Stockton Camera
Stockton
Camera Club
Club

The Lone Survivors

Class A Print of the Month Ron Wetherell

Cheetah with Cub

Class AA Print of the Month - Christine Blue

Sun Play

Class AAA Print of the Month - Susanne Nichols

Alien

Trey Steinhart

Foggy Morning Haiku
Christine Blue

Bug-Eyed Beetle
Elizabeth Parrish
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Dogwood Blossom
Dean Taylor

Desert Sunrise
Ed Richter

Prison Cell Eastern State Pen
Sharon McLemore

3

Abstract Iris

Monastery Window

Em McLaren

Susanne Nichols

Mason

Orangutan Portrait

Ron Wetherell

Dean Taylor
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California Department of Fish and Wildlife Lands Pass

Lands Pass Requirement

On lands pass properties, each visitor who is 16 years of age or older is required to carry a daily (1 day)
or annual lands pass while on the property. Visitors who are carrying their own valid California hunting
or fishing license are exempt from the requirement. School and organized youth groups (including
accompanying adults), are also exempt.
California Department of Fish and Wildlife (CDFW) Properties that Require a Lands Pass (PDF)

How To Purchase
Online: Purchase and print at home.

By phone: (800) 565-1458. Be sure to carry the temporary authorization number (TAN) provided to you by
the sales associate.

In Person: Find a Sales Agent or a CDFW License Office

For details about purchasing see Frequently Asked Questions
Group activities and events on lands pass properties
Contact the wildlife area or ecological reserve to learn about its availability for group events before
purchasing lands passes. Many group activities or events require a special use permit. CDFW Regional
offices can assist you with contacting the appropriate staff.
For more information about lands passes see Frequently Asked Questions

Types of Passes

•
•

Daily (1-day) Lands Pass ($4.32 for 2017 and 2018) Valid only for the day printed on the pass.
Annual Lands Pass ($24.33 for 2017, $25.10 for 2018) Valid for one calendar year. If you purchase an
annual lands pass after the first of the year, it is valid for the remainder of that year.

Both daily and annual lands passes are valid for entry on any lands pass property.
Lands pass fees help support CDFW wildlife areas and ecological reserves.
Thank you!
________________________________________
Wildlife Branch - Lands Program
1812 9th Street, Sacramento, CA 95811
(916) 445-0411
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November Meeting Notes
Heide opened the meeting. Sharon said to bring your print entries for “the end of year competition” to her house by Dec. 27 or
the Dec. club meeting. Sharon stated that you may enter 4 prints, 2 Black & Whites, and 2 Open prints. In addition you can enter
6 digital photos which include 2 Black and Whites, 2 Open and 2 Special Subjects. That means you can enter a total of 10 images.
The images need to be ones that you have entered during this year (2017). Let Sharon know which digital images you choose to
enter. For more info, her e-mail is: sfms@aol.com
1. Doug announced that he has many different kinds of filters and other camera assessories he has for sale at a good price. Please
e-mail him for a list of what he has to sell and the prices: doug_flyfisher@yahoo.com
2. Dean said that there will be a SJCCC meeting on Dec. 10th, in Fresno. It is open to all and if you are interested please contact
him or Sharon or Heide to ride in a carpool. It will be their annual end of the year meeting. Dean: ditaylor49@aol.com.
Sharon: sfms@aol.com and Heide: h1stover@aol.com
3. On Sun. Jan 7th the PSA Gold Rush Chapter will be holding a talk and workshop with Professional Photographer, Jim
Zuckermsan at the Crown Plaza (5321 Date Av., Sac.). The fee for non members is $15.00 and the sign-in starts at 8:30 AM.
Jim is a contributing editor to the Photographic Magazine as well as contributing to scores of books like Life Magazine, Omni,
and many others. He has been a very successful photographer for the last 4 decades. For further info, please contact Dean:
ditaylor49@aol.com
Dean introduced Jan Lightfoot as the judge. She is from the Sierra Camera Club and is an excellent photographer. She has
judged for the SJVCCC and was the chairperson of the North American International Exhibition. She has conducted workshops
and has also started a Meet-Up Group for exploring photography.
PRINT COMPETITION WINNERS FOR THIS MONTH.
CLASS A “The Lone Survivors” by Ron Wetherill
CLASS AA “Cheetah and The Cub” by Christine Blue
CLASS AAA “Sun Play” by Susanne Nichols
This was a Print only month.
Congratulations to all the winners!
The Special Subject for Dec. is “Roadscapes”.
Please let me know if there are any corrections or additions to the notes. Thanks, em
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SCC Officers 2017

