
Stockton Camera Club

Album Cover
Class A Image of the Month - Lanny Brown

Eagle Eyes Intensity
Class AAA Image of the Month - Dean Taylor

Tundra Swans
Class AA Image of the Month - Christine Blue
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Nonsense
Class A Print of the Month Wayne Carlson

Winter Wolf 
Class AAA Print of the Month - Dean Taylor

Cold Winter Day
Class AA Print of the Month Paul Chapman
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Blue Pelicans in the Fog
Christine Blue

Mercedes Benz
Ed Richter

Golden Eye
Kris Borgen 

Shelter in The Storm
Paul Chapman

Lange Twins Winery and Mt Diablo from 12 Hundred Feet Up
Trey Steinhart



Paradise Shores, Really
Ed Richter
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I’d die for a Pepsi
Sharon McLemore

Peeling Paint under Bed Springs
Susanne Nichols

Sea Otter with Coke
Heide Stover

Alcatraz
Joanne Sogsti

Lemon-wee-wee
Trey Steinhart



Looking Up 
in San Francisco

Susanne Nichols

Hip Huggers
Joanne Sogsti
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Indian Hills from 
Martis Chairlift at 

Northstar Ski Resort
Trey Steinhart

Snow Geese Flying Up
Heide Stover

Learning to Dive
Gary Brown



Lovin’ My Reflection
Dean Taylor

Kauai Kows
Trey Steinhart

Old Dodge Bros Truck
Joanne Sogsti

White Tailed Kite with Mouse
Heide Stover

Chain Bridge
Richard Bullard
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Chicken Dog
Mac McCormick

Pedicures Anyone
Kris Borgen 

Student Driver
Stan Sogsti

Moose Foraging in Winter
Sharon McLemore
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February Meeting Notes
Heide opened the meeting. Our Hospitality Chairperson introduced 7 new guests this evening.

1. Heide announced that the next SJV Council meeting will be March 12. The last entry date for digital or prints is March 3. 
Please contact her for further info. All are invited to attend these meetings. h1stover@aol.com.

2. In order to conform to the SJVCCC and other clubs, the scoring system for our club will change from 6-12 to 6-10 point 
system. Also we will be trying something new with the scores. At the present there are 3 Levels at A, AA, and AAA. At the end 
of the year a members total score will then determine placement in one of the 3 levels. It will make it easier for people to move 
up and down in levels. Everything will be judged equally including beginners. At the end of this year those who scored the top 6 
scores will be in the AAA level and those in the top 8 scores will be in the AA level. You will be allowed one make up if you miss 
a meeting. This also conforms to the SJV Council.

3. Sharon clarified that for the March Special Subject "Series of 3, (telling a story)", you may enter 3 prints or digitals but all 
three will be counted as 1 entry. If you want to do a triptych you may do so instead. The new Special Subjects for the later part 
of this year and early next year were handed out.

Please add this to your list: September "Environmental Trash", October "Black and White/Monochrome", November Prints 
only, December "Roadscapes". For 2018, February "Neon Signs", March "Arches", May "Travel (PSA)", June Prints only, July 
"Flowers."

4. Also, metal prints, canvas, or wood prints will no longer be eligible for entry in competition. Only Standard Matting with 
backing or dry mounted prints can be entered in competition. 

5. Doug announced that all members who want to participate at our combination show with Art Expressions in June, may 
enter their framed and ready to hang prints. All black and white prints will be shown at the Art Expression Gallery on the 
Miracle Mile, and all color prints will be shown at the County Administration Building on Weber St. Doug is the point person 
to coordinate this. There is a $5 hanging fee. Please contact him at: doug_flyfisher@yahoo.com The Galley show entries will be 
June 2 & 3, and the CAB entries will be June 5.

6. Sharon said that it looks like the San Joaquin County Fair will have a photo show which you can enter. There was some 
discussion about would our club have a booth there, but there will be more information to come about that later.

7. Doug said that the Lightroom Workshop class went well. The next Lightroom class will be April 8th. This class will be all day 
and explore the different modules for Lightroom. These is a $5 fee for members and a $10 fee for nonmembers. You do not need 
to bring a Lap Top unless you want to. 

Dean introduced this month's judge, Bruce Gregory. He is from the Placer Camera Club and drove down from Auburn with 
the club president. Bruce is the first judge for our club to use the new scoring system (6 - 10). Bruce has been a long time 
photographer and has judged many shows including the North American International Show this year.

PRINT WINNER OF THE MONTH
CLASS A "NONSENSE" by Wayne Carson

CLASS AA "COLD WINTER DAY" by Paul Chapman

CLASS AAA "WINTER WOLF STARE DOWN" by Dean Taylor

PRINT DIGITAL WINNER OF THE MONTH
CLASS A "ALBUM COVER" by Lanny Brown

CLASS AA "TUNDRA SWANS" by Christine Blue

CLASS AAA "EAGLE EYES INTENSITY" by Dean Taylor

Congratulations to all the winners! 

