
Stockton Camera Club

Sleeping on Mom
Class A Image of the Month - Lanny Brown

Old Man
Class AAA Image of the Month - Em McLaren

Bug-eyed Beetle
Class AA Image of the Month - Elizabeth Parrish



Algae Bloom
Class A Print of the Month Rich Bullard

The Space Needle and Chihuly Glass 
Class AAA Print of the Month - Doug Ridgway

Ready for the Press
Class AA Print of the Month Elizabeth Parrish
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Future Pros
Ed Richter

Spinning  Planet
Trey Steinhart
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A Vision of History
Joanne Sogsti

Lava Flow Hawaii 
Sharon McLemore

Lilly Pad 
Kris Borgen
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Snowy Owl
Joanne Sogsti

A Touch of Red Jekyll Island, GA
Ed Richter

Rooted 
Kris Borgen

Purple & Green
Sharon McLemore

Barrel Racing
Heide Stover
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Perseid at Utica Lake,
6819’ Elevation

Trey Steinhart

Rusting Relic
Joanne Sogsti

Remnants of the 
Old Savannah Bridge

Ed Richter



Blue Angel’s Photo Shoot
Thursday, October 5

Join the Stockton Camera Club on Thursday October 5th to photograph the Blue Angels 
in San Francisco. They will be flying sometime, depending on the weather, between 

1:00pm and 5:00pm. We are planning on leaving Stockton around 9:00am and the exact 
destination is still to be determined by those who come.

For more information, contact:
Doug Ridgway
(209) 617-7050

doug_flyfisher@yahoo.com 
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mailto:doug_flyfisher%40yahoo.com?subject=
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September Meeting Notes
Heide opened the meeting. The new guest Monica was introduced. Heide congratulated all the winners at the Lodi Grape 
Festival this year. Our club was well represented!

1. Fotoclave on November 3-5 is coming up. Unfortunately, it will be held the same weekend as the Lodi Crane Festival. October 
15 is the deadline for entering your photos at the festival. Heide will send out more info on both events as time gets closer.

2. The SJVCCC has 2 competition months left this year (October and November). If you want to enter Heide, Sharon and Dean 
will take your photos if you are unable to be there. Sharon announced that in Nov. the meeting will be held in Merced instead of 
Fresno. Our club will be hosting so please come if you can (It’s Sunday November 12).

3. Doug says he plans to go Oct. 5 to photograph the Blue Angels during Fleet Week in S.F. That is the day they practice for the 
show and it is usually less crowded. If you would like to go please contact him at (209) 617-7050.

4. The Metal Print Tour was postponed on Sept. 23 and will now be on Oct. 14 instead. There are still spaces left so if you want 
to go, please contact Heide at: h1stover@aol.com. Bring a flash drive photo sized 6x9. The carpool will start at Heide’s house 
that day.

5. The club took a group picture and signed a get-well card for Paul who has been in the hospital. We hope he gets better soon!

Dean introduced the judge for this month, Jennifer Doerrie. She is a member of the Fresno Camera Club and Print Chairman 
of SJVCCC as well as past president. She and her husband Robert live in Fresno. She also is currently an immigration Attorney. 
She said she began her camera career in photojournalism. She likes to Photograph Nature and Landscapes in particular.

PRINT COMPETITION WINNERS:
Class A. “Algae Bloom” by Rich Bullard

Class AA. “Ready For The Press” by Elizabeth Parrish

Class AAA. “Space Needle and Chihuly Glass” by Doug Ridgway

DIGITAL COMPETITION WINNERS:
Class A. “Sleeping on Mom” by Lanny Brown

Class AA. “Bug-eyed Beetle” by Elizabeth Parrish 

Class AAA. “Old Man” by Em McLaren

Congratulations to all the winners!

