproof cases and bags 
to keep your gear dry when not in use, and insulated 
and/or weatherproof gloves to keep your hands and 
fingers warm and dry. Desiccants also come in handy 
for absorbing moisture in your camera and lens cases.

10. Mind the Tides
Tides ebb and flow, so if your plans involve deep, open 
waters, pay attention to the ebb and flow of the tides—this 
could mean the difference between a successful sunrise or 
sunset shoot and a blown opportunity.

https://www.bhphotovideo.com/c/product/1044728-REG/sony_ilce7s_b_alpha_a7s_mirrorless_digital.html
https://www.bhphotovideo.com/c/product/520233-REG/Zeiss_1419_575_Super_Wide_Angle_21mm.html
https://www.bhphotovideo.com/c/product/520233-REG/Zeiss_1419_575_Super_Wide_Angle_21mm.html
https://www.bhphotovideo.com/c/product/937742-REG/dicapac_wp_s3_waterproof_case_for_mirrorless.html
https://www.bhphotovideo.com/c/product/937742-REG/dicapac_wp_s3_waterproof_case_for_mirrorless.html
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Nature's Best :: Don Smith Photography
Use Your Image Real Estate Wisely! 

A key part of creating a composition for me is the age old 
question of what to include in my frame versus what to 
eliminate. What I find helps me, along with my workshop 
participants, is to think of each portion of the frame as 
expensive real estate to purchase. You need to justify 
what you are including (purchasing) and what you are 
not including (not purchasing).

While shooting along Big Sur’s coast above the entrance 
of the Little Sur River into the Pacific Ocean this was 
rather easy – this is some of the most expensive real estate 
in the country!

I had been envisioning this image for years but it wasn’t 
until last week that I actually made a point of going to 
photograph this location.

What triggered this was a thought that came to me a few weeks back while teaching a private lesson to a client. I took her to a 
location above Little Sur that I had previously scouted. It was a cloudy and somewhat rainy day and this was what I saw and 
captured.

Immediately, the S-Curve of the Little Sur became the obvious the foreground 
for the image. The tides are constantly reshaping the direction and look of how 
the river flows to the ocean. I envisioned this with a vibrant sunset sky and 
plotted the sun using The Photographer’s Ephemeris. Fortunately, the sun was 
far enough south at this time of year to be included in the frame.

Now the placement of the other elements of the image came into play. As 
mentioned earlier, the Little Sur with it’s cobalt blue color would contrast well 
with the warmth of the sunset sky. I played with how much of the landform 
below the river to include. After a few frames, it became evident that the land 
would be mainly silhouetted, so no use adding any more than enough to suggest 
where the river bank ended and the landscape began – simple!

The midground element obviously was the ocean. There was still enough light to 
bring out not only the beautiful blues of the water but also the warm reflection of 
the sun’s hues, which allowed for the continuation of the cobalt blue of the Little 
Sur and the warmth of the sky to connect the two elements – naturally and with 
similar hue.

Lastly, I had to figure out how much sky to include along with the placement of 
the sun. I essentially went for one-third of the frame dedicated to the vibrant 
sky. I also determined the sun needed to be placed along the top right quadrant 
intersection point based on the Rule-of-Thirds. I have the Rule-of-Third grid 
enabled in my Sony a7RII so positioning the sun was easy. It did require me 
moving my physical location more left of where I began.

To do this. I kept along a guard rail that borders iconic Highway 1. I walked as 
far as I could and it ended up being just about right. As a side note, I started 
as the only photographer to shoot this scene, but because I could be spotted 
from the Highway, within 15 minutes, approximately 20 others had joined me – 
amazing what the power of a tripod and camera do!

As the sun lowered near the horizon, I made a final check of where I had placed all my elements in my scene. As I mentioned, 
I think about element placement as expensive real estate – it all must have a reason for being in my composition or it gets 
eliminated. Moreover, all elements in my scene must work in harmony – they all need to tie the final composition together into 
a unified image.

Usually my mindset is: eliminate and refine.

Both images presented here work independently of each other but my favorite is the sunset shot because of the extra emotional 
draw of the warm and cool colors of sunset. The Little Sur becomes more of a visual element than just a river.

Sunset Over Pacific and Little Sur River, Big Sur Coast, California.  
Sony a7RII, Sony 24-70mm G Master, f/22, 1/8 sec, ISO 100, Singh-
Ray 3 stop Reverse GND. 