The Special Subject for March is "Series of 3".

Also wanted to pass on this information from Ed Mendes. The Photo Collective Member's Show in Modesto will be on Sat. Feb. 
18th at the McHenry Museum. It will be a fun event and everyone is welcome. They will have music, food drinks and beautiful 
art.

Please let me know if there are any corrections or additions to the notes. Thanks, em

mailto:h1stover%40aol.com?subject=
mailto:doug_flyfisher%40yahoo.com?subject=


Board of Directors Meeting
Heide called the meeting to order. Minutes from the last board meeting (2-7-16) were read and approved.

Susanne gave the financial report. Last year's balance was $1487.49 (January 20, 2016) This year $201 was collected from the 
raffle. $175 was paid to Dean for 7 months of judges doing the competitions. $35.00 was collected from Doug's Lightroom Class. 
$92 was in petty cash minus $20 put in the Camera Club account. The Banquet total cost was $422.80 for room and meals. $334 
was paid in membership dues. Current balance is $1518.32. Heide will work with Susanne to finalize the budget and send out the 
results to the board members. There was concern that our membership is down from last year. Doug requested that we extend 
the $15.00 fee to any students who may want to join and the board voted on it and agreed.

There was a discussion about Pay-Pal and it was voted on to no longer use it. Doug will check into the use of charge card readers 
thru "Square" or any service that might be less. It was agreed that the credit card reader would be upgraded to include the chip 
reader. He will let us know what he finds out. A vote was taken and this was approved. All agreed that the credit card reader 
would be held by the treasurer.

It was also mentioned that when we have classes, etc. Janelle needs to be notified so it can be posted on Meet-Up so that we can 
have a larger group attend events.

It was decided that in the future, all print entries need to be matted and have a backing on them. Styrofoam or styrene prints 
would be ok. There would no longer be metal, canvas, acrylic, or wood, etc. entries. The discussion was about fear of damage 
both to the metals and safety for transporting, etc. The policy remains the same that the entry size is to be no larger than 18 x 24 
(includes mat) or up to 36 inches long for a panorama. Sharon will send out a reminder of this in the Competition notes.

The board voted and passed that the score system change from 6-12 to 6-10 to be more in conformance with the other clubs and 
the council (SJVCCC). This will be explained to the judges.

There was a long discussion about changing the class rating (A, AA, AAA) to be based on a total of yearly scores which would 
determine what group the photographer would be in for the next year. The judge would need to judge all the classes the same 
and that the 6 highest scored for the year would be in the AAA class, the next highest scored for the year would be 8 in the AA 
class, etc. Heide will explain the idea to at the next club meeting and see what the group thinks about it.

Sharon said she would check to find out if the fair will have a photo contest this year.

The next group of Special Subjects was picked September this year through July of next year.

2017
September - Environmental Trash

October -  Black and White
November - Prints Only - Open Subject

December -  Roadscapes (Like Landscapes)

2018
February - Neon/Lighted Signs

March - Arches
May - Travel With PSA Rules

June - Prints Only - Open Subject
July - Flowers

Doug is the point person to coordinate with Art Expressions for our club to do a joint photo show in June.



March Special Subject
Series of 3

There has been some confusion about March’s Special Subject, a Series of 3. This is a series of 3 photographs that tell a story or 
are closely related. You can submit 3 separate photographs or put them together in a triptych. The 3 will be scored as 1 image 
towards the Special Subject. You can also submit 3 images for the Open class as usual. 
Here are some examples:
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Adobe® Lightroom® CC 
Photo Editing: 

The Complete Guide
Saturday April 8

Ben Willmore

Starting on Saturday February 
11, the Stockton Camera Club will 
be showing a series of Lightroom 
videos by Ben Willmore. This 
was originally shown through 
CreativeLive over a 20 day 
period. Starting on the 11th, other 
dates and which videos to watch 
are to be determined if there is 
interest. We will show  at least 4 
of the videos with time between to 

discuss them. 

While it is not needed, bring a laptop with Lightroom 6/CC to follow along. Flash drives with Ben’s images 
will be handed out to load on to your computer.

Our next class will be held Saturday April  8, at the West Lane Bowl, 3900 N West Lane, Stockton, CA 
95204 and will start promptly at 9:00. Depending on interest, we should be through by 4:00.

Since we have to pay to use the room, there will be a $5 charge for members and $10 charge for non-
members, all is welcome, coffee will be provided. While reservations are not needed, please let me know if 
you will be attending at doug_flyfisher@yahoo.com.