The Special Subject for Octotber is “BLACK & WHITE OR MONOCHROME”. Please let me know if there are any corrections 
or additions to the notes. Thanks, em 

mailto:h1stover%40aol.com?subject=


SCC Officers 2017
President
Heide Stover
Email: h1stover@aol.com

Vice President Programs
Dean Taylor, 986-9848 
Email:  ditaylor49@aol.com

Vice President Competition
Sharon McLemore, 401-0192 
Email:  sfmsap@aol.com

Secretary
Em McLaren, 823-7287
emmclaren@comcast.net

Treasurer
Susanne Nichols
Email: 66susnic@gmail.com
Committee Chairs

Hospitality Chairperson
Paul Chapman
Email: uscgchappy@yahoo.com

Print Competition Chairperson 
Trey Steinhart 471-8438
Email: Steinhart4@sbcglobal.net 

Refreshments Chairperson 
Sheldon McCormick 931-0461
Email:smccormick11@hotmail.com

Shutter Tripper/Educational 
Doug Ridgway 617-7050
Email: doug_flyfisher@yahoo.com

Web Master
Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com
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President’s Message
October 2017

By Heide Stover
We had an interesting meeting last month with a judge that we have not had before. 
She did have some very good comments and I hope everyone learned from them. 
Jennifer is a part of the council that we belong to
and is a very good photographer and a very nice person.

We are heading into the bird migration season now so it is a great time to go out and 
get bird shots. Woodbridge Road is a good place to go and also Cosumnes has flooded 
fields and many migrating birds. Staten Island Road is a little bit more of a drive but 
is also a good place to see cranes and migrating birds. All three of these are within 
easy driving distance. 

Early mornings or late afternoon, early evenings are the best time to go for good 
lighting. Be patient when you go out. Stay in your vehicle except for designated areas. 
Be quiet and still so you don’t scare anything off. Be aware of the wild birds and their 
needs. As a nature photographer, you carry the responsibility of treating the animals 
with respect. Be respectful of the property of the people that live and farm in those 
areas. Do not trespass in order to get your image. If you are patient you will get your 
shot. Enjoy the time you spend out there. 

The light of sunrise or sunset is beautiful and relaxing. Listening to the sounds of the 
birds singing or the rustling of leaves as they are disturbed by other animals or the 
wind is also an enjoyable side to being out photographing wildlife. For me there is no 
better way to start the day. I don’t come home with great shots every single day but 
that is okay. Patience will pay off.

For those of you attending the metal print tour I will be emailing you soon with the 
details. If anyone else is interested let me know as we do have room still.

Anyone interested in a position on the board please let me know as well. We will be 
voting on the board in a few months. 
Happy Shooting!

Heide 

219 E Weber Ave  (Across From The Court House)
Stockton, CA 95202-2706  

Phone: 209-464-2299/Fax: 209-464-9229
www.ulmerphoto.com

Email: Ulmerphoto@aol.com

A Big Thank You to Our Sponsors!

mailto:h1stover%40aol.com?subject=
mailto:%20Sfmsap%40aol.com%20%0D?subject=
mailto:%20Sfmsap%40aol.com%20%0D?subject=
mailto:sfmsap%40aol.com%0D?subject=
mailto:emmclaren%40comcast.net?subject=
mailto:66susnic%40gmail.com?subject=
mailto:uscgchappy%40yahoo.com?subject=
mailto:Steinhart4%40sbcglobal.net?subject=
mailto:sfmsap%40aol.com?subject=
smccormick11@Hotmail.com
doug_flyfisher@yahoo.com
http://ulmerphoto.com/
mailto:Ulmerphoto%40aol.com?subject=


Trey Ratcliff

CreativeLive empowers you to unleash 
your potential by bringing the world’s 

greatest experts directly to you, live. 
Featuring workshops in photography, 
video, design, business, audio, music, 
and software training, CreativeLive 
unlocks previously closed doors by 
making dynamic education accessible 
to everyone.