President’s Message

President

December 2017
By Heide Stover

Heide Stover
Email: h1stover@aol.com

We really had a tough judge for our print competition. Her comments were very good
and she was consistent. I hope everyone listened to her critics and well give them
some thought. Keep her comments in mind when you are out shooting or at home
working on your images. Congratulations to those of you that did receive 10’s. You
know you earned them!

Vice President Programs
Dean Taylor, 986-9848
Email: ditaylor49@aol.com

Vice President Competition
Sharon McLemore, 401-0192
Email: sfmsap@aol.com

For those of you that want to go out to photograph the cranes be aware that you now
need a Land’s Pass, Fishing or Hunting license for Woodbridge Rd. There are day
passes or yearly passes available. Here is a link for this year’s day pass. https://www.
ca.wildlifelicense.com/InternetSales/Sales/ItemSelection
As far as I know you do not need a land pass for Consumes Reserve.

Secretary

Em McLaren, 823-7287
emmclaren@comcast.net

Happy Shooting!

Treasurer

Heide

Susanne Nichols
Email: 66susnic@gmail.com

Committee Chairs

Hospitality Chairperson

Paul Chapman
Email: uscgchappy@yahoo.com

Print Competition Chairperson
Trey Steinhart 471-8438
Email: Steinhart4@sbcglobal.net

Refreshments Chairperson

Sheldon McCormick 931-0461
Email:smccormick11@hotmail.com

Shutter Tripper/Educational
Doug Ridgway 617-7050
Email: doug_flyfisher@yahoo.com

Web Master

A Big Thank You to Our Sponsors!

Janelle DeRuosi, 838-1881
Email: jderuosiphotography@gmail.com

219 E Weber Ave (Across From The Court House)
Stockton, CA 95202-2706
Phone: 209-464-2299/Fax: 209-464-9229
www.ulmerphoto.com
Email: Ulmerphoto@aol.com
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Topaz Labs
For a 15% discount go to
Topaz Labs and apply the code,
SCCC15TOPAZ, at checkout

CreativeLive empowers you to unleash
your potential by bringing the world’s
greatest experts directly to you, live.
Featuring workshops in photography,
video, design, business, audio, music,
and software training, CreativeLive
unlocks previously closed doors by
making dynamic education accessible
to everyone.
Anyone can watch our live online
workshops — for free — and interact
with instructors in real time. The
future of education is interactive, free,
and live now. Join us.

www.creativelive.com

Trey Ratcliff

breakthrough.photography

RedRiverPaper
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2017 Competition Policy
A. GENERAL RULES

allowed.
12. Prints or digital images may be projected/viewed briefly
before the judging of each division if the judge indicates he/she
would like a preview.