Ben Wilmore’s Lightroom Class Video Downloads                 Duration

1. LIVE Workshop Overview and Lightroom ® Tour.            57:49 
2. LIVE Importing Images & Customizing Lightroom ®       1:25:04
3. Understanding Lightroom Catalogs and File Management       1:21:19
4. Transforming Raw Exposures into Polished Images        1:19:48 
5. Creating Finalized Files and Printing          1:10:22
6. Questions & Answers Part 1              36:45
7. Organizing Your Images and Managing Projects        1:04:09
8. Making Your Images Searchable with Keywords           50:54
9. Isolated Adjustments in Lightroom®          1:35:48
10. Reducing Noise, Sharpening and Correcting Distortion           46:13
11. Fine-tuning Tone, Color, Vignetting and Haze            49:07
12. Questions & Answers Part 2              57:10
13. Using Facial Recognition to Quickly Keyword People           23:59
14. Viewing Images on a Map              34:46
15. Adjustment Workflows for B&W, HDR and Panoramas          51:21
16. Organizing Your Keywords into Hierarchies            41:19
17. Skype Q&A               24:27
18. Showcasing Your Work with Slideshows & Books in Lightroom ®      1:08:31
19. How to Find Any Image in 5 Seconds or Less            46:30
20. Start-to-Finish Image Adjustment Examples            52:19
21. Useful Lightroom Plug-ins and Tips          1:04:51
22. Troubleshooting in Lightroom ®          1:15:59
23. How to Get Better at Lightroom ® Over Time... and you won’t believe what happens next!   1:20:47
24. Questions & Answers Part 3              37:51 
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SCC Officers 2017
President
Heide Stover
Email: h1stover@aol.com

Vice President Programs
Dean Taylor, 986-9848 
Email:  ditaylor49@aol.com

Vice President Competition
Sharon McLemore, 401-0192 
Email:  sfmsap@aol.com

Secretary
Em McLaren, 823-7287
emmclaren@comcast.net

Treasurer
Susanne Nichols
Email: 66susnic@gmail.com
Committee Chairs

Hospitality Chairperson
Paul Chapman
Email: uscgchappy@yahoo.com

Print Competition Chairperson 
Trey Steinhart 471-8438
Email: Steinhart4@sbcglobal.net 

Refreshments Chairperson 
Sheldon McCormick 931-0461
Email:smccormick11@hotmail.com

Shutter Tripper/Educational 
Doug Ridgway 617-7050
Email: doug_flyfisher@yahoo.com

Web Master
Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com
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President’s Message
March 2017

By Heide Stover
All the rain and flooding has put a damper on getting out and photographing, at least 
for me. I love the rain and enjoy going out to get rain shots but we had some major 
stuff that was not fun to go out in! It looks like the rain is letting up again now so it 
might be fun to get out and see what kind of aftermath shots you can get. Water is still 
high in places and could make for some interesting shots.

We had a wonderful judge at our last meeting. He had some good comments to make 
about the prints and images. I hope the rest of you enjoyed him as much I did. He was 
fast too!!! I can’t remember the last time a meeting ended that early!

Happy Shooting everyone! I look forward to seeing you all at the March meeting!

Heide

219 E Weber Ave 
(Across From The Court House)

Stockton, CA 95202-2706
Phone: 209-464-2299/Fax: 209-464-9229

www.ulmerphoto.com
Email: Ulmerphoto@aol.com

A Big Thank You to Our Sponsors!

RedRiverPaper Trey Ratcliff

mailto:h1stover%40aol.com?subject=
mailto:%20Sfmsap%40aol.com%20%0D?subject=
mailto:%20Sfmsap%40aol.com%20%0D?subject=
mailto:sfmsap%40aol.com%0D?subject=
mailto:emmclaren%40comcast.net?subject=
mailto:66susnic%40gmail.com?subject=
mailto:uscgchappy%40yahoo.com?subject=
mailto:Steinhart4%40sbcglobal.net?subject=
mailto:sfmsap%40aol.com?subject=
smccormick11@Hotmail.com
doug_flyfisher@yahoo.com
http://ulmerphoto.com/
mailto:Ulmerphoto%40aol.com?subject=
http://www.redrivercatalog.com/browse/index.htm
https://store.stuckincustoms.com/


Topaz Labs

breakthrough.photography

For a 15% discount go to 
Topaz Labs and apply the code, 
SCCC15TOPAZ, at checkout
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CreativeLive empowers you to unleash 
your potential by bringing the world’s 
greatest experts directly to you, live. 
Featuring workshops in photography, 
video, design, business, audio, music, 
and software training, CreativeLive 
unlocks previously closed doors by 
making dynamic education accessible 
to everyone.