Rainy Day and Little Sur River, Big Sur 
Coast.
Sony a7RII, Sony 70-200mm, f/11, 1/4th, ISO 
100, Singh-Ray LB Polarizer.

http://www.donsmithblog.com/
http://photoephemeris.com/
https://www.bhphotovideo.com/c/product/1159878-REG/sony_a7r_mark_ii_digital.html
https://www.bhphotovideo.com/c/product/1222774-REG/sony_sel2470gm_fe_24_70mm_f_2_8_gm.html
https://www.bhphotovideo.com/c/product/974500-REG/singh_ray_r_211_6x9_150x225mm_daryl_benson_rev.html
https://www.bhphotovideo.com/c/product/974500-REG/singh_ray_r_211_6x9_150x225mm_daryl_benson_rev.html
https://www.bhphotovideo.com/c/product/1159878-REG/sony_a7r_mark_ii_digital.html
https://www.bhphotovideo.com/c/product/1029862-REG/sony_sel70200g_70_200mm_f_4_5_6_g_lens.html
https://www.bhphotovideo.com/c/product/651218-REG/Singh_Ray_RT_27_82mm_Thin_Mount_LB.html
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Real Estate is expensive. Next time out with your camera, slow down after composing a scene and see if all your real estate 
belongs in your frame. Have you added too much and thus made the scene chaotic? Do all the elements work in harmony? And 
finally, is there a connection between all of your elements.

BTW – if looking at elements through your viewfinder becomes too confusing to your eye, try to visualize them as geometric 
shapes and not literal representations. Think lines and shapes and compositions start to come together more easily.

A 1-2 Punch for Quick Image Editing
 

I realize many of you just don’t have the time to invest in 
processing. Busy lives, family and the distractions of life 
stop a lot of us from really learning the techniques to get 
the most out of our RAW files.

Recently I stumbled upon a 1-2 punch using a combination 
of two incredible plug-in filters that just may help you out. 
I have created a video showing how I use the following 
two plugins along with Lightroom to create professionally 
processed images in mere minutes. Please click here to 
watch the 17-minute video: A 1-2 Punch for Quick Image 
Editing.

The first plugin is Perfectly Clear from Athentech. 
According to their website: What makes Perfectly 
Clear different from creative filters and enhancers? 
Our award-winning technology applies 20 automatic 
corrections to overcome the way your camera distorts 
images. Twelve years of R&D. 10 patented processes. 12 
unique algorithms. That’s what it takes to develop award-
winning technology. 

In short, it works! I call it my “magic filter.” 

The second plugin comes from the folks at MacPhun Software and is called Luminar. It offers a plethora of filters and presets to 
help you along. In the Basic Category of presets (there are 6 Categories) I use one called Image Enhancer. In the video, I show 
you how to use the opacity slider and even a mask to get just the look you want out of your file – it’s simple!
You can get discounts off both these fine products by going to my home page of my website and clicking on the Discounts and 
Affiliations link.

Please share your thoughts once you have tried this out. I am continually amazed at the consistency of the results I am getting!

Dried Leaves on Log With Algae, Pinnacles National Park, Moses 
Spring Trail, California.
Sony a7RII, Sigma 150-600mm Sport, Sigma MC-11 Converter, f/16, 
5 seconds, ISO 200, ISO 200, Singh-Ray LB Polarizer.

http://www.donsmithblog.com/2017/01/21/a-1-2-punch-for-quick-image-editing/
https://www.youtube.com/watch?v=fOo-vcdGNRM&feature=youtu.be
https://www.youtube.com/watch?v=fOo-vcdGNRM&feature=youtu.be
http://www.donsmithphotography.com/Discounts
http://www.donsmithphotography.com/Discounts
https://www.bhphotovideo.com/c/product/1159878-REG/sony_a7r_mark_ii_digital.html
https://www.bhphotovideo.com/c/product/1082152-REG/sigma_150_600mm_f_5_6_3_dg_os.html
https://www.bhphotovideo.com/c/product/1234035-REG/sigma_89s965_mc_11_mount_adapter_for.html
https://www.bhphotovideo.com/c/product/651218-REG/Singh_Ray_RT_27_82mm_Thin_Mount_LB.html