1. Only paid-up members may enter club competition.
2. Regular print and digital image competition period: Once
each month except January. A competition year is February
through December. Current regular meetings are February,
March, May, July, September, October and December. The
number of meetings may change from time to time at the
discretion of the Board of Directors and approval of the
general membership as facilities permit. The Annual Awards
Dinner will be held in January.
3. A total of four (4) images (all prints, all digital or a
combination of both) may be entered each competition
month. A total of three (3) images may be entered in the Open
Division and a total of one (1) in the Special Subject Division.
The number of entries may change from time to time at the
discretion of the Board of Directors and the approval of the
general membership.
4. Each image will be scored from 6 to 10 points. All prints
or digital images receiving 9 or 10 points will be classed as an
honor image. The title of each print or digital image entered
will be read before being evaluated. The name of the maker
will be read for 9-point honor winners. Maker’s names will be
announced for the 10 point images after the Print & Digital
Image-of-the-Month winners are chosen.
5. A print or digital image that does not receive an honor score,
may be re-entered one more time in the same division.
6. A print or digital image may be entered in all divisions for
which it qualifies; i.e., an honor image in Open may also be
entered in the Special Subject Division at another competition.
A print or digital image that receives an honor score may not
be re-entered in the same division.
7. Any print or digital image that appears to be ineligible for
competition or not qualified for a specific division could expect
to be challenged. The Competition Vice-President shall decide
whether or not the image is acceptable.
8. The exhibitor must have exposed each negative, slide or
digital image entered. All images submitted for judging must
be the work of the photographer/maker including the taking of
the images and any digital enhancements and/or manipulation
of the image. This does not apply to the processing of film or
printing by a commercial processor.
9. The same image should not be entered both as a print and a
projected digital image in the same competition.
10. In the event of absence or barring unforeseen circumstances,
a member may submit make-up prints or digital images for
one competition night per competition year; and whenever
possible must submit all make-up prints or digital images at
the meeting immediately following the month a member failed
or was unable to submit the prints or digital images. Make-ups
in the Special Subject Division must be the same subject as the
month missed. Also, in case of absence a member may assign
the responsibility of submitting his or her prints and/or digital
images for competition to another member.
11. A club member who serves as judge cannot enter his or
her own prints or digital images in the same competition. The
judge’s make-up prints or digital images can then be entered
in another competition during that competition year. This
is in addition to the once-a-year make-up provision already

B. PRINT ENTRY RULES

1. Each print entered must have a completed label attached
to the back of the print including; name of maker, title, date
entered and Division (Open or Special Subject). The writing or
printing on the form must be legible. Labels must be attached
on the back of the print in the upper left-hand corner for
correct viewing of the print.
2. All prints must be matted or mounted with a total size
(including mat board) of no larger than 18” X 24” and no
smaller than 8” X 10”. Exception: One side of a Panorama
Print may be no larger than 36”. Prints that are smaller than
5” X 7” will not be accepted. The maker’s name must not
appear on the viewing surface of the image. Framed prints
shall not be entered.
3. Prints accompanied by entry forms should be submitted no
later than 15 minutes prior to the start of the regular monthly
meeting.
4. Prints receiving a score of 10 points, in each class, will be
regrouped and judged for selection for the Print-of-the-Month
honors. Print-of-the-Month honors will be given in Class A,
AA & AAA.

C. DIGITAL IMAGE ENTRY RULES

1. Digital images must be submitted in a format and by the
deadline specified by the Competition Vice-President. Digital
images may be submitted by email, mailed (CD) or delivered
(CD) to the Competition Vice-President. Definition of Digital
Image: An image taken with a digital camera, a negative, slide
or print scanned into the computer and processed digitally.
2. Images must be in a format compatible with the projector.
The key thing to keep in mind when formatting photos for
submission is that the projector we use in the competition has
a (maximum) resolution of 1400 x 1050 pixels. This means that
any photo that exceeds this size in either dimension, could endup being cropped by the projector. In other words: the image
width cannot be more than 1400 pixels and the image height
cannot be more than 1050 pixels. If your image is horizontal,
only change the width to 1400, if your image is vertical, only
change the height to 1050. Do not change both. Down-sizing
the image from the “native” resolution coming out of your
camera also significantly reduces the file size. This helps when
emailing the files and takes-up less space on our hard-drives.
3. The maker’s name, title of image, date entered and division
(Open or Special Subject) must be included as the title of the
image. When you have finished re-sizing your image save your
image with a new title. For example do a Save as: Smith_
Sunrise Splendor_05-15_O.jpeg. (O-Open or SS-Special
Subject). Specify whether you’re Beginner, Advanced or Very
Advanced.
4. Digital Images receiving a score of 10 points, in each class,
will be regrouped and judged for selection for the Digital
Image-of-the-Month honors. Digital Image-of-the-Month
honors will be given in Class A, AA & AAA.