Anyone can watch our live online 
workshops — for free — and interact 
with instructors in real time. The 
future of education is interactive, free, 
and live now. Join us.

www.creativelive.com

http://www.topazlabs.com/store
https://www.topazlabs.com/store
http://breakthrough.photography/
https://www.topazlabs.com/store
https://www.creativelive.com/catalog/all


A. GENERAL RULES
1. Only paid-up members may enter club competition. 
2. Regular print and digital image competition period: Once 
each month except January. A competition year is February 
through December. Current regular meetings are February, 
March, May, July, September, October and December. The 
number of meetings may change from time to time at the 
discretion of the Board of Directors and approval of the 
general membership as facilities permit. The Annual Awards 
Dinner will be held in January.
3. A total of four (4) images (all prints, all digital or a 
combination of both) may be entered each competition 
month. A total of three (3) images may be entered in the Open 
Division and a total of one (1) in the Special Subject Division. 
The number of entries may change from time to time at the 
discretion of the Board of Directors and the approval of the 
general membership. 
4. Each image will be scored from 6 to 12 points. All prints or 
digital images receiving 11 or 12 points will be classed as an 
honor image. The title of each print or digital image entered 
will be read before being evaluated. The name of the maker 
will be read for 11-point honor winners. Maker’s names will 
be announced for the 12 point images after the Print & Digital 
Image-of-the-Month winners are chosen. 
5. A print or digital image that does not receive an honor score, 
may be re-entered one more time in the same division. 
6. A print or digital image may be entered in all divisions for 
which it qualifies; i.e., an honor image in Open may also be 
entered in the Special Subject Division at another competition. 
A print or digital image that receives an honor score may not 
be re-entered in the same division.
7. Any print or digital image that appears to be ineligible for 
competition or not qualified for a specific division could expect 
to be challenged. The Competition Vice-President shall decide 
whether or not the image is acceptable.
8. The exhibitor must have exposed each negative, slide or 
digital image entered. All images submitted for judging must 
be the work of the photographer/maker including the taking of 
the images and any digital enhancements and/or manipulation 
of the image. This does not apply to the processing of film or 
printing by a commercial processor.
9. The same image should not be entered both as a print and a 
projected digital image in the same competition.
10. In the event of absence or barring unforeseen circumstances, 
a member may submit make-up prints or digital images for 
one competition night per competition year; and whenever 
possible must submit all make-up prints or digital images at 
the meeting immediately following the month a member failed 
or was unable to submit the prints or digital images. Make-ups 
in the Special Subject Division must be the same subject as the 
month missed. Also, in case of absence a member may assign 
the responsibility of submitting his or her prints and/or digital 
images for competition to another member.
11. A club member who serves as judge cannot enter his or 
her own prints or digital images in the same competition. The 
judge’s make-up prints or digital images can then be entered 
in another competition during that competition year. This 
is in addition to the once-a-year make-up provision already 
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2017 Competition Policy

allowed.
12. Prints or digital images may be projected/viewed briefly 
before the judging of each division if the judge indicates he/she 
would like a preview.

B. PRINT ENTRY RULES
1. Each print entered must have a completed label attached 
to the back of the print including; name of maker, title, date 
entered and Division (Open or Special Subject). The writing or 
printing on the form must be legible. Labels must be attached 
on the back of the print in the upper left-hand corner for 
correct viewing of the print.
2. All prints must be matted or mounted with a total size 
(including mat board) of no larger than 18” X 24” and no 
smaller than 8” X 10”. Exception: One side of a Panorama 
Print may be no larger than 36”. Prints that are smaller than 
5” X 7” will not be accepted. The maker’s name must not 
appear on the viewing surface of the image. Framed prints 
shall not be entered.
3. Prints accompanied by entry forms should be submitted no 
later than 15 minutes prior to the start of the regular monthly 
meeting.
4. Prints receiving a score of 12 points, in each class, will be 
regrouped and judged for selection for the Print-of-the-Month 
honors. Print-of-the-Month honors will be given in Class A, 
AA & AAA. 
C. DIGITAL IMAGE ENTRY RULES
1. Digital images must be submitted in a format and by the 
deadline specified by the Competition Vice-President. Digital 
images may be submitted by email, mailed (CD) or delivered 
(CD) to the Competition Vice-President. Definition of Digital 
Image: An image taken with a digital camera, a negative, slide 
or print scanned into the computer and processed digitally.
2. Images must be in a format compatible with the projector. 
The key thing to keep in mind when formatting photos for 
submission is that the projector we use in the competition has 
a (maximum) resolution of 1400 x 1050 pixels. This means that 
any photo that exceeds this size in either dimension, could end-
up being cropped by the projector. In other words: the image 
width cannot be more than 1400 pixels and the image height 
cannot be more than 1050 pixels. If your image is horizontal, 
only change the width to 1400, if your image is vertical, only 
change the height to 1050. Do not change both. Down-sizing 
the image from the “native” resolution coming out of your 
camera also significantly reduces the file size. This helps when 
emailing the files and takes-up less space on our hard-drives.
3. The maker’s name, title of image, date entered and division 
(Open or Special Subject) must be included as the title of the 
image. When you have finished re-sizing your image save your 
image with a new title. For example do a Save as: Smith_
Sunrise Splendor_05-15_O.jpeg. (O-Open or SS-Special 
Subject). Specify whether you’re Beginner, Advanced or Very 
Advanced.
4. Digital Images receiving a score of 12 points, in each class, 
will be regrouped and judged for selection for the Digital 
Image-of-the-Month honors. Digital Image-of-the-Month 
honors will be given in Class A, AA & AAA.
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Stockton Camera Club
February 2017 Competition Standings