Anyone can watch our live online 
workshops — for free — and interact 
with instructors in real time. The 
future of education is interactive, free, 
and live now. Join us.

www.creativelive.com

Topaz Labs

For a 15% discount go to 
Topaz Labs and apply the code, 
SCCC15TOPAZ, at checkout

https://store.stuckincustoms.com/
http://www.topazlabs.com/store
https://www.creativelive.com/catalog/all
https://www.topazlabs.com/store
https://www.topazlabs.com/store


breakthrough.photography

10

RedRiverPaper

http://breakthrough.photography/
http://www.redrivercatalog.com/browse/index.htm


A. GENERAL RULES
1. Only paid-up members may enter club competition. 
2. Regular print and digital image competition period: Once 
each month except January. A competition year is February 
through December. Current regular meetings are February, 
March, May, July, September, October and December. The 
number of meetings may change from time to time at the 
discretion of the Board of Directors and approval of the 
general membership as facilities permit. The Annual Awards 
Dinner will be held in January.
3. A total of four (4) images (all prints, all digital or a 
combination of both) may be entered each competition 
month. A total of three (3) images may be entered in the Open 
Division and a total of one (1) in the Special Subject Division. 
The number of entries may change from time to time at the 
discretion of the Board of Directors and the approval of the 
general membership. 
4. Each image will be scored from 6 to 10 points. All prints 
or digital images receiving 9 or 10 points will be classed as an 
honor image. The title of each print or digital image entered 
will be read before being evaluated. The name of the maker 
will be read for 9-point honor winners. Maker’s names will be 
announced for the 10 point images after the Print & Digital 
Image-of-the-Month winners are chosen. 
5. A print or digital image that does not receive an honor score, 
may be re-entered one more time in the same division. 
6. A print or digital image may be entered in all divisions for 
which it qualifies; i.e., an honor image in Open may also be 
entered in the Special Subject Division at another competition. 
A print or digital image that receives an honor score may not 
be re-entered in the same division.
7. Any print or digital image that appears to be ineligible for 
competition or not qualified for a specific division could expect 
to be challenged. The Competition Vice-President shall decide 
whether or not the image is acceptable.
8. The exhibitor must have exposed each negative, slide or 
digital image entered. All images submitted for judging must 
be the work of the photographer/maker including the taking of 
the images and any digital enhancements and/or manipulation 
of the image. This does not apply to the processing of film or 
printing by a commercial processor.
9. The same image should not be entered both as a print and a 
projected digital image in the same competition.
10. In the event of absence or barring unforeseen circumstances, 
a member may submit make-up prints or digital images for 
one competition night per competition year; and whenever 
possible must submit all make-up prints or digital images at 
the meeting immediately following the month a member failed 
or was unable to submit the prints or digital images. Make-ups 
in the Special Subject Division must be the same subject as the 
month missed. Also, in case of absence a member may assign 
the responsibility of submitting his or her prints and/or digital 
images for competition to another member.
11. A club member who serves as judge cannot enter his or 
her own prints or digital images in the same competition. The 
judge’s make-up prints or digital images can then be entered 
in another competition during that competition year. This 
is in addition to the once-a-year make-up provision already 
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2017 Competition Policy

allowed.
12. Prints or digital images may be projected/viewed briefly 
before the judging of each division if the judge indicates he/she 
would like a preview.