10

Stockton Camera Club

November 2017 Competition Standings
												
This month’s judge, Jan Lightfoot, of the Sierra Camera Club viewed 63 images with an average of 8.14.
She awarded 15 tens. The following received print of the month honors.
Congratulations to all the winners!!!
Print of the Month Class A – The Loan Survivors - by Ron Wetherell
Print of the Month Class AA – Cheetah and Cub - by Christine Blue
Print of the Month Class AAA – Sun Play - by Susanne Nichols

Please check out the website, http://www.stockton-cameraclub.com/home.html
Class A Standings

NOV DEC

TOTAL

OPEN

SS

FEB

MAR

MAY

JUN

JULY

SEPT

OCT

271

223

48

33

38

37

31

35

26

37

34

0

250
167
120
77
34
27
TOTAL
296
285
284
279
277
253

194
157
84
68
34
18
OPEN
241
232
232
225
223
199

56
10
36
9
0
9
SS
55
53
52
54
54
54

37
0
0
27
0
0
FEB
37
36
37
36
35
37

37
10
16
0
0
0
MAR
37
36
36
34
37
38

37
0
36
17
0
27
MAY
38
37
37
38
36
37

33
35
0
0
0
0
JUN
39
36
33
34
31
34

35
20
0
16
0
0
JULY
36
37
35
37
37
36

35
27
33
17
0
0
SEPT
35
38
36
36
35
37

36
38
35
0
0
0
OCT
37
33
35
33
33
34

0
37
0
0
34
0
NOV
37
32
35
31
33
0

0
0
0
0
0
0
DEC
0
0
0
0
0
0

TOTAL

OPEN

SS

FEB

MAR

MAY

JUN

JULY

SEPT

OCT

Nov

DEC

Doug Ridgway

300

241

59

37

40

39

35

37

39

37

36

0

Sharon McLemore

300

242

58

37

40

40

35

38

38

37

35

0

Dean Taylor
Ed Richter
Susanne Nichols
Heide Stover
Trey Steinhart
Em McLaren
Joanne Sogsti
Stan Sogsti

299
298
297
292
289
286
263
255

241
241
241
235
235
234
207
199

58
57
56
57
54
52
56
56

39
38
38
39
40
34
39
36

38
40
40
39
39
33
37
38

38
38
37
38
37
39
38
38

37
35
35
33
38
36
36
33

40
38
38
37
36
37
36
38

36
37
36
37
37
37
39
36

35
36
35
36
36
36
38
36

36
36
38
33
26
34
0
0

0
0
0
0
0
0
0
0

Wayne Carlson
Richard Bullard
Ron Wetherell
Dawn LeAnn Bassnett
Lanny Brown
Monica Hoeft
Matt Lawson
Class AA Standing
Christine Blue
Elizabeth Parrish
Paul Chapman
Sheldon McCormick
Gary Brown
Kris Borgen
Class AAA Standing
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2017 Calendar of Events
Every 3rd Thursday
(Except April, June &
Aug) 6:30 PM

West Lane Bowling Alley
Stockton

Membership Meeting
Contact Heide Stover
h1stover@aol.com

Sunday
December 10

Ramada Inn
324 East Shaw, Fresno, CA

End of the Year
SJVCC Meeting

Thursday
December 21

West Lane Bowling Alley
Stockton

December General Meeting
Special Subject - Roadscapes (Like Landscapes)

2018 Calendar of Events
January, 2018

TBA

2018 Annual Banquet

Thursday
February 15

West Lane Bowling Alley
Stockton

February General Meeting
Special Subject - Neon/Lighted Signs

Thursday
March 15

West Lane Bowling Alley
Stockton

March General Meeting
Special Subject - Arches

Thursday
May 17

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Travel With PSA Rules

Thursday
June 21

West Lane Bowling Alley
Stockton

June General Meeting
Prints only with no special subject

Thursday
July 19

West Lane Bowling Alley
Stockton

July General Meeting
Special Subject - Flowers
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Use Your Eyes To Listen

Text & Photography By Russ Burden
November 27, 2017
The Vince Lombardi Trophy is awarded to the winner
of the Super Bowl. The Stanley Cup is bestowed to the
number-one hockey team. Both are prestigious and well
known. In every sport, race, etc., there’s an award for
outstanding accomplishments. Nature photographers
also seek out a trophy—the Lombardi trophy of light, the
World Cup of composition, and the FIFA cup of f-stops.
But not every landscape has to earn the Green Jacket.
Trophies are issued in Little League, Pee Wee football,
and even ping-pong tournaments. Each recipient is still a
winner. While not as grand as the big boy awards, they’re
still worthy of recognition. Enter the intimate landscape.
The intimate landscape is smaller in detail, composition
and view, yet a well-conceived one is still worthy of The
Commissioner’s Trophy for World Series success.