This month’s judge, Bruce Gregory, view 75 images with an average of 9.23  He awarded 33 tens.  The following 
received image of the month honors.

Congratulations to all the winners!!!
Digital Image of the Month Class A – Album Cover by Lanny Brown

Digital Image of the Month Class AA – Tundra Swans by Christine Blue
Digital Image of the Month Class AAA – Eagle Eye Intensity by Dean Taylor

Print of the Month Class A – Nonsense by Wayne Carlson
Print of the Month Class AA – Cold Winter Day by Paul Chapman 

Print of the Month Class AAA –  Winter Wolf Stare Down by Dean Taylor

Please check out the website, http://www.stockton-cameraclub.com/home.html
February 2017- Class A TOTAL OPEN SUBJECT FEB MAR MAY JUNE JULY SEPT OCT NOV DEC

Richard Bullard 37 28 9 37 0 0 0 0 0 0 0 0
Wayne Carlson 33 24 9 33 0 0 0 0 0 0 0 0
Lanny Brown 27 27 0 27 0 0 0 0 0 0 0 0

February 2017 - Class AA TOTAL OPEN  SS FEB MAR MAY JUNE JULY SEPT OCT NOV DEC
Kris Borgen 37 27 10 37 0 0 0 0 0 0 0 0
Christine Blue 37 29 8 37 0 0 0 0 0 0 0 0
Paul Chapman 37 28 9 37 0 0 0 0 0 0 0 0
Sheldon McCormick 36 26 10 36 0 0 0 0 0 0 0 0
Elizabeth Parrish 36 27 9 36 0 0 0 0 0 0 0 0
Gary Brown 35 26 9 35 0 0 0 0 0 0 0 0

February 2017 - Class AAA TOTAL OPEN SUBJECT FEB MAR MAY JUNE JULY SEPT OCT NOV DEC
Trey Steinhart 40 30 10 40 0 0 0 0 0 0 0 0
Dean Taylor 39 29 10 39 0 0 0 0 0 0 0 0
Joanne Sogsti 39 29 10 39 0 0 0 0 0 0 0 0
Heide Stover 39 29 10 39 0 0 0 0 0 0 0 0
Susanne Nichols 38 29 9 38 0 0 0 0 0 0 0 0
Ed Ricter 38 28 10 38 0 0 0 0 0 0 0 0
Sharon McLemore 37 27 10 37 0 0 0 0 0 0 0 0
Doug Ridgway 37 28 9 37 0 0 0 0 0 0 0 0
Stan Sogsti 36 26 10 36 0 0 0 0 0 0 0 0
Em McLaren 34 26 8 34 0 0 0 0 0 0 0 0

http://www.stockton-cameraclub.com/home.htmlhttp://
http://www.stockton-cameraclub.com/home.htmlhttp://
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2017 Calendar of Events
Every 3rd Thursday

(Except April, June & 
Aug) 6:30 PM

West Lane Bowling Alley
Stockton

Membership Meeting
Contact Heide Stover

h1stover@aol.com

Friday
March 3

http://www.sjvccc.org/competition/digi-
tal-slide-submission/

Digital Submission
SJVCCC

Sunday
March 12

Ramada Inn
324 East Shaw, Fresno, CA

March
 SJVCC Meeting

Thursday
March 16

West Lane Bowling Alley
Stockton

March General Meeting
Special Subject - Series of 3 

Friday
March 31

http://www.sjvccc.org/competition/digi-
tal-slide-submission/

April Digital Submission
SJVCCC

Saturday
April 8

West Lane Bowling Alley
Stockton

Ben Wilmore’s Lightroom Videos
9:00 - 4:00 (?)