B. PRINT ENTRY RULES
1. Each print entered must have a completed label attached 
to the back of the print including; name of maker, title, date 
entered and Division (Open or Special Subject). The writing or 
printing on the form must be legible. Labels must be attached 
on the back of the print in the upper left-hand corner for 
correct viewing of the print.
2. All prints must be matted or mounted with a total size 
(including mat board) of no larger than 18” X 24” and no 
smaller than 8” X 10”. Exception: One side of a Panorama 
Print may be no larger than 36”. Prints that are smaller than 
5” X 7” will not be accepted. The maker’s name must not 
appear on the viewing surface of the image. Framed prints 
shall not be entered.
3. Prints accompanied by entry forms should be submitted no 
later than 15 minutes prior to the start of the regular monthly 
meeting.
4. Prints receiving a score of 10 points, in each class, will be 
regrouped and judged for selection for the Print-of-the-Month 
honors. Print-of-the-Month honors will be given in Class A, 
AA & AAA. 
C. DIGITAL IMAGE ENTRY RULES
1. Digital images must be submitted in a format and by the 
deadline specified by the Competition Vice-President. Digital 
images may be submitted by email, mailed (CD) or delivered 
(CD) to the Competition Vice-President. Definition of Digital 
Image: An image taken with a digital camera, a negative, slide 
or print scanned into the computer and processed digitally.
2. Images must be in a format compatible with the projector. 
The key thing to keep in mind when formatting photos for 
submission is that the projector we use in the competition has 
a (maximum) resolution of 1400 x 1050 pixels. This means that 
any photo that exceeds this size in either dimension, could end-
up being cropped by the projector. In other words: the image 
width cannot be more than 1400 pixels and the image height 
cannot be more than 1050 pixels. If your image is horizontal, 
only change the width to 1400, if your image is vertical, only 
change the height to 1050. Do not change both. Down-sizing 
the image from the “native” resolution coming out of your 
camera also significantly reduces the file size. This helps when 
emailing the files and takes-up less space on our hard-drives.
3. The maker’s name, title of image, date entered and division 
(Open or Special Subject) must be included as the title of the 
image. When you have finished re-sizing your image save your 
image with a new title. For example do a Save as: Smith_
Sunrise Splendor_05-15_O.jpeg. (O-Open or SS-Special 
Subject). Specify whether you’re Beginner, Advanced or Very 
Advanced.
4. Digital Images receiving a score of 10 points, in each class, 
will be regrouped and judged for selection for the Digital 
Image-of-the-Month honors. Digital Image-of-the-Month 
honors will be given in Class A, AA & AAA.
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Stockton Camera Club
September 2017 Competition Standings

This month’s judge, Jennifer Doerrie, of the Fresno Camera Club viewed 88 images with an average of 
9.20.  She awarded 19 tens.  The following received print of the month honors.

Congratulations to all the winners!!!
Digital Image of the Month Class A – Sleeping on Mom by Lanny Brown

Digital Image of the Month Class AA – Blue Eyed Beetle by Elizabeth Parrish
Digital Image of the Month Class AAA – The Old Man by Em McLaren

Print of the Month Class A – Algae Bloom by Richard Bullard
Print of the Month Class AA – Ready For the Press by Elizabeth Parrish

Print of the Month Class AAA –  The Space Needle and Chihuly Glass by Doug Ridgway

Please check out the website, http://www.stockton-cameraclub.com/home.html
Class A TOTAL OPEN SUBJECT FEB MAR MAY JUNE JULY SEPT OCT NOV DEC

Richard Bullard 214 167 47 37 37 37 33 35 35 0 0 0
Wayne Carlson 200 162 38 33 38 37 31 35 26 0 0 0
Ron Wetheral 92 92 0 0 10 0 35 20 27 0 0 0
Dawn LeAnn Bassnett 85 58 27 0 16 36 0 0 33 0 0 0
Lanny Brown 77 68 9 27 0 17 0 16 17 0 0 0
Matt Lawson 27 18 9 0 0 27 0 0 0 0 0 0

Class AA TOTAL OPEN  SS FEB MAR MAY JUNE JULY SEPT OCT NOV DEC
Christine Blue 222 176 46 37 37 38 39 36 35 0 0 0
Elizabeth Parrish 220 175 45 36 36 37 36 37 38 0 0 0
Kris Borgen 219 174 45 37 38 37 34 36 37 0 0 0
Sheldon McCormick 215 169 46 36 34 38 34 37 36 0 0 0
Paul Chapman 214 170 44 37 36 37 33 35 36 0 0 0
Gary Brown 211 165 46 35 37 36 31 37 35 0 0 0

Class AAA TOTAL OPEN SUBJECT FEB MAR MAY JUNE JULY SEPT OCT NOV DEC
Dean Taylor 228 179 49 39 38 38 37 40 36 0 0 0
Sharon McLemore 228 179 49 37 40 40 35 38 38 0 0 0
Trey Steinhart 227 182 45 40 39 37 38 36 37 0 0 0
Doug Ridgway 227 178 49 37 40 39 35 37 39 0 0 0
Ed Richter 226 178 48 38 40 38 35 38 37 0 0 0
Joanne Sogsti 225 178 47 39 37 38 36 36 39 0 0 0
Susanne Nichols 224 177 47 38 40 37 35 38 36 0 0 0
Heide Stover 223 176 47 39 39 38 33 37 37 0 0 0
Stan Sogsti 219 171 48 36 38 38 33 38 36 0 0 0
Em McLaren 216 172 44 34 33 39 36 37 37 0 0 0

http://www.stockton-cameraclub.com/home.htmlhttp://
http://www.stockton-cameraclub.com/home.htmlhttp://
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2017 Calendar of Events
Every 3rd Thursday

(Except April, June & 
Aug) 6:30 PM

West Lane Bowling Alley
Stockton

Membership Meeting
Contact Heide Stover

h1stover@aol.com

Thursday
October 5

San Francisco
Chrissy Field (?)