Thought Process: Iconic images of The Grand Tetons, Big Sur, Delicate Arch, the hoodoos
of Bryce Canyon, etc., always draw you to their locations. But while you’re waiting for the
light, the wind to subside or color to richen, open your eyes to the smaller slices of the scene.
Zoom with your eyes and look beyond the preconceived picture-postcard image you have
in mind. Look for the picture within the picture. It’s often found by singling out a section of
a scene. Study the shapes, light and compositional elements. Is there a peak that demands
its own attention? Is there a center portion of the scene that should be captured unto itself?
Think about what you can extract from the shot others made before you.

Where to Look: The answer to this rhetorical statement is, everywhere. An isolated autumn
leaf may rest on a still body of water onto which the grand landscape is reflected. While
you’re waiting for the light to illuminate the scene, break out the macro and photograph the
leaf. A solitary fern may emerge from a rocky shore where a seascape awaits the click of the
shutter. The fern or leaf may be to your left or right. If the light is flat, odds are the shot of
the leaf or fern will net a better image than the grand scenic. This being the case, these shots
win the trophy. There may be a cluster of spring dogwood blooms that have a unique form.
In this case, an elevated glance is in order. And by all means, always turn around to view
the world behind you. Many photographers get so keyed into the anticipated shot, they’re
oblivious to what else is going on. Listen to what calls your name, but listen with your eyes.
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Beyond Macro: Many associate the term “intimate landscape” with macro photography.
This may be so, but there are a plethora of other intimate possibilities. Don’t overlook the
bigger stuff. An isolated autumn backlit cottonwood may call your name if you “listen with
your eyes.” A crack in a lichen-covered boulder may incubate flowers. Look for patterns,
shapes, and textures to photograph. A gentle cascade contained in a foreground river may
net a trophy. The bottom line is to not just key into the preconceived grand trophy photo but
to look elsewhere and everywhere. It just may be the shot of the trip and the one that wins
the contest into which it’s entered.
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Composition Conventions

Text & Photography By Russ Burden
August 21, 2017
While on a camera club field trip a few years back,
I conducted an experiment. There were 10 other
photographers, and I asked each to set up their tripod
at the same height and point it at the same scene as the
others. My next request was that they attach a lens of
their own choice in the 24-120mm range. I then instructed
them to press their shutters at the end of a 10-second
countdown. This way, the light would be identical at the
time the shutters were clicked. During the 10 seconds, each
photographer could contemplate his or her composition.
After the photos were made, each photographer looked
at the other nine’s playback screen and was amazed to
see that no two photos were identical. The results were
what I expected. We all view the world with different eyes
at different focal lengths. The important aspect to glean
from the above is that even though each photograph may
look different, what’s important is that the elements within are arranged in an orderly way. Regardless of the focal length,
the composition needs to work. In this two-part Tip of the Week on composition, I’ll share six composition conventions to
contemplate. Follow up on next week’s tip to see the second three.
Here’s my definition of Composition: Composition is the orderly arrangements of elements within the scene. Key components
should be INcluded while those that cause a distraction should be EXcluded.

Balance: Balance is the weighting of primary subjects

within the composition. The trick is to not have a photo
“tip” to the left, right, front or back. Think about a
balance scale. If weight is placed on the left, it receives
all the attention and the right side is left “hanging.” In
a photograph, if any one side is overly weighted, the
viewer is left wondering why the other side is included.
Successful balance is achieved when the ingredients
within the composition are weighted evenly. If there’s a
strong element on the right, balance it with something on
the left. If a primary subject is found in the foreground,
include something at the back of the photo. At the same
time, don’t ignore the left and right. In order for the photo
to work, the entire photo should achieve balance.

Rule of Thirds: Apply the rule of thirds—it WORKS!