Sunday
April 9

Ramada Inn
324 East Shaw, Fresno, CA

April  
 SJVCC Meeting

Friday
April 28

http://www.sjvccc.org/competition/digi-
tal-slide-submission/

May Digital Submission
SJVCCC

Sunday
May 7

Ramada Inn
324 East Shaw, Fresno, CA

May  
 SJVCC Meeting

Thursday
May 18

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Movie Titles

Thursday
June 15

West Lane Bowling Alley
Stockton

June General Meeting
Prints only with no special subject

Thursday
July 20

West Lane Bowling Alley
Stockton

July General Meeting
Special Subject - Action/Sports

August
2017 To Be Assigned Annual Potluck

Thursday
September 21

West Lane Bowling Alley
Stockton

September General Meeting
Special Subject - Environmental Trash

Thursday
October 19

West Lane Bowling Alley
Stockton

October General Meeting
Special Subject - Black and White

Thursday
November 16

West Lane Bowling Alley
Stockton

November General Meeting
Prints only with no special subject

Thursday
December 21

West Lane Bowling Alley
Stockton

December General Meeting
Special Subject - Roadscapes (Like Landscapes)

http://
http://www.sjvccc.org/competition/digital-slide-submission/
http://www.sjvccc.org/competition/digital-slide-submission/
http://www.sjvccc.org/competition/digital-slide-submission/
http://www.sjvccc.org/competition/digital-slide-submission/
http://www.sjvccc.org/competition/digital-slide-submission/
http://www.sjvccc.org/competition/digital-slide-submission/
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The Art of Creating a Triptych
Abstracted Reality

Jane Trotter’s Contemporary Abstract Photography

‘The whole is greater than the sum of its parts’ – that’s the usual refrain you hear when 
someone’s describing what makes a good triptych. But what does that actually mean and 
why make triptychs anyway? It’s challenging enough producing a really good single image 
let alone dealing with three individual panels! Why? Because creating triptychs will not 
only help you to expand your ideas about composition and structure, but also encourage a 
reinterpretation and re-evaluation of your images.

In this article I’ll be revealing the creative process behind my ‘Over the Shoulder’ triptych. 
This is not a technical ‘how to’ guide about what procedures you should follow in a photo 
editing programme. I’m far more interested in sharing the ‘art’ of creating a triptych – my 
design concepts and creative process – how I approach an image (or series of images) and 
how I experiment with the component parts until they are ‘complete’ and unified.

Approach creating your Triptych with an open mind
One of the most important pieces of advice I can give is to approach making your triptych 
with an open and enquiring mind. Just because you’re used to seeing and interpreting an 
image one way, doesn’t mean there aren’t many other alternatives and viewpoints. I will 
be the first to admit that being an abstract photographer has certainly helped me a great 
deal in this regard as I’ve become accustomed to looking for different and unfamiliar ways 
of presenting an object.

This is the original (captured ‘in camera’) image which ‘Over the Shoulder’ was made from. 
I call it ‘Corrugation’ and enjoy the curving undulations, complex interplay of diagonal 
lines and the sense of layering and depth within the image. I do like this photograph as 
it is, but felt there was still much to explore, and trying a triptych design would open up 
many compositional possibilities which otherwise wouldn’t have been available to me. 

Where to Cut?
So, where to begin? Firstly, when dealing with a single 
image, there’s the all important decision of where to cut! 
There are always options – the vertical cut, horizontal cut 
or even a ‘T’ cut. 
These examples contain fairly standard cuts at equidistant 
points in the image. However, none of them really give 
us a sense of embodying or imparting anything ‘more’ 
from being in a triptych format than we couldn’t already 
experience from the single, original image itself. The 
triptych layout hasn’t ‘added’ anything or made a point 
of difference.

Over the Shoulder

http://abstractedreality.com/
http://abstractedreality.com/artist-statement/
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Thinking outside/inside of the square
In the examples above, each panel is distinct from the 
other – in other words, it contains a separate and different 
part of the original image. But where is it written that 
each panel in a triptych must contain completely different 
material? If you’re working with a single image, don’t 
feel constrained that each of your panels should have 
no overlapping content. Don’t assume that you can’t 
have some part of one panel appearing in another. I’m 
perfectly happy using this technique as long as there’s a 
strong compositional and structural reason for doing so, 
and it enhances your triptych.

The images above show where I’ve cut to make the three triptych panels. In the 
left panel I’ve taken a horizontal cut, focusing on one of the more interesting 
sections of the image. But for the middle and right panels you can see I’ve cut at 
an angle. These two panels overlap to quite a large degree and both, in turn, also 
share content with their horizontal counterpart.