Photographing the Blue Angels
Contact Doug Ridgway 

doug_flyfisher@yahoo.com

Tuesday
October 10, 2017 www.cranefestival.com 2017 Sandhill Crane Festival 

Photo Contest Entry Deadline

Thursday
October 19

West Lane Bowling Alley
Stockton

October General Meeting
Special Subject - Black and White

November 3 - 5 125 S Hutchins St
Lodi, CA 2017 Sandhill Crane Festival

Thursday
November 16

West Lane Bowling Alley
Stockton

November General Meeting
Prints only with no special subject

Thursday
December 21

West Lane Bowling Alley
Stockton

December General Meeting
Special Subject - Roadscapes (Like Landscapes)

2018 Calendar of Events
January, 2018 TBA 2018 Annual Banquet

Thursday
February 15

West Lane Bowling Alley
Stockton

February General Meeting
Special Subject - Neon/Lighted Signs

Thursday
March 15

West Lane Bowling Alley
Stockton

March General Meeting
Special Subject - Arches

Thursday
May 17

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Travel With PSA Rules

Thursday
June 21

West Lane Bowling Alley
Stockton

June General Meeting
Prints only with no special subject

Thursday
July 19

West Lane Bowling Alley
Stockton

July General Meeting
Special Subject - Flowers

mailto:h1stover%40aol.com%0D?subject=
mailto:doug_flyfisher%40yahoo.com?subject=
www.cranefestival.com
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Design Your Photos for Success
August 22, 2017 by NANPA News 

Story and photographs by Jennifer King
Summer is here, and a great time to get out and photograph. As you are capturing all that summer has to offer, I want to remind 
you of the impact that fundamental design principles can have on your photography.

HORIZON
Are you photographing a mountain or beach? Where you place your horizon line can help you to create depth and dimension in 
your photo and also help call attention to the hero in your photograph. Consider referencing design tools like the Golden Ratio, 
Rule of Thirds or the Fibonacci Spiral when setting up your composition.

Dominant lines can also play an important role in your landscape photograph by breaking the horizon, making that line less 
important.
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FOREGROUND DETAILS
Using foreground details is a great way to create dramatic photos. Foreground details in our images allow us to exaggerate 
spatial relationships in the landscape by increasing the size of the foreground element while allowing more background distance 
to show. I can exaggerate the size of the ice at the Glacier Lagoon in Iceland, or increase the amount of foreground by getting low 
to the ground, and close to the subject.

Another wonderful thing that foreground details can do for a photograph is to create an emotional connection with the viewer. 
Give the viewer a place to put their foot, or the ability to reach out and touch flowers. This can give the viewer the sense they can 
be part of the landscape.

FRAMING THE SUBJECT
Framing the subject is done for two important reasons: it can create visual balance and eliminate distractions. Framing is also 
done in two different places: in the field and in processing. We can often be limited by the size of our lens when it comes to 
wildlife. When I was photographing birds in Florida, my eyes saw these egret chicks, but the reach of my lens captured a nesting 
family. When I reframed in processing, I was able to better visually communicate what I wanted.
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There is a difference between cropping and reframing. Reframing forces the photographer to study the image and effectively 
achieve what he or she wants to communicate.

EMPHASIZE
There are a number of ways to emphasize the subject in your photo. One of the most effective tools is using a shallow depth of 
field to allow the subject to pop from the background. A shallow depth of field is extremely useful for wildlife, portraits, and 
flowers.