The rule of thirds states the primary subject should be
placed close to one of the power points within the photo.
Power points appear at the intersection of thirds. The
intersection appears where imaginary Tic Tac Toe lines
cross over each other. Where the lines intersect are where
the four power points live. Most beginning photographers
place the key element dead center. This creates a static
composition. If you place the subject at a power point,
the composition is more dynamic. A caveat is when the
subject is moved from center to the right, left, top or
bottom power point, the other two-thirds of the photo
may lack interest. This is why I write about the rule of
thirds right after Balance. Just because you position your
subject in the rule of thirds doesn’t excuse poor balance.
The two go hand in hand, so be sure you balance the
primary element placed in a power point with another
element that supports it on the opposite side of the frame.
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Mergers: Mergers occur when key compositional elements touch or overlap one another. They also appear when the subject
and background form awkward connections such as the clichéd lamppost growing out of someone’s head. They also exist when
key elements touch the edges of the photo. If there are many subjects in the frame, don’t cut those that appear along the edge
in half. Mergers are easier to prevent with single primary subjects as opposed to multiple ones. If you photograph large groups
of animals, be careful how they overlap. If you photograph cityscapes, be aware of how one building falls in front of another.
Don’t cut halfway into those that live on the edge. Mergers most often occur because photographers concentrate so heavily on
the main subject and everything else gets overlooked. Before you press the shutter, study the entire viewfinder to make sure all
elements fall into place.
Composition Conventions, Part 2
Light—Bring The Viewer’s Eye To The Main Subject:
Hand in hand with good composition is learning how
to read light. Use light to direct the viewer’s eye to the
subject. Use the light to dictate the composition. Look
for situations where the light is interesting and study the
environment where it hits. Incorporate the rule of thirds
and balance, and avoid mergers, which you learned about
last week. If clouds create a spotlight effect, wait for the
light to fall upon the primary subject. It’s great when
the subject is illuminated and shadows fall behind or
around it. The result is a three-dimensional effect. If the
light drifts, wait for balance so no one side commands for
attention because of its brightness.
The Background: As I discussed in last week’s tip,
mergers occur because the photographer zeros in on
the main subject and overlooks the peripheral areas.
Distracting backgrounds appear in photos for the same
reason. We key into the main subject and, as a result,
overlook what’s behind it. When we edit our photos on
the computer, we scratch our heads and wonder why we
even pressed the shutter—the background looks awful!
Psychologically, the shutter press occurs because of two
key reasons: a) we don’t notice the distracting background
when the photo is made; b) if we do notice it, we hope
it won’t be as bad as it looks and still make the photo.
Unfortunately, this isn’t the case. If the background is
busy, no matter how you try to ignore it or hope it will be
okay in the end, you’re fooling yourself. The background
should be given as much attention as the subject. The
more simple and clean the background, the better. It allows the viewer to concentrate
on the main subject and not battle distractions. If the background is busy, move to your
left, right, up or down to try to eliminate it. Often, a small shift can mean the difference
between a bad and good photo.

Leading Lines: A leading line provides a visual path to journey the viewer’s eye
through the photo. This occurs because our eyes naturally follow lines and their course.
Photographically, the placement of a leading line dictates the route along which the
viewer studies the photo. Position the start of the line at a strategic location and have it
wander through the rest of the image or lead to a key element. The lower left is a great
location to start the line. Leading lines can be all shapes and sizes. They can be curvy,
diagonal, zigzag or even straight. The classic “S” curve is common and works well. Place
the element that becomes the leading line in an area where balance can be achieved.
Incorporate the rule of thirds and be aware of the background.
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The more you can combine all the rules from this and last week’s tip and still produce a clean image, the sooner you’ll be on your
way to creating great compositions all the time.
Visit www.russburdenphotography.com for information about his nature photography tours and safari to Tanzania.
Russ Burden
Photography is what motivates me to move through life in a positive way. Photography is ͞All About The Light͟ and it’s the first
thing I seek out before I press the shutter. Optimally, I pursue great subjects in great light, but if there’s an ordinary subject in
great light, I still press the shutter. I love to share the photographic knowledge I’ve accumulated and I hope my enthusiasm is
contagious so I can motivate others to feel the same way I do about my photography.

17