Putting the Triptych together – knowing what to do with what you’ve got
Now I had three panels ready to be assembled into triptych. And here’s where 
the real fun began! The dimensions of the panels meant I could choose to have 
three long panels presented either horizontally or vertically. I chose a vertical 
orientation as two out of the three panels were from a (diagonally) vertical cut.

 It needed some work! There was no sense of connection or flow between the 
panels. For a triptych to be successful the way in which three panels interconnect 
and relate to each other are vitally important and like any single image, need to 
communicate something to the viewer. The compositional strength and coherence 
of a triptych is reliant upon the three component elements working in harmony, 
each reinforcing and expanding upon the other.

Time to get Creative
be open to where your imagination takes you!

Having decided on the vertical format, there was only one thing left to do – get creative and start to rotate and flip the panels 
to see what different patterns and connections I could make. This was the opportunity to discover hidden possibilities and 
surprising connections. When making a triptych, I’ve found many good ideas spring out of ‘creative play’ – just experimenting 
with no agenda and no preconceptions – being open to where your imagination takes you.

As I progressed, shapes began to take on greater meaning and significance. I was starting to look beyond what was in front of me 
and visualise potential relationships and interconnections between the curves, lines and colours.

I began to see the outline of a person in the left panel – a head, shoulder and arching 
back. I then expanded this idea into the adjacent panel – providing an arm and hip. The 
final panel suggests another person looking on.

You can see below just how much rearranging from the original orientation took place 
in order to have all three panels of the triptych working in a unified way.
 The final step in the process was to slightly elongate the panels so they would fit the 
standard aspect ratio of my Fine Art Prints. I actually prefer this as the ‘figures’ in the 
triptych now have more height and poise.

This is what I’ve done for ‘Over the Shoulder’

So this was my starting point.

http://abstractedreality.com/fine-art-prints/
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Try a Triptych for yourself
I hope this has given you an insight into how I approach creating my triptychs. I love making them and find the whole process 
incredibly rewarding and satisfying. I’m sure you will too.

So why not try them for yourself? Just imagine what you can do.

• You’ll enhance your visual creativity and compositional skills.
• You’ll expand your way of seeing and open up many new possibilities.
• You’ll learn to reinterpret and transform your photography into something new.

And you’ll definitely have fun along the way.

Wanting More?
If you’re not exactly sure about where to begin, my How to Make a Triptych article shares some tips and advice on composition 
and design to help get you started.

The Triptych Cut – 7 options for arranging your panels explores the many creative ways you can assemble your triptych and The 
different types of Triptychs looks at the different ways artists and photographers can use the triptych format.

Curious to know what the subject matter was for ‘Over the Shoulder’? Visit my Exposed No.3 article 
to find out. 
Jane Trotter is an abstract photographer living in Dunedin, New Zealand. Reimagining everyday objects 
found around the home, Jane transforms them into colourful and dramatic pieces of contemporary art. 
Her Fine Art Prints are available in sizes A4 to A1.

http://abstractedreality.com/why-i-started-creating-triptychs/
http://abstractedreality.com/how-to-make-a-triptych/
http://abstractedreality.com/the-triptych-cut-7-options-for-arranging-your-panels/
http://abstractedreality.com/the-different-types-of-triptychs/
http://abstractedreality.com/the-different-types-of-triptychs/
http://abstractedreality.com/exposed-over-the-shoulder/


Macro Insights:
Dark Field Illumination with Focus Stacking

Heather Angel
The great thing about macro photography is that you have 
complete control of the lighting within a limited specific area.

Translucent plankton comes alive when viewed down the 
microscope using dark field illumination (DFI). Positioned 
above an unlit background, the subject is lit from behind so that 
it appears to float in space. Long after I switched from working 

as a marine biologist to a wildlife photographer, I realized that DFI would be a perfect way to dramatically light translucent 
leaves and flowers.

Shortly after I bought my Nikon D4 camera, Nikon Pro (Europe) magazine commissioned me to write an article on my macro 
work. They wanted to know which ones were taken with the D4. At that stage, only one shot was relevant, so they asked me to 
shoot something especially for them.

Since time was very limited, I decided the best thing to do was to set up a flower in my studio, where I could control the lighting 
independent of the weather. I made a quick call to my local florist to check if they had some pincushion flowers in stock. Having 
photographed them before on a lightbox, I knew the translucent white and green bracts come alive with backlighting. This I 
thought was a wonderful opportunity to test out DFI using my Nikon i-TTL flash units. 

Essentially, the subject is raised up from a table on a rectangular piece of 
clean glass that’s supported beneath at each end by wooden blocks or a few 
books. Directly beneath the middle section of unsupported glass a piece of 
black velvet is laid on the table.