There are some great processing tools that allow you to emphasize your subject. One of my favorites tools for emphasis is a 
vignetting tool. With vignetting, you can darken the edges of a photo, which will draw the eye to the center of the photograph.

Converting a photograph to black and white or even utilizing a “high-key” appearance can really dramatize your photo and help 
it to stand out from the rest.
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HUMAN ELEMENT
We have all experienced a person stepping into our photograph. Why not incorporate them into our photo? There are a couple 
of things that the human element in a landscape photo can do. First, it can provide a sense of scale. Second, a person in our photo 
can help us feel connected to that person. Have you ever looked at a photo and wished you could be in the same place as someone 
else? People connect to people. When we can visualize someone in a location, we know that we can go there.

THE “It” FACTOR
Every thing, every place, and every person has something unique about them. Knowing what makes something unique before 
photographing can help us to tell a story. Before heading out to a new location to photograph, research the subject. Try to find 
unique qualities about an animal or something special about the location that can help tell a story. Did you know owls have 
feathered eyelashes? Try to capture personality, or look for someone who stands out in the crowd.

Locations have an “It” factor too. A little research will help you determine what you want to capture. The Smoky Mountains are 
a great example of this.



Weather plays a role in landscape photography, as it can add a great deal of drama to your photo. If there is likely to be fog in 
the morning, then place yourself in a location where the fog will best enhance the landscape. If there are clouds in the sky near 
sunset, try to place yourself in a spot where the clouds reflect in the water.

PERSPECTIVE
Every location and every subject can be captured in different ways. It is all a matter of perspective. Be sure to move around and 
look through the lens before choosing where to set your tripod. Two feet to the right, five feet to the left, or even a lowered tripod 
can all give you a different perspective. Changing your lens or focal point can also give you a very different view. For Skogafoss 
Waterfall, I began with a 24-70mm lens. then switched to a 70-200mm lens, repositioned myself, and took a completely different 
shot. Same location–different perspective.

Could you simply crop? Well, yes, but placing the right lens on the tripod forces you to adjust your perspective, even if slightly, 
to get the best shot possible.



PATTERNS AND TEXTURES
Patterns and textures exist everywhere. They are both man-made and natural, and can be found in almost every setting. 
Photographing patterns and textures as a subject is a fun way to improve your photography and fine-tune your eye.  

What makes photographing patterns and textures so effective a a self-teaching tool? It trains your eye to look for these elements 
when you go to a vast landscape to photograph. It helps you to find the elements that add drama to your photography. Patterns, 
just like lines, are something our eyes will study, and textures are something we want to reach out and touch.  

SIMPLICITY
Nothing catches the eye more than simple beauty. Just like photographing patterns and textures, the practice of photographing 
the art of simplicity will not only help you to hone in on details, but it will train your eye to find simplicity in an otherwise busy 
world.

Not every photo needs to be a grand landscape. Sometimes the simplest things in life are best.



  
Spend some time this summer working with design principles, and see what new images you can come up with. Hope to see you 
in the field.
________________________________________

 

Jennifer King
Jennifer King is an international landscape and wildlife photographer with more than 20 years in the photo industry. Her 
lifetime passion for teaching photography, exploring the world and discovering new and beautiful locations to photograph has 
gained her acclaim in the United States and around the world. King spends much of her time photographing America’s national 
parks. While she first did this as a retreat from the hectic corporate world, she soon realized that nature photography was her 
true calling. She began teaching photography at her home base in North Carolina and currently teaches at events across the 
country. Her published works can be found in Outdoor Photographer, Outdoor Photography Guide, VIA Magazine, Camera in 
the Wild, Our State Magazine, CNN, and Smoky Mountain Journal of Photography. Two years ago 500px named her as one of 15 
“Amazing Women Landscape Photographers You Should Follow.” For the majority of these photos she used a Canon 1Ds Mark 
III and Canon 1Dx Mark II, Canon 5D Mark III, Canon 16-35mm lens, Canon 24-70mm, Canon 70-200mm, Canon 300mm ƒ2.8, 
and a Canon 800mm for wildlife. See her photos and workshop schedule at www.jenniferkingphoto.com.
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www.jenniferkingphoto.com