Two small Nikon macro flash units (SB-R200) are positioned beneath the 
glass and directed up towards the center of the glass and the subject. I 
checked that there was no risk of either flash shining onto the front lens 
element causing flares. A lens hood helped mitigate this and black paper 
snoots fixed around each flash reduced the risk by creating a narrower 
beam.

After firing off a quick shot to check the exposure, I then opted to take 
a focus stack to ensure all parts of the flower were in focus. This post-
processing technique, extends the depth of field using a series of focus 
‘slices’ by gradually moving the camera closer to the subject in even 
increments, like a CT scan. It is particularly useful for three-dimensional 
flowers, fruits, and insect faces; when no amount of stopping down the 
lens would get everything in focus. It can also be useful for landscape 
photography, when much fewer exposures are required. 

Essential factors to ensure a crisp focus stack:
• Subject must be static
•Lighting needs to be consistent
• When composing the first shot make sure plenty of space is left around 
the subject so there is no risk of cropping in on it as the camera is moved 
forward
• Use manual focus to focus on the part of subject nearest the camera
• Use the RRS Macro focusing rail to advance camera forward in equal 
increments
• DO NOT REFOCUS THE CAMERA after the first exposure when using 
a focusing rail

Use manual focus, not AF, to focus the camera on the part of the subject 
closest to the camera. After each shot, the camera is advanced in equal 
increments. This can either be one full turn (for larger subjects) of the 
advance knob or half a turn (for true macro subjects). There is a millimeter 
scale on both sides of the rail, but I find it easier marking the advance knob 
with a thin self-adhesive strip that is left white on one end and painted red 
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Pincushion flower Astrantia lit by dark field 
illumination and taken as a 10-exposure focus 

stack shows the mass of tiny florets surrounded by 
the ring of green and white bracts.

A cultivated pincushion flower Astrantia with the 
outer bracts tinged pink, backlit on a lightbox.

http://heatherangelphotography.co.uk/


21

at 180º opposite. Then by starting with a red strip at the top of the knob 
and rotating the focus knob one full turn (red to red or white to white) the 
advance will be the same for each exposure in the stack while white to red 
or red to white advances the rail by half a turn. You cannot mix full and 
half turns in the same focus stack.

Without doubt, the RRS B150-B macro focusing rail is the best engineered 
rail of any I have used and I have taken literally hundreds focus stacks 
with mine. The rail was attached to a RRS BH55-LR Ballhead and the 
camera fixed to the rail via a RRS BD 5–L plate. The right-angle plate 
provides a speedy way of changing from a horizontal to a vertical format. 
The camera was set-up directly overhead the flower, from which I had cut 
off the stalk before laying it on the glass. 
B150-B macro-focusing rail made by Really Right Stuff, shows my red 
strip on the advance knob. The white strip is out of sight 180º below for 
gauging full and half turns.

Crisp and clearly defined focus stacks work only if the lighting remains constant – whether you use window light, LED lights, 
or flash units with or without reflectors or diffusers. A tripod ensures no risk of camera movement during the stack whether 
working indoors or outside, but it won’t help on a windy day because the images will not blend together.

After the stack is complete, the images are downloaded and merged using a software program. I use Zerene Stacker; both this 
and Helicon Focus have a download able 30-day trial. Both now accept RAW files.
The number of frames needed for a stack will vary, depending on the three-dimensionality of the subject is and its size. This 
flower only needed 10 frames, whereas a flower with a deep corolla may need 50-70. 

This focus stack of the Mauritian bloody bellflower required 15 exposures 
to ensure the depth of field extended from the upper lobes to the rare red 
nectar in the base. Just a few plants remain on steep cliff sides in Mauitius. 
It may be pollinated by the Mauritain day gecko, which is known to feed 
on colored nectar in another Mauritian endemic plant.

The advantage of using a black background is that the crop can be changed 
into any format from rectangular, vertical, square or panoramic simply 
by cropping one or more sides or extending any side. The original shot 
allowed for more negative space above a vertical for magazine or book 
titles. Here, the black area has been adjusted to create both a square image 
and the banner.

One word of warning – you may find focus stacking can become rather 
addictive!

Photographer: Heather Angel

Camera Setup: 
Nikon D4,
105mm Micro-Nikkor Lens

RRS Gear:
B150-B Macro Focusing Rail
BD5-L: L-Plate for Nikon D5 & D4
BH-55 LR Ballhead

Heather Angel is a peripatetic wildlife photographer, writer and tutor Her 60th book – Pollination Power – was published by 
Kew Gardens in the UK and by the University of Chicago Press in the USA in 2015. More of her work can be seen on her blog, 
Twitter, and Instagram. Words and images © 2017 Heather Angel. All rights reserved.
Posted in: #myRRSstory, From the Mouths of Experts, Tips & Tricks

http://zerenesystems.com/cms/stacker
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